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ACRED HARMONIC SOCIETY. Incorporated 
1882. Conductor, Mr. CHARLES Hattt.—FOUR CONCERTS 
will be given at St. James’s Hall, on the following Fripay EveninGs: 
February 23, 1883, Gounod’s ‘ Redemption ;" April 6, Mendelssohn’s 
“ Elijah;” April 27, Schubert’s Mass in E Flat and Mendelssohn's 
“Hymn of Praise;’? May 11, Handel’s ‘Messiah.’ Subscriptions 
for the Series of Four Concerts, 31s. 6d., 21s., and 15s., received 
at the Society’s Offices, 25, Russell Street, Covent Garden, W.C. 
N.B.—There are vacancies in the Chorus for a few Tenors only. 
Apply to the Secretary, Mr. A. J. Puttick, 


USICAL ASSOCIATION, 27, Harley Street, W. 
B On Monpay, January 1, 1883, at Five o’clock, E. J. Breakspeare, 
Esq., will read a Paper on “ Musical “ésthetics.” 
9, Torrington Square, W.C. JAMES HIGGS, Hon. Sec. 


OLLEGE OF ORGANISTS.—EXAMINATION 
FOR ASSOCIATESHIP on January 9 and 10 (either day), and 

for FELLOWSHIP on January 11, at 10 a.m. each day. Candidates’ 
names must be sent in on or before Saturday, January 6. Full par- 


ticulars on application. 
E. H. TURPIN, Hon. Sec. 
95, Great Russell Street, Bloomsbury, W.C. 


UNDAY EVENING ASSOCIATION CHOIR.— 
Conductor, Frep. A. JEwson, M.C.O.—First Rehearsal at 7.45, 
Monpay, January 8, at 27, Upper Bedford Place, Russell Square. 
The attendance of singers willing to help in performing sacred music 
free to the poor is earnestly requested. 
A. BERRY, Hon. Sec. 


i ELLS! BELLS! BELLS !—The ROYAL CRI- 

TERION HAND-BELL RINGERS and GLEE SINGERS 
are prepared to give performances similar to that given before Her 
Majesty the Queen and other members of the Royal Family, at Marl- 
borough House, at Banquets, Festivals, &c. Address, Mr. Harry 
Tipper, 118, The Grove, Hammersmith. 


PPREE VACANCIES in a resident Country Choir 
for two LEADING TREBLES. Orphans (gentlemen’s sons) 
preferred. Address, Precentor, Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


O VOCALISTS.—LADIES and GENTLEMEN 
with good voices, and who can read, are required in an 
Orchestral and Choral Society in Kensington (no subscription). 
Apply by letter to G. R., 
84, New Bond Street, W. 
S!: MICHAEL’S COLLEGE, Tenbury.—There 
is a Vacancy for a Probationer in the above Choir. A BOY 
under 11 years of age wanted. For particulars apply to the Rev. 
J. Hampton, Tenbury. 
Ato WANTED, for the Choir of Bedford Chapel, 
Bloomsbury. Duties light. Stipend, £10. He must read fairly 
well at sight. Apply, by letter, to the Organist, stating experience. — 

















A PRECENTOR WANTED, or an ORGANIST 
who could lead or train the choir of a Presbyterian church ina 
northern suburb. Salary from £20 to £30. Two Sunday services 
and one week evening. Apply, by letter, to Mr. Alfred Hawkins, 
Perth Lodge, Wood Green, N. 








A LONDON ORGANIST, &c., several years’ ex- 
. perience, desires ENGAGEMENT. Anglican service. Near 
station on Underground Railway preferred. B. E.,115, Long Acre, W.C. 


(C)®GANIST (experienced) is open toan ENGAGE- 
bs res Good references. F. J. Clark, 32, Portland Street, 
incolin. 


AN ORGANIST and CHOIRMASTER of much 
é experience and success in Choir-training will shortly be at 
liberty to accept another Engagement in or near Town. A thorough 
Churchman, aged 46. Couid undertake the entire superintendence 
of Choristers’ School. Address, F.C.O., Messrs. Weekes & Co. 
14, Hanover Street, W. : 


\ X JANTED, a TUNER and REPAIRER, for 
small goods department. Apply, stating previous experience 
and salary required, to C. J. Vincent, 30, Bridge Street, Sunderland. 


ANTED, a Good TUNER and REPAIRER, in 

; and out door, for Country Pianoforte and Music Warehouse 
(Midland). Must be willing to make himself generally useful behind 
counter, &c. A good opening for a steady, respectable young man. 
Apply, by letter, enclosing terms and references, to Metronome 
Messrs. Novello, Ewer and Co., 1, Berners Street, London. a 
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care of Stanley Lucas, Weber and Co.,: 


ANTED immediately, an ASSISTANT who 

can tune Pianofortes and Harmoniums well, and also give 

lessons on the same. Must be single and of good address. Send 

terms, testimonials, and carte de visite to Geo. Hoggett, Music Ware- 

house, 8, Exchange Place, Middlesborough. N.B.—The applicant 
will be expected to make himself generally useful in the shop. 


O PIANOFORTE REPAIRERS, TUNERS, &c. 
There is a VACANCY in an old-established first-class music 
establishment in the South of England for a good Repairer of Piano- 
fortes, Harmoniums, Organs, &c., who understands tuning. Apply, by 
letter, stating age and qualifications, with references and carte de 
visite, to C. B. A., Messrs. Novello, Ewer and Co., 1, Berners Street, 
London, W. 
A HIGH-CLASS and Experienced country TUNER 
WANTED for a large country business. Wages, 50s. and a 
commission. Apply by letter only to Cator, Messrs. Novello, Ewer 
and Co., 1, Berners Street, London ,W. 


\ ANTED, a thoroughly competent TUNER 
(outdoor), not over 40. Liberal salary. Apply J. B. Cramer 
and Co., 35, Church Street, Liverpool. 


ANTED, a Good REPAIRER of PIANO- 

FORTES and AMERICAN ORGANS. One who can tune 

fairly well preferred, at which he would have to fill up his time 

(indoors) when not repairing. Apply, with testimonials, stating 

terms, &c., to Messrs. J. B. Cramer and Co., 35, Church Street, 

Liverpool. 

ANTED a SITUATION by a Young Man, 

age 23,as PIANOFORTE TUNER or PIANOFORTE and 

| HARMONIUM. Could take charge of branch business, good know- 

ledge of Sheet Music and small goods. First-class references from 

present employer. Address, B. K. H., Tuner, 10, Campbell Street, 
Keighley, Yorks. 


IRST-CLASS TUNER and REPAIRER open to 
an occasional ENGAGEMENT. Good references. Apply to 
A. B., care of Mr. Bailey, Stationer, Goodramgate, York. 


ANTED, SITUATION in a Music Warehouse 

as COUNTER ASSISTANT, MANAGER, or TRA- 
VELLER. Thorough knowledge of London and Continental Cata- 
logues. Twelve years in last situation. M.D., care of Mr. Thoms, 
| 5, Waterloo Buildings, Hanover Street, Liverpool. 




















ONDON CONSERVATOIRE ORCHESTRA.— 

Conductor, Mr. F. A. Jewson. Singing, Piano, Organ, Violin, 
Flute, and Theory lessons. Fees from £1 1s. Free Scholarships. 
Individual instruction throughout. Resident departments.—Hon. Sec., 
| 6, Tavistock Square. LANSDOWNE COTTELL, Principal. 
DE: ALLISON instructed by Post Candidates who 

passed RECENT UNIVERSITY EXAMINATIONS for the 
DEGREES of MUS. DOC., Oxon., October, 1882; MUS. BAC. (Ox- 
ford, Cambridge, and Dublin). Dr. Allison prepared Candidates who 
“ Passed with Honours” Royal Academy of Music Local Examina- 
tions (1882), Licentiateship of the Royal Academy of Music (1882) 
F.C.O, (1882), and every Musical Examination open to the public. 
Every branch of the Theory of Music, Orchestration, and Revision of 
Compositions, by Post to Correspondents in Europe and America. 
Personal instruction in Singing, Organ, and Pianoforte-playing, 
CamBrIDGE House, 68, NELSON STREET, MANCHESTER. 
“TUEtion by CORRESPONDENCE for Musical 

and other Examinations. Established in 1871, and now conducted 
by twenty tutors. No payment unless successful. 2,000 present 
pupils. Address, Mr. James Jennings, Deptford, London. 

R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
1 receives PUPILS for Instruction in the following subjects: 
Organ, Pianoforte, Harmony, and Composition, personally or by 


correspondence. Harmony Classes held on Tuesday evenings at 
8.30, and on Wednesday mornings at 11 o’clock. 14, Down Street, 
Piccadilly. 





D&. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 
LESSONS by Post, in HARMONY, COUNTER- 
POINT, COMPOSITION, &c., on a new and highly successful 
system. Terms very moderate. Address, A. B. C., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 











ANTATA LIBRETTOS for Mus. B. degrees and 
| Choral Classes, for £1 11s. 6d.; for Ladies’ Voices and Children’s 
| Entertainments, {1 1s. For copying expenses Is. must be forwarded 
| with request. Two or more librettos will be forwarded for choice. 
' Walter Spinney, Bemerton House, Doncaster. 
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PROFESSIONAL NOTICES. 
MRS. BELLAMY (Soprano). 


Oratorio and Ballad Concerts, 32, Hunter’s Lane, Birmingham. 


“MADAME CARINA CLELLAND (Soprano). _ 


For Concerts, Oratorios and Grand Opera, address, 15, Athol Road, 
Manningham, Bradford, Yorkshire. 


MISS COSFORD (Soprano). — 
(Pupil of W. H. Cummings, Esq.) 
For Oratorios, Concerts, &c., address, 19, Maple Street, Northampton. 
MRS. CHARLES EDWARDS (Soprano) 
(Late Guildhall School of Music and Pupil of Mr. Montem Smith). 
For Oratorios, Concerts, &c. Dates closed : January 4, St. John’s 
Wood; 10, Dalston; 19, Peckham; 29, Islington; February 7, Nor- 
wood. Address, 60, High Holborn, W.C. 


MISS FARBSTEIN (Soprano). 
Of the St. George’s Hall and Covent Garden Promenade Concerts, 
London. 
Address, 20, Story Street, Hull; or Mr. N. Vert, 5 
London. 


MRS. FARRAR-HYDE (Soprano). 


For Oratorios, Concerts, &c., address, Grafton Terrace, 58, Stamford 
Street, Ashton- under- Lyne. 


2, New Bond Street, 





MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby) 
Can now accept yie-antbiolrcer for Orchestral, Oratorio, or Ballad 
_ Concerts, 37, Harrington Sq juare, Ham pstead Road, N. 


MISS EMILY PAGET (Soprano) 
(R.A.M. Certificated and Medalist for Singing) 
Is cpen to engagements for Oratorios, Concerts, &c. 
Address, 19, Lloyd Square, London. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, E dgbaston, Birmingham. 





MISS LILLIAN RUGGLES (Mezzo-Soprano) 
(Pupil of W. H. Cummings, Esq.). 
For Concerts, &c., address, 22, Vivian Road, Roman Road, N. Bow. 


MISS LOUISA BOWMONT (Contralto) 
(Principal of St. Peter's, Manchester). 

‘For Concerts, Oratorios, &c., address, 51, Mercer Street, Embden 

Street, Hulme, Mancheste $; 


MISS MARGARET LEYLAND (Contraito). 
For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
Manchester. 


~~ MISS EMILY MORDAUNT (Contralto). 


For Oratorios, Concerts, &c. New address, 5, Rayner Street, Ripon. 


“MISS JEANIE ROSSE (Contralto). 
Fairmead Lodge, Upper Holloway, N. 


MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95, St. Paul’s Road, Lorrimore Square, Se oF 


MR. SIDNEY BARNBY (Alto). 
For Concert, Dinner, or Church E i: — address, St. Paul's 
Cathedral, 


MR. VERNEY BINNS (Tenor). 
: 65, King Cross Street, Halifax. 

















MR. SINCLAIR DUNN (Scottish Tenor). 


For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, R.A.M., Hanover Square, London, W. 


MR. W. MANN DYSON (Tenor). 


For Concerts or Oratorios, address, College Yard, Worcester. 


MR. J. AUSTIN HERBERT (Tenor). 


For Oratorios, Concerts, &e., address, 277, Brunswick Road, E. 


MR. EDWARD LEVETUS (Tenor). 
For Oratorios, Concerts, &c., apply, 54, Warrington Crescent, 
ae _ Maida Vale, W 
Morning Post: ‘“ The Solo being admirably sung by Mr. Frank Peach.” 
MR. FRANK PEACH (Tenor). 
For Oratorios, Concerts, Church Solos, &c., address, Agate and 
Pritchard, 68, Gracechurch Street. 


MR. A. MONTAGU SHEPHERD, R.A.M. (Tenor). 


For Concerts and Oratorios, 3, Southampton Street, Fitzroy Square, Ww. 


MR. EDWIN LONGMORE (Tenor). 
MR. HENRY SUNMAN (Bass). 


For Concerts, Oratorios, &c. For terms apply, The Minster, Southwell 


MR. : J. F. NASH (Baritone). 
Oratorios, Concerts, &c. c., address, | Cathedral, Bristol. 
MR. THOMAS KEMPTON (Bass). 


For Terms, Vacant Dates, &c., also for Quartet Party, address, 6 
Halliford Street, N. 


























’ 





MR. EDWARD GRIME (Basso Profundo). 
Vacant dates for Oratorios, Concerts, &c. Terms, apply to ¥. BD. 
Laster W, Regent Street ; or E. G.,51, Biscay Road, Hammersmith, 
.ondon 


MADAME CLARA WEST (Soprano) and MISS 
LOTTIE WEST (Contralto), of the Crystal Palace, the 

Borough of Hackney Chora! Association Concerts, the Morley Hall 
Concerts, &c., accept engagements for Oratorios, Cantatas, Ballads, 

&e. Address, Beethoven Villa, King Edward Road, Hackney. 


N R. FRANK H. CELLI (late Carl Rosa Opera, 
1 Royal Italian Opera, &c.) is prepared to accept ENGAGE- 
MENTS for Concerts, Oratorio, &c. Address, care of Messrs. 
Novello, Ew er and Co., 1, Berners Street, W. 


N R. SEYMOUR KELLY (Primo Basso). EN- 
‘ GAGEMENTS during December : Eastbourne, Chichester, 
Brighton (twice), Shanklin (‘* Messiah’), Chichester (‘‘ Creation” 
Southsea, &c. Several dates booked for January, February, and April, 
1883. Address, The Cathedral, Chichester. 


R. CHARLES FRY recites the Lyrics in Men- 
1 delssohn’s ATHALIE, ANTIGONE, and Weber's PRE- 
CIOSA, &c. “Mr. Fry manifested all the qualities necessary for 
such a task—a good and well-modulated voice, clear enunciz 
expressive inflection, and appropriate and full, yet not exag 
action. —Daily Telegraph. Address, 1, Berners Street, W, 


THALIE.—WALTER J. CLEMSON, B.A. 

(Cantab.), Reader and Reciter, is open for ENGAGEMENTS 
to read the Narrator’s part in ATHAL Terms according to dis- 
tance. Address, Burton Road, Derby. 


N R. AVALON COLLARD has REMOVED to 
l 40, Tedworth Square, Chelsea, S.W. 


N ISS F. LOCKWOOD, Harpist to the Carl Rosa 
4 Opera Company. London address, 6, Frederick Place, Gray’s 
Inn Road, W.C. 


IOLIN.—MISS ALICE IVIMY, Solo Violinist, 
is open to ENGAGEMENTS for Comune in town or country. 
For terms, apply, F airme ad Lodge, Holloway, L ondon. 


N R. ARTHUR DOREY (Organist of the 
a Alexandra Palace). For Pupils, Engagements for Concerts, 
&c., 68, Woodstock Road, Finsbury Park, N. 


N R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TE RPOINT, &c., by Post. Address, Alma Place, North | Shields. Fe 


N R. E. DAVIDSON PALMER, Mus. Bac., Oxon., 
a Author of ‘‘ What is Falsetto?” Presuncintion in Singing,” 
&c., gives LESSONS in VOICE-TRAINING and SOLO-SINGING 
at his residence, 19, Gladesmore Road, Stamford Hill, N, 


RGAN PRACTICE (in the City) upon a com- 


plete instrument. Three manuals and independent pedals, 
&c. ; blown by engine. Willis, 29, Minories. 


RGAN PRACTICE.—Three manuals, each of 56 

notes, pedal organ, 30 notes, 18 effective stops, and blown by 

the Automatic Hydraulic Engine. Terms, strictly inclusive, ONE 

SHILLING PER HOUR, at Blennerhasset’s Organ School and 
Studio, ra, Vernon Street, Pentonville, W.C. 

Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 

simplest, best, and most effective ever invented. Full particulars, and 
estimates as above, free. Inspection invited. 


Decrees LESSONS or PRACTICE, 36, STRAND 
(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGANS (Hit and Son). 
PEDALLING specially taught. W. VENNING SOUTHGATE, 

" “ The Str Strand Organ Studio,” "36, Strand, W.C. Established 1867. 
()RGAN LE SSONS or PRACTICE on fine two- 
manual organ, with pedals, by BisHop and Son. Terms, £2 2s. 

per Course. _Musical Studio, 14A, I Hill Road, Abbey Road, N.W. 


AN U SIC SCHOOL.—CHURCH OF ENGLAND 
4 HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas a 
term, Pupils not in the school pay an entrance fee of one guinea, 
Musical Scholarships were awarded by Professor Macfarren in July. 
Music Classes recommence on January 11. New pupils to attend for 


examination on that day. 
F, J. HOLLAND, Chairman. 





























\ Rk. and MADAME EDWYN FRITH’S 
pi (Bass and Contralto) celebrated ORATORIO, OPERATIC, 
and BALLAD CONCERT ARTISTS and PARTIES (established 
1876—under Royal Patronage, 1880). Engaged and Re-engaged for 
over 100 Concerts this season and last. Dates settled: Leeds, Decem- 
ber 23; Liskeard, January 15; Plymouth, 16; Totnes, 17; Truro, 18; 
Dunster. 19} Baggs 1 February 3; North Tawton, 143 ‘Redruth, 15; 
Falmouth, Brighton, March 24. Many other ‘dates pending for 
all parts. Fo: “en route” consecutive dates, very moderate terms 
and first-class talent. Vacancies for Resident and other Vocal Pupils. 








Engagements procured. Address, Yealm House, Netherwood Road, 
London, W. 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 








TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. | 
\ R. STEDMAN begs to inform Projectors of | 
a¥ Concerts, Managers of Operas, Operettas, and Entrepreneurs | 
generally that he is prepared to arrange for large or small parties of | 
artists of all positions in the profession, and for Concert Tours. All | 
details of management undertaken without the slightest trouble to | 


those favouring Mr. Stedman with their wishes. Terms upon 
application, 





| 
TO THE CLERGY. | 
M R. STEDMAN begs to inform the Clergy that | 
he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 


M®: STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, Choral Ww eddings, Con- 


certs, &c. 
M" R. STEDMAN undertakes the music (and all 
a the necessary details) for Banquets of City Companies, Masonic 


Lodges, &c., at the s shortest notice. 

NV R. STEDMAN is prepared to provide CHOIRS 

a and ORCHESTRAS for the performance of Oratorios and | 

Cantatas. | 
STR | 

Vv R. STEDMAN will be happy to advise his} 

either by letter or personally by 


clients upon all professional matters, confidential or otherwise, 
12, Berners Street, London, W. 


previous appointment at his Offices, 
N USIC BUSINESS and TEACHING CONNEC- 
4 TION for SALE, together or separately, as a going concern, in 
a large town in South-west Lancashire. Cz apital hiring, tuning, and 
counter trade; easily managed. Net profits £550 perannum. Price, 
including complete stock, fixtures, goodwill, &c., £1,400. Address, 
G. F. - F. Curzon, 15) North John Street, Liverpool. 








MUSIC FOR BANQUETS, &c. 


ORCHESTRAS “AND CHOIRS. 

















IANO TUNING and HIRING CONNECTION 

for SALE. Good opening for factory hand with small capital. 

Address, Pianoforte, Messrs. Novello, Ewer and Co., 1, Berners 
Street, London. 


IANOFORTE and MUSIC. BU SINESS SS for 

SALE, Price £1,500. Established 40 years. Satisfactory reasons 
for retiring. Address, C. A. B., Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


HROAT IRRITATION.—Soreness and dryness, 
tickling and irritation, inducing cough and affecting the voice. 

For these symptoms use EPPS’S GLYCERINE JUJUBES., In con- 
tact with the ‘glands at the moment they are excited by the act of 
sucking, the glycerine in these agreeable confections becomes actively 
healing. In boxes, 74d.; tins, 1s. 14d., labelled “‘ James Epps and Co., 
Homeopathic Chemists.” A letter received :—' Gentlemen,—It may, 
perhaps, interest you to know that, after an extended trial, 1 have 
found your Glycerine Jujubes of considerable benefit (with or without 
medical treatment) in almost all forms of throat disease. They soften 
and clear the voice.—Yours, Gordon Holmes, M.D., Senior Physician 
to the Municipal Throat and Ear Infirmary.” 


AUTION.— BOND’S (CRYSTAL PALACE) 

GOLD MEDAL MARKING INK. To avoid spurious imita- 

tions see that “‘ The Daughter of the late John Bond ” appears on the 

labels, Twelve Prize Medals. Five Gold. Works: 75, Southgate 
Road, London, 


M USIC legibly COPIED at 4d. per page; TRANS- 
POSED at 6d. per page. Translations from French to English 
or Manuscripts copied. Address, prepaid, to Professional, care of 
Messrs. Robert Cocks and Co., 6, New Burlington Street, London, W. 


OMPOSERS and PROFESSORS of MUSIC 
wishing to obtain general circulation for their compositions 
should apply to E, Donajowski, Music Publisher, 14a, Great Marl- 
borough Street, London, sending sample copy of their compositions. 


LD MUSIC BOUGHT and SOLD.—Church 


Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Madrigals, Organ Music. Full value and cash payments. 























Reeves's Depot for Old Music, Fleet Street, London. 


VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES, 


A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music Stands, &c. See Price Lists. 


ST. Mz ARTIN S LANE, LONDON. 


No OTHER ADDRESS 


51, 


~ Violins, Violas, Violonc cellos, 
and Double-Basses 


BY 
- Pd ~ 
CRASKE 
. 
‘Toes are the very best ofall modern Violins, some of them fifty and 
sixty years old, perfect reproductions of the great masters, and equal 
to them in tone, workmanship, and varnish. Some of them have been 
sold by unprincip led dealers 2s genuine Cremonas for very high prices, 
nd some fairly on their own merits for as much as £210. 

NNO man, unassisted, ever made so many Violins as ‘Craske.” In 
addition to what he made for Forster, Dodd, and Mr. Clementi, he 
finished bap his own hands over 2,000 Violins, 250 Violas, 250 Violon- 
cellos, and 20 Double-Basses. 

After a xo 4 and indefatigable industry Mr. Craske retired from 
business on an income of nearly £1,000 per annum, derived from 
investments in the Manchester Co orporation Water Works. 

The principal part of his life was spent in London, Bath, Tereing- 
ham (where he kept a shop on Snow Hill ab t enty years), an 
Stockport, near Manchester; making also short residences in pbory 
Manchester, and Salford. 

Before his retirement, Mr. Sees bought the whole of his stock, 
and now has it for sale at 54, Barton Arcade, Manchester, along with 
a large collection of almost ev ery noted make of Italian instruments. 

Manchester, April 14, 1881. 





















Established 1874. 


IMPROVED ORGAN PEDALS & ACTION 


PIANOFORTES. 
J. HAMILTON, 


FIRST INVENTOR AND MANUFACTURER. 


TESTIMONIAL. 
Brinscall (near Chorley). 

Sir,—I received the pedals and action yesterday. and have got it 
attached to my pianoforte. I must say that its utility and usefulness 
exceed all my expectations; it is perfectly noiseless, and just what 
every organist or any one wishing for pedal practice at home ought to 
have, I should have had a set of your pedals years ago had I hnown 
they acted so well.—I remain, yours most truly, 

To Mr. J. Hamilton. J AINSWORTH, Prof. Music. 

The Orchestra and Choir for May says: ‘‘ We have had an oppor- 
tunity of testing the efficiency of the Pedals for Pianofortes supplied 
by Mr. Hamilton, of Bristol. Their finish could not be better, and 
the simplicity and noiselessness of the Action is a great thing in their 
favour, as well as the ease with which they can be attached, and the 
fact that they do not injure the instrument in any way. 

The Action is easily attached to any kind of Pianoforte in a short 
time. 

A > of Straight Pedals and Action (30 notes), price £4 4s. 

A Set of Radiating and Concave Pedals and Action (30 notes), 
price £5 Ss. 

A Set of Straight and Concave Pedals, as recommended at the Organ 
Conference, 1881, and Action, price £5 5s. 

Full printed instructions, “How to Attach,” are sent with each set 
Liberal discount to the Trade and Profession. Agent—Mr. Arthur F. 
Adcock, 4, Gladstone Terrace, Bolan Street, Battersea Bridge Road,. 
S.W. Send for testimonials and terms to 
J. HAMILTON, 26, UPPER BRIGSTOCKE ROAD, BRISTOL. 


R. STOLBERG’S VOICE LOZENGE.—Infal- 
lible for sore throat, hoarseness, singing, and public speaking. 
Testimonials from Patti, Trebelli, Santley, Drs. Hassall, Copland, 
Law (Brompton Consumptive Hospital), &c. No clergyman, actor, or 
singer should be without them. At all chemists, boxes, Is, 14. 
and 2s. gd. 
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TRINITY COLLEGE, LONDON. 


CLASSES AND LECTURES. 
LENT TERM COMMENCES JANUARY 15. 

Students (Professional and Amateur) are received for a complete 
course of musical training or for a single study. The following is a 
list of the subjects taught, with names of Professors :— 

Harmony.—Gordon Saunders, Mus.D., F, E. Gladstone. Mus.D., 
Baron Orczy, Humphrey J. Stark, Mus.B., C. W. Pearce, Mus.B. 

CounTerpoint.—F, E. Gladstone, Mus.D., H. J. Stark, Mus.B. 

ForRM AND ORCHESTRATION.—E, H. Turpin, L.Mus.T.C.L, 

Musica Acoustics.—W. H. Stone, M.A., M.B., F.R.C.P. 

PIANOFORTE.—Sir Julius Benedict, W. G. Cusins, Bradbury Turner, 
Mus.B., E. Silas, Miss Alma Sanders, Mrs. Baskcomb, F. G. Cole, 
L.Mus.T.C.L., G. E. Bambridge, Baron Orczy, Ridley Prentice, 
George Mount. 

ENSEMBLE PIANOFORTE CLAss.—Sir 

OrGan. — W. Hoyte, L.Mus, 
C. E. Willing. 

Harmonium.—King Hall. 

EXTEMPORANEOUS FUGUE PLayinc.—RE. Silas, 

Ficurep Bass PLayinGc.—E. H. Turpin. 

Soto Sincinc.—F, Schira, A. Visetti, J. C. Beuthin, J. H. Nappi, 
Wallace Wells, Miss Kate Steel, H. Regaldi. 

ScHOOL OF OraTORIO (Solo and Choral Practice).—C. E. Willing. 

Viottn.—J. T. Carrodus, L. Szczepanowski. 

VIOLONCELLO.—E, Woolhouse. Frute.—John Radcliff, 

Oxzor.—A. J. B. Dubrucq, W. M. Malsch. Crarinet.—H. Lazarus. 

Harp.—John Cheshire. 

OrcCHESTRAL SociEtTy,—George Mount. 

Musica History.—E. H. Turpin, 

Sicut Sincinc.—W. G. W. Goodworth, L.Mus.T.C.L. 

CHORAL Society. 

VocaL AND AuRAL PuystoLocy.—Llewelyn Thomas, M.D., and 
Lennox Browne, F.R.C.S. 

Cuorat Service Crass (For CLERGY).—Rev. the WarnEN, Mus. B. 

*,* Classes have also been established in General Subjects for the 
benefit of Students of the College. 

The Fee for Three Studies (Pianoforte Singing and Harmony) is 
Five Guineas per Term, and the charge for a single subject ranges 
from Five Shillings upwards. 

For Sessional entries, of three Terms, the fees (which however may 
be paid in three instalments) are reduced. 

New Students are received at the commencement of each Term, and 
there are Three Terms in the year. 

Students of the College are allowed to enter for any of the College 
Examinations at reduced fees. 

Prospectuses, Forms of Applications, and all particulars can be 
obtained, post-free, by addressing the Secretary, Trinity College, 
Mandeville Place, London, W. 

By Order of the Academical Board. 


ulius Benedict. 


.C.L., W. Pinney, Mus.B., 





NEARLY READY 


ORIGINAL TUNES 
POPULAR HYMNS 
For Use in Church & Home 


COMPOSED BY 


JOSEPH BARNBY 


Precentor of Eton. 


Volume II., consisting of 89 Tunes, of which 30 will 
appear for the first time. 

Price Five Shillings, or in numbers, each 2d. 

LONDON: NOVELLO, EWER AND CO. 


WILL BE PUBLISHED SHORTLY 


Demy 8vo, with numerous Illustrations. 
RESEARCHES INTO THE 
EARLY HISTORY 


OF THE 


VIOLIN FAMILY 


CARL ENGEL. 


THE MUSICAL TIMES 


(PUBLISHED ON THE FiRsT OF EVERY MONTH) 
Price Threepence. 
Annual subscription, including postage, 4s. 


Subscriptions will also be received by all Book and Musicsellers (not 
including postage), 3s. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


£ s.d. 
Two Lines... ron eee ose oss we O@ 30 
Three Lines ae au on ‘an — 
For every additional Line... ae ee O O10 
Halfa Column .., ose ae ove ee 28 
A Column ... ove ose pan wae oe 4606 
A Page nes = 710 0 


Special Pages (Cover, &c.) by arrangement. 

A remittance should be sent with each Advertisement. 

To insure insertion in their proper places, Advertisements should 
reach the Office not later than the 24th of each month. It cannot be 
guaranteed that those received after this date will appear among the 
classified announcements; they will, however, be inserted in the space 
allotted to Advertisements arriving late. 


LIFE OF MOZART 


OTTO JAHN 


TRANSLATED FROM THE GERMAN 


BY 
PAULINE D. TOWNSEND. 
THREE VoLuMEs, CLotH, 
WITH FIVE PORTRAITS, 
AND 


PREFACE BY GEORGE GROVE, D.C.L. 
Price £1 11s. 6d. 





THE TIMES. 

“Mr. Grove, in his brief and able preface, calls the pub- 
lication in an English dress of Otto Jahn’s famous biography 
of Mozart ‘an event in our musical history,’ and his state- 
ment cannot be considered an exaggeration. ... The 
English public is to be congratulated upon a translation of 
his monumental effort which may without exaggeration be 
called excellent. Miss Townsend has done her work with 
skill and conscientiousness, and we doubt whether a much 
more careful comparison with the original than we have 
thought it necessary to undertake would discover many, or 
any, serious blunders.” 

DAILY NEWS. 

‘* He (Jahn) has made admirable use of Nissen, with his 
laborious compilation, and of all other authorities, and he 
has succeeded in producing a work which is complete 
without being confusing through excess of detail, and in 
which the interest of the narrative is not broken by undue 
reference to other writers who, treating of the same points, 
have treated them differently and often incorrectly... . 
The work has been well translated, and it is prefaced by 
a brief but interesting introduction from the pen of Mr. 
George Grove.” 

THE WEEKLY DISPATCH. 

“ This is one of the finest and most exhaustive biogra- 
phies ever penned, and has been a standard work of 
reference and an authority on the subject of Mozart ever 
since the appearance of the first edition in 1859. . . . Jahn’s 
‘ Life of Mozart’ is, of course, intended primarily for those 
who devote the main portion of their time to the study of 
music and musical history, either professionally or as 
amateurs. To them it is simply invaluable, for the author 
has taken occasion to include lengthy chapters on the state 
of musical cultivation generally at the time when Mozart 
appeared, and we are thus enabled to gauge the influence 
of the great master on the progress of the art... . To 
the ordinary reader the strictly biographical portion of this 
work will be the most entertaining, and this is fortunately 
written with lucidity and considerable charm of style.” 





LONDON: NOVELLO, EWER AND CO. 
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THE NEW YEAR. 

ApouT this time in the last century the political 
world was just on the spin, and nearing the vortex 
of the French revolution. Six years hence we shall 
be celebrating the centenary of that event. Many 
learned navigators in political science will be calcu- 
lating the distance we have run and what are our 
bearings after a century of new methods of propulsion, 
and when we may expect to sight the lights or head- 
lands of Utopia. There are not a few musicians who, 
in taking a similar retrospect in connection with 
their own art, have come to the conclusion that we 
are already in soundings, but that it is no promised 
land which is ahead of us. In short, they think we 
are in difficulties, and that music is falling on evil 
days. The raw material of the art, they tell us, is 
becoming exhausted. There are others who, sanguine 
in temperament and busy in their professional calling, 
would smile at such a fantastic conception of the 
future of their art. They found their belief on prac- 


tical knowledge, both of men and music, and think | 


naturally that so long as people have fingers and 
throats they will play and sing, and business will be 
brisk. The common-sense view of the professor is 
like that of the cobbler who, without any particular 
ideal or cosmogony, has a lively faith in the eternity 
of soles and upper-leathers. Still, the alarmists are 
far from being irrational. It is not only that the 
twelve semitones of the pianoforte have been fingered 
and thumbed into a tonicless pulp, but the primitive 
sounds and surroundings out of which the art of each 
nation has been partly evolved—hill and plain, 
sunshine and storm, the wind, the sea, the pipe, 
the horn—have been so used up in drama and 
symphony that in search of material we are now 
driven to the tent of the gipsy or into the nether- 
world of the Nibelung. ‘There is always a glint of 
hope in a never failing direction—religion—as well 
as in physical science. Whilst the one provides us 
with methods and means—new strings, as it were— 
the other will stir them, fitfully but steadfastly. M. 
Gounod, if we can believe his interpreter in a recent 
interview, is of opinion that the characteristics of 
the music of the future will be simplicity and power. 
The same idea has occurred to many; and it only 
expresses negatively what has already been said in 
regard to the exhaustion of the materials of the art, 
except that it may specially refer to the technical 
resources by the aid of which compositions of the 
day are spun out and esthetically coloured in 
dainty but fleeting tints. There is no objection to 
the colours, or to the weft or warp. The machinery 
and taste are perfect ; but the stuff is defective, and, 
we may depend upon it, the fashion is about to 
change in respect to the material. Science points to 
ultimate redemption in just intonation and new 
qualities of tone—a combination that might endow 
the art with fresh powers and a kind of gorgeous 
simplicity of effect admirably suited for accompani- 
ment to the higher class of declaimed or intoned 
drama. But musicians, for the present, have natur- 
ally a dread of any such revolution consigning the 
cherished masterpieces of absolute music, if not to obli- 
vion, to a secondary position, besides rendering the 
labours of their own lives useless ; for none buta genius 
of the first order can handle new materials effectively. 
Whether musicians like it or no, the prevailing torpor 


in the inventive faculties of the musical world proves 
that there is a hitch somewhere. The year opens 
again on the whole of Europe with a complete dearth 
of novelty. The men who are to the front, are old 
or middle-aged; and we know more or less all they 
are likely to accomplish. We have been informed, 
and suppose it to be true, that Mr. Carl Rosa has 
lately taken a round amongst the lyric theatres in 
Germany. He reports that the managers in the 
Fatherland repeat the same tale one after the other. 
“ Give us,” they say, ‘‘ something—anything. We 
can find nothing that is new, or that will do.” It is 
quite possible they may have asked, ‘‘ Have you 
anything for usin England?” We cannot under- 
take to say what Mr. Carl Rosa may have replied ; 
but not very long since, had we been in his position, 
we should have said, ** No.’’ Few would have the 
hardihood to say so now. Inno part of Europe is 
there at this moment so vigorous and promising a 
musical awakening asin our own country. We have 
lately quite lost a somewhat objectionable provincial 
accent; and henceforth we shall be received into 
good continental society, and treated as one of the 
family of musical nations—even if for a time we are 
petted as a returned prodigal. Our younger com- 
posers have already extended our new-born fame 
beyond the four seas, and in opera we can look 
forward a few months hence to another and brilliant 





'example of native talent. The only fear is that, in 
|losing our provincial manners, we may be too eager 
| to be of ‘* very soft society, and great showing,” and 
insist upon talking high German. For the moment 
it is true that the accent of the best music in alli 
| countries—Italy included—is German. It was not 
| always so in Germany itself; and the accent begins to 
show signs of decay and innovation, which may sooner 
| or later mar its generalacceptance. The greatest com- 
posers, like very great authors in literature or science, 
belong to no nationality. The same may be said of all 
jacademic music. The true native element is best 
| reflected in opera, and in the operas of minor com- 
| posers, such as Kreutzer, Bishop, Balfe, Marschner, 
'and—to rise in the scale—Weber and Auber, who 
| were certainly not minor composers, nor were they 
giants. One of these days someone with sufficient 
| knowledge and leisure will take up the subject 
‘* minor composers,” and show us how the popular 
element they preserved gave staying power and 
individuality to rising art. It may be the duty of 
pedagogues to point to the highest examples and to 
disparage the rest ; but it is not always wise. The 
other day we read a review of what was no doubt an 
excellent work by a lady, and entitled ‘‘ Children’s 
Tales: Moral and Otherwise.” The reviewer seemed 
to prefer those that were “ otherwise.” What he 
meant is what we all mean by mildly protesting 
against dogmatic and academic injunctions. As for 
high moral imitations of great masters, we have 
been long enough in tow of Germany. It is time 
we slipped the hawser and sailed away under our 
own musical ensign. We must not forget that there 
are philologists who look upon us as Dutchmen 
speaking with a Celtic accent. Betweenthe English 
Teuton and that portion of modern Germany which 
has lately, and indeed for a century and more, in- 
fluenced her music there is no racial sympathy. 
We have in our own islands Celtic tribes of high 
musical gifts; we have our own musical traditions, 
as well as our own native moor and fell, and grange, 
and waving woodlands. The spirit of these dwells 
in our own simple music, and would thrive in more 
modern and complex forms, provided they are not 
cut-and-dry reproductions of old models. What we 
have to seek is to express our own English thoughts 
in an accent sufficiently conventional and refined 
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to be universally accepted. The country in which 
the merely national accent is best preserved is 
Spain; and it ranks below England and Russia as a 
musical country, supposing the test of rank to be 
the number of composers of European fame a 
country produces. A fondness for music is no test 
at all; anda too liberal patronage of exotic music and 
foreign artists is a proof of native inferiority. There 
is indeed another test—the national receptivity or 
sense of music. English deficiency in that respect 
is for us the most practical consideration at the 
present hour. What is now being done in the way of 
elementary musical education and in popularising 
the study of music will tend to renew the musical 
sense which certainly existed to some extent in 
England, irrespective of Celtic Britain, two or three 
centuries ago, and perhaps more in the last century 
than in this. We fear we should have to leave strictly 
musical considerations were we to attempt to pursue 
the subject. It is sufficient to remember that, with 
all our superior advantages at this period, the people 
in our towns, and particularly in the north, work in- 
cessantiy amid dismal surroundings more debasing 
than mere poverty. The Maypole and morris-dance 
were perhaps sorry reliefs to serfdom; but they 
symbolise the wants of our day, and in the last 
century, from the reign of Queen Anne to the early 
part of that of George III., the country, whilst laying 
the foundation of preser: day commercial prosperity, 
and with a relatively sparse population, was blest for 
a long period with glorious summers and abundant 
harvests, which made rural England in many respects 
anArcadia. In our day,rural England is being depopu- 
lated, and in some districts it is a forlorn expanse of 
pasture such as we see in the wilds of Australia; 
whilst the population in general is pressing on the 
resources of the country. Musical culture at the 
Universities, Royal Colleges, and Royal Academies 
will be of little avail unless the heart of the nation 
has room to throb in response to their music and 
react on the higher culture itself. Music is not like 
the study of Greek; it is an active and living in- 
fluence, and would soon die of inanition if separated 
from the national substance. With all our fancied 
grievances, social and artistic, we can still say that 
never had we greater faith in the immediate future 
of English music than at this moment. The new 
year opens most auspiciously, in regard to general 
musical activity, education, trade and mechanical 
invention, as well as to the coveted prospect of taking 
our due rank amongst nations as creators within 
the limits still left in the music of our era. 


“ELIJAH” 
A COMPARISON OF THE ORIGINAL AND REVISED 
SCORES 
By JosePH BENNETT. 
(Continued from page 656.) 
PART II. 

THE second part opens in the MS. with a reci- 
tative for tenor, ‘‘ Elias is come already, and they 
knew Him not, but have done unto Him whatever 
they listed.” This recitative, which was sung at 
Birmingham by Mr. Hobbs, did not enter into the 
original plan of the work. Evidence on the point is 
clear, and, moreover, we know that Mendelssohn 
made the addition after his score had been copied 
and bound, the leaf on which the recitative is written 
being pasted in. A pencil note at the head of the 
page runs thus: “ This is the beginning of the second 
part.—F. M. B.,” while, as though to make assurance 
doubly sure, a second note, “A recit. comes 
before this,” prefaces “ Hear ye, Israel.’ The 
recitative is as subjoined:— 









































knew Him, they knew Him not, 

















Its removal after the Birmingham performance 
was an act of judgment which few will be inclined 
to contest. 


No. 21.—Aria, ‘Hear ye, Israel.” The text, 


‘Who hath believed our report, and to whom is the 
” does not appear in the 
Instead thereof, we 


arm of the Lord revealed ? 

original Adagio of this number. 

find the passage given below :— 
No. 2. 
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Some changes were shi edie in the scoring of 
the movement, mainly to give the wind parts further 
development, but they are not important enough 
for quotation. 
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The recitative ‘‘ Thus saith the Lord,” connecting 
the Adagio with the Allegro molto, is altogether 
new as it stands in the printed score. In the MS. 
we find this :— 
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The Allegro molto wa- at first scored for three 
trombones, in addition to the instruments now 
employed. Removing these, Mendelssohn made 
other and important changes. In the first place he 
substituted the words “ Be not afraid, for I am thy 
God; I, the Lord, will strengthen thee,” for ‘thou 
art My people: wake up, stand up, Jerusalem.” 
This, however, necessitated very little rearrange- 
ment of the music, though the passage was retouched 
in many of its details. The principal alteration is 
found immediately before the words ‘Say, who art 
thou?” Here the MS. has :— 
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aa e_e_ | “== | | The Coda of the MS. is substantially that of the 
—| printed score. There are, it istrue, some differenc 
in the instrumentation, and others caused by inserti 
the words ** Be not afraid, for I am thy God,” &c., 
instead of ** Thou art My people: wake up, stand 
up, Jerusalem.” This last-mentioned change i 
exceedingly happy, because the opening passage of the 
succeeding number takes up the text and emphasises 
it. 

T : No. 22. Chorus, ‘“‘ Be not afraid.” The opening 
0 oi bas _ p a ei agit ee by section of this chorus is marked in the MS. * Andant:- 
spe gh vibe! Ai # pede a Say, maestoso,” not ‘Allegro maestoso ma moderato.” 
pe ns cha EEE er of minor | 2. now; while the second section, “ Thouzh thousands 
changes in the scoring—Mendelssohn’s exceeding ; «as Sc. ig directed to be taken “ Allegro 
aref rerlooked scarcely a bar—an i cant [ees Seo e Careeiew 7 —s 
ind eee change y an important) Vivace” instead of “Piu animato.” There is no 
revision occurs where now we have the unaccom- ophicleide part in the original score. For the rest 
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panied passage— we meet with only the slightest change till the 
942 Codetta of the first section is reached. At that point 
No. 5. a a =f the MS. has the following :— 
Sees el eee oa a lee 
Say, who art thou? No. 7: 
: a ee eel S 
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This has disappeared, nor is its removal the only 
change. Originally the tenors and basses sung the 
notes now left to horns, as the new theme is an- 
nounced by the contraltos. A few bars later the 
tenor chorus was similarly used in counterpoint 
to the theme before enunciating the subject itself. 
For the removal of these passages Mendelssohn’s 
judgment will hardly be impeached, since they 
tended to complicate the design of the choral fugue 
without corresponding advantages. So many varia- 
tions in the working of the subject were also 
made by the untiring master that to show them 
it would be needful to print almost every bar. 
Enough that, for the most part, they developed the 
counterpoint to the subject, giving it greater variety 
and effect. It is necessary to make one quotation. 
The original Ritardando leading to the resumption of 
the principal subject stands thus :— 


No. 9. Horns & Trumpets. 
an 1 cnors join. NON 


rit, Basses. ; ' 








Be not a-fraid. 


It need hardly be said that a comparison of the fore- 
going with the passage in the printed score is 
altogether to the advantage of the after-thought. 
From the re-entrance of the first subject to the end 
of the chorus the two scores are alike. 

We now enter upon a region of so great change 
that it may almost be said we are dealing with 
different works. No part of the revised score better 
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At this point the chorus enters. We continue the 
quotation without reference to the orchestra, which, 





shows what resolution the master brought to a task | 
which, in the nature of things, must have been | 
irksome, or how little the enthusiastic verdict of | 
Birmingham influenced his judgment. To begin | 
with, the address of Elijah to Ahab, ** The Lord hath 
exalted thee,” &c., opening No. 23 of the printed | 
score, has no place at all in the MS., which enters at | 
once upon Fezebel’s recitative. The recitative itself 
is much altered. Thus we find it in the original :— 




















always in the agitated manner shown above, sustains 
the vocal harmony, but leaves the solo unsupported :— 
No. 11. 
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From this point to the end the printed score, save 
for a few unimportant alterations, corresponds with 
the MS. 

No. 24. Chorus, ‘Woe to him.” This chorus 
has only three or four final bars in common with the 
one occupying its place in the Birmingham score. 
Even the words are different, while both as to words 
and music the newer version is no less an advance 
upon the older than the number preceding it is better 
than that which it superseded. The vocal parts of 
the original chorus are given below. As to the orches- 
tral parts, it will suffice to say that the instruments 
employed (oboes, four horns, drums and strings) are 
mostly used in strengthening the vocal harmonies, 
while carrying on the distinctive rhythm of the 








piece :— 

No, 12. 

eae y peapeiee RRP PEACE = SEES contanmnapepeiae 
a amiss RENE cael oe amr 


2 


Do un-tohim as_ he hath 
~» N 


wy oNs hs 
= - ¢ ee © : : 
fa a er Son” od i ees Smee oe a an ease 2 










Se —- = = a ' 
an = as.“ —-«_# = t 
nego oe vee 

Do un-to him as hehathdone, doun-tohim as he hath 
done, do un- tahim, do un- tghim, 
x \ 


























WIiIM 


bdo) THE MUSICAL TIM 


ES.—Janvary 1, 1883. 





Lo,of death he is guil - ty, of death wa is 


i i 


Se ie = e a ar =a 
_a aa Pane 4 eT ee + 
oe ae oS eee == : 


lo, of death he is 








guil - ty, 


Lo, of death he is 

























guil - - ty, 

Lo, er heisguil - ty, 
Py 

oo. , eo. o o-oo 

— = ge Se ee -—-—— = 
—— —- { ad 








if 
a a cnt ae A= rca @ E 
Lo, of death he is guil 











done, 











veforth,seizeonhim! he shall 














| be understood quite literally. 











a 
‘On the last bar, £/ijah’s recitative “* Though stricken, | 
they have not + ane ed” begins, and we are therefore | 
to regard Obadtah’s address to the prophet, ** Man of | 
God, now let my words be precious in thy sight,” 

as an after-thought. ‘The original recitative differs 


considerably from its successor, as a glance at the 
subjoined makes plain :— 
Recir. 
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'tinguished poet, 
|the greatest composer in Paris, is not mentioned 


THE GREAT COMPOSERS 
By JoserH BENNETT. 
No. XII.—ROSSINI (continued from page 652). 

Sixce recording last month the banquet offered 
to Rossini in Paris, before setting out for England, 
a contemporary report has come under our eye, and 
we may be permitted a reversion to the subject for 
the sake of the toasts proposed. That ‘ of the 
evening ” has already been given, and we have seen 
how Lesueur defined Rossini as one ‘‘ whose genius 
has opened a new path, and formed an epoch in the 
art of music.” Finding his “tag” well received, 
Lesueur tried again, and gave ‘Gluck—trich in all 
the resources of German science, he felt the spirit 
of French lyric tragedy, of which he gave the model.” 
Others then took up the strain. Garcia proposed 
“Grétry—the most sensible and one of the most 
melodious of French musicians.” Boieldieu offered 
“ Méhul—I see Rossini and the shade of Mozart 
applaud this toast.” Hérold followed on with 
‘‘ Pasiello—full of ingenuity and passion, he ren- 
dered popular in all parts of Europe the Italian 
school; ”’ and Panseron, speaking for Auber, gave 
‘‘Cimarosa—the precursor of Rossini.” As for the 
distinguished guest, his tact did not desert him. 
Instead of casting about for superlatives, he rose, 
glass in hand, and uttered the simple word ‘* Mozart.” 
The effect was electrical. After each toast, we are 
further told, the band played a piece of music by the 
master honoured. An English editor, translating 
this report for the benefit of his readers, took care 
to throw cold water upon it in the shape of a foot- 
note which said, with fine insular sarcasm, ‘‘ This 
article is from a French journal, therefore must not 
For instance, in a 
party that is said to have represented ‘all the arts 
and talents,’ we find the name of no very dis- 
painter, or sculptor. Cherubini, 


;as being one of the company, nor Charon, 
the celebrated theorist. No rank (this is truly 


English) appears to have graced the féte, and, in 
short, either the French report is very imperfect, 
or the meeting was not of the very brilliant kind 
that the writer would wish us to believe.” We do 
not know what “ brilliancy”’ meant sixty years ago, 
but a company of the present day having in it such 
men and women as Mdlle. Mars, Madame Pasta, 
Madame Colbrand, Mdlle. Georges, Talma, Boieldieu, 
Garcia, Auber, Hérold, and Horace Vernet would be 
regarded as positively dazzling, without the aid of 
“rank.” 

Rossini appears to have had a bad passage across 
the Channel, and to have suffered considerably from 
sickness. At any rate, he pleaded illness when the 
Russian ambassador called, within a few minutes of 
the master’s arrival, to conduct him to Brighton, 
where the Court was then in residence. Rossini 
excused himself for the moment, but in a few days 
was well enough to start for the Sussex watering- 
place. The account we have of his reception by 
“the first gentleman in Europe” reads like a story of 
Italy in her great artistic day, when princes deigned to 
wait upon painters; and makes it easy to understand 
why Rossini told Ferdinand Hiller that ‘of the charm 
of George the Fourth’s personal appearance and 
manner it is impossible to form any idea.” M. Azevedo 
states that the monarch sent a ‘vinaigrette’ to 
convey the musician from his hotel to the Pavilion, 
explaining that a ‘‘ vinaigrette” was a species of 
chaise a porteur, mounted on wheels and drawn by 
men. In this vehicle Rossini proceeded through the 
streets of Brighton, and soon found himselfin a saloon 
where the King was playing cards withalady. ‘Sit 
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down and take a hand,” said George, after warmly 
greeting his visitor. Rossini begged to be excused. 
A musician’s purse, he pleaded, was not well furnished 
enough to struggle against such powerful opponents. 
Presently his Majesty asked if Rossini would like to 
hear the royal band. Of course Rossini would be en- 
chanted ; whereupon the king linked his arm in that 
of the son of the inspector of slaughter-houses and 
conducted him to the music saloon, offering his snuft- 
box on the way with the greatest familiarity. Having 
taken their seats, his Majesty said: ‘* They are going 
to play for me a piece which I have chosen myselt; 
perhaps it will not be to your taste; but you can 
console yourself with others of your own preterence. 
When this is over, you are the master to do as you 
like with my orchestra.” Imagine the delight of 
Rossini when the band struck up the overture to his 
own *“* La Gazza Ladra.” ‘It is impossible” ob- 
serves M. Azevedo, and we must all agree with him, 
“to go further in the direction of good taste and 
delicate procedure than did his Britannic Majesty on 
this occasion.” Rossini was not to be beaten ata 
game in which he excelled. Pretending an imperfect 
acquaintance with our National Anthem, he called 
for ** God save the King,” and the monarch at once 
understood that he had met his match in courtesy. 
In the course of the evening George presented 
Rossini to the aristocracy present, and thus gave him 
a footing in high society which afterwards served him 
well. 

The most extraordinary reports were circulated as 
to what took place at the Pavilion on this evening so 
memorable for Rossini. Among other things it was 
said, in print, that the master behaved with great 
arrogance, and upon being asked to sing at the close 
of the evening brusquely declared that he had ‘“ had 
enough of music for one evening.” All this a con- 
temporary journal, the Musica’ Review, flatly denied, 
professing to give an exact account of what took 
place. From its columns we transcribe a single 
paragraph *“— 

**Soon after, Rossini sang one of his own compo- 
sitions so highly to the gratification of his Majesty 
and the party assembled that it was the general 
opinion he was one of the finest tenor singers in 
Europe. . .. Being again requested to sing, he gave 
an imitation of one of the old Italian school of singers, 
which English humanity and English decorum have 
had the honour to banish from the stage. If this was 
a violation of propriety, in so far he is amenable to 
the charge, but his Majesty was first consulted. The 
King desired to hear him in a third song, but Rossini 
excused himself by saying he feared his voice was so 
exhausted by this effort that he should be found in- 
capable of giving further gratification to judges so 
capable as those before whom he then had the honour 
of performing; and this is the elegant turn which has 
been so mistranslated by the inadvertency, or more 
probably by the malice, of some interested bystander. 
In point of fact, it is only common justice to state 
that the deportment of the foreign composer was 
easy, yet as deferential as was becoming, and bespoke 
that self-possession which good sense and good 
breeding and a thorough acquaintance with good 
society alone confer.” 

Another English journal—the Harimonicon—spoke 
to the same effect, and said :}— 

“There is good reason to believe that much of 
what has been reported upon this subject is destitute 
of foundation; and it is stated, upon no mean 
authority, that the King was pleased with his visitor, 
who certainly was highly flattered and charmed by 
the atfable manner of the British sovereign. His 





* Musical Review, vol. 6, p. 50. { Harmonicon, vol. 2, p. 40. 











Majesty possesses a great deal of worldly knowledge, 
and, in his heart, as much despises the sycophancy 
of courtiers, whether of high or low degree, as he 
values the independent spirit of a man of talent 
who asserts, in the respectful manner that good 
breeding and good sense dictate, the dignity of his 
nature.” 

Apropos, we may quote the opinion of a contem- 
porary writer upon Rossini’s social qualities :— 

‘* Nothing can be more agreeable than the conver- 
sation of Rossini, at least to an Italian taste. He 
has a mind all fire and vivacity, starting from subject 
to subject, and viewing everything in a strong, 
though frequently grotesque, point of view. A 
manner so rapid and discursive would be more 
astonishing than agreeable were it not enlivened 
with a fund of anecdote. The everlasting restless- 
ness of his career during twelve years, composed, as 
he himself has expressed it, of eternal guings and 
comings ; his constant intercourse with singers—the 
most gay and thoughtless of beings—as well as his 
continual introductions into high and elegant society, 
have afforded him abundant opportunities of seeing 
life in all its shades and varieties.” 

We may well ask, with the Harmonicon: “Is it 
likely that such a man should forget himself in the 
presence of the King of England?” 

The storm anent the Pavilion reception raged in 
Paris as well as in London, and nothing was too bad 
to say against Rossini on the one hand, or too good 
to advance in his favour on the other. Opportunely, 
acertain Count Theobald Walsh published a book 
which gave the master’s enemies plenty of ammuni- 
tion wherewith to serve their guns. Walsh, after 
giving a comical account of ** Matilda di Shabron,” as 
played at Milan, summed up Rossini’s qualifications, 
and discovered the whole of his musical power in 
three things :— 

‘* First, a grand modulation of a two-fold kind (what- 
ever that may mean), adapted to the expression of 
joy and furious passion. Second, a tem of repeti- 
tion, which is sincerely to be regretted, but which is 
well calculated to produce that disposition of mind 
which may not improperly be termed the slumber of 
the soul. Third, the crescendo.” 

Walsh continued in the same ironic vein :— 

“ After all we must not be unjust to Rossini; he 
has many good points, and it would not be difficult 
to find in his thirty chefs-d'wu at least a hundred 
bars which the best masters would not be ashamed 
to own. All things considered, his opera seria, com- 
pared to that of Mozart, is nearly the same as the 
works of Pixérecourt when put in competition with 
those of Racine.” ; 

Against this it is only fair to set the opinion of 
a champion on the opposite side, Signor Carpani, who 
described Rossini as ** the sun of harmony,” credited 
him with five unmatchable qualities: first, novelty— 
a “* wondrous star which artists and poets are seeking 
night and day on the vast horizon of known and com- 
mon ideas’; second, fecundity; third, song; fourth, 
expression; fifth, learning, as to which our author 
wrote -— 

* But the learning of the genius of Pesaro is not 
an inflexible tyrant who fetters by his severe decrees 
the freedom of fancy and the natural bent of nature, 
who prescribes a mass of rules derived by tradition 
from the schools of the Flemings of the middle ages 
—rules that are abhorrent to melody and freeze the 
very current of genius by cold and abstract calcula- 
tions. No, the learning of Rossini is the daughter of 
experience, the result of an exquisite and perfect 
organisation, aided by such general principles as are 
to be learnt in the school of counterpoint of every 
poor village organist.” 


VS 
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While the storm raged around him, Rossini super- 
intended the rehearsals of his “ Zelmira” at the 
King’s Theatre, where it was produced on January 
24,1824. ‘*So earnest was the public curiosity,” we 
are told, “‘ that the pit was filled in less than a quarter 
of an hour.” With stimulating this feeling Rossini 
himself had much to do. ‘*When he entered the 
orchestra he was received with loud plaudits, and so 
eager was the audience to catch sight of his person 
that every individual in the pit stood on the seats to ob- 
tainaview. Hecontinued for a minute or two to bow 
respectfully to the house, and at length the piece began. 
The Maéstro’s person, whatever it might have been, is 
not now of such superiority as to convey any adequate 
extenuation for ladies leaving their palaces and their 
lords . . . He is scarcely of the middle height, lusty, 
and upon the whole, with rather a heavy air. He 
certainly looks more like a sturdy beef-eating English- 
man than a sensitive, fiery-spirited native of the soft 
climate of Italy. His countenance, when at rest, is 
intelligent and serious, but bears no marks of the 
animation which pervades, and indeed forms, the 
principal feature of his music.” 

“Zelmira”’ was not a success. The musical 
journals praised much of it, but the public voted the 
work heavy, and, after a few performances, it was 
withdrawn. According to a chronicler of the period, 
the opera remained on the stage while it did chiefly 
because of Garcia’s part therein, Madame Rossini 
making but little headway against the rivalry of 
Catalani, then in the zenith of her powers. Her 
technical skill all admired, but the organ had not the 
brilliancy, richness and freshness which were 
expected, and it was held that the lady had drawn 
near the period ‘‘ when retirement becomes a duty to 
those who have reached so high an eminence—when 
it may soon, indeed, become a matter of self-respect.” 
I] Barbiére” followed “ Zelmira,”’ but this did not 
so much concern the master, who, according to 
Azevedo, was busily writing the opera “La Figlia 
dell’ Aria,” which his contract with the management 
bound him to provide. With regard to the work in 
question most contradictory statements are on record. 
M. Azevedo, in common with all Rossini’s French 
biographers, give it a name as above; on the other 
hand, Mr. Ebers, in his ‘ King’s Theatre,” calls it 
“Ugo, Ré d'Italia,” and by that name we find it 
mentioned in a number of the Musical Review for 
1824. Here we have to put against the [French 
biographers statements made at the time when 
and on the spot where the new work was to have 
been produced. There can be no difficulty in con- 
cluding upon which side the weight of evidence pre- 
ponderates. The two sets of historians are further 
at variance on the same subject. M. Azevedo says: 
“At the beginning of his stay in London Rossini 
composed, in the fulfilment of his contract, the first 
act of an opera called ‘La Figlia dell’ Aria.’ He 
deposited his manuscript at the King’s Theatre, and 
waited in vain for payment of the sum agreed upon. 
The manager of the theatre was then in a bad way. 
. . . On leaving England the master deputed a per- 
son to obtain the money due to him and also the 
score of the first act of ‘La Figlia dell’ Aria,’ de- 
posited at the theatre. He never heard anything 
either of the money or of the score.” ‘Thus M. 
Azevedo, writing long after the event. And now let 
us take the evidence of witnesses who were on the 
spot at the time. Mr. Ebers says:* ‘* Ugo, Ré 
d'Italia,’ the opera on which Rossini was engaged, 
had been at this time (late in the season) repeatedly 
announced for speedy performance, and with as re- 
peated disappointments. At the end of May it was 





said to be only half written. Rossini had quarrelled 
with the management, and had accepted the situation 
of composer to the Académie Royale—an engage- 
ment which was to commence in a month or two. 
It began to be doubted whether ‘ Ugo’ would ever be 
finished, and the event justified these doubts.” On 
page 214 of the same book Mr. Ebers states that the 
opera was “nearly finished but never completed. It 
is now, I know not why, in the hands of Messrs. 
Ransom, the bankers.” * ‘Turning to the Musical 
Review for 1824, pp. 224-5, we find the statement fol- 
lowing: ‘* When he (Rossini) was retained by the pro- 
prietors of the King’s Theatre, it was understood that a 
part of his contract—the part we should conceive the 
most important of his functions as a composer—was 
to write a new opera. A libretto, ‘ Ugo, Ré d'Italia’ 
was selected, and, being of that intermediate species 
which is denominated demi-serious, it may be sup- 
posed to combine an extended groundwork for the 
display of various power. The piece was announced, 
but we have very good reason to believe that, up to 
a very late period of the season, only the melody of a 
portion of the first act had been actually written. 
Signor Bonelli (the manager) therefore, some time 
after having announced its speedy appearance, put 
the best face upon the matter, and assured the public 
that the very earnest desire Signor Rossini enter- 
tained to transcend all his former greatness, in com- 
pliment to the national judgment of so great a people, 
had rendered him so careful that it was found im- 
possible to complete his opera this year.” ‘Of 
course,” sarcastically adds the Review, ‘ this is true.” 
From the conflicting testimony we gather two facts 
—that the opera was ‘“ Ugo, Ré d'Italia” and that 
Rossini wrote a part of it, but, for some reason or 
other, a part only. 

If it be asked why Rossini so soon dropped away 
from the operatic enterprise he had come to sustain, 
we fear the true answer is not flattering to him as an 
artist. He was spoiled by the “great world,” and 
fascinated by the amount of money he could make 
there, with greater certainty of payment and far more 
ease than at the theatre. The exclusive ladies of 
Almack’s organised two Subscription Concerts at 
their Rooms to more adequately reward the popular 
favourite for the risk and inconvenience of crossing 
the Straits of Dover. Tickets of admission were sold 

by the patronesses at the rate of a guinea and a half 
per concert; but, this proving too much, the charge 

ultimately became a guinea. The first performance 

took place in May, with asmali band of twenty instru- 

ments, and a number of vocalists, among whom were 

Catalani, Vestris, Colbrand-Rossini, and Garcia, as 

well as the master himself, who sang the Cavatina 

from ‘“‘Il Barbiere.” Sixteen pieces were in the 

programme, eleven by the hero of the occasion. On 

June 9, the second concert was given and thrown 

open to any who could pay the price. This time all 

the music in the scheme, save a piano solo, came 

from Rossini’s pen, amongst it being an Ottavino, “I 

pianti delle Muse” on the death of Lord Byron, com- 

posed for the occasion. The proceedings were rather 

severely criticised. Thus, the Ha. monicon said: 

“The Ottavino, on the death of Lord Byron, was 

sung by Signor Rossini (our critic means that he was 

the chief performer) who certainly did not spare his 

lungs on the occasion, though he could not bring him- 

self to afford a few lines of printing to let his auditors 

know what words the Muse mixed with her tears. 

. . . Asa whole, we never heard a duller concert than 

this, and although two or three clacguers, stationed at 

the bottom of the room, did now and then raise some 





* “ Messrs. Ransom, asked by the present writer for information on 
the subject, declare that they never hada score of Rossini’s in their 





* “Seven Years of the King’s Theatre,” pp. 223-4. 


possession ” (‘‘ Life of Rossini,” by H. Sutherland Edwards). 
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partial applause ond actually emonaiiiil in in 
the Ottavino encored, yet we will, without fear of 
contradiction, assert that nineteen-twentieths of the 
audience were as little amused as ourselves and much 
more dissatisfied.” Rossini made money by the 
Concerts, nevertheless, and went on making money, 
letting himself out on view and as accompanist at 
private houses, for which he, with his wife, received 
fifty guineas per night. Tor these profitable engage- 
ments the master, we fear it must he said, neglected 
his public duties, and even the obligations of courtesy. 


‘True, he sang on two evenings ‘at the Cambridge 
Festival, ‘‘ farmed,” and that very badly, by Catalani. 


For the rest, there is some evidence in a journal 
already quoted.* 

‘““While we are speaking of insolence, it may 
perhaps be thought a supreme instance to relate that 
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cerned, it matters little indeed. But to the character 
of a man who has been treated with so much indul- 
gence, and rewarded with such liberality, it must be 
very important; for if he does so speak of a people 
who have received his works and himself with so 
much regard, he must be at least one of the most 
ungrateful of mankind, and one of the most indiscreet. 
We therefore hope and imagine that the rumour is 
one of the aspersions to which elevation is always 
liable.” 


13 





(To be continued.) 
CONVENTIONAL MUSIC. 
By Henry C. Lunn. 


WALKING many years ago with an artist whose 





the Philharmonic Society voted an admission to 
Signor Rossini, who never once attended, so great is | 
his love of art, and so intense his desire to witness 
its most magnificent demonstrations in the countries 
he visits. But why should we blamea professor who 
has been so much sought in private, that he has not 
been able to find time for the fulfilment of his public 
engagements, nor even to attend the benefit nights 
of those friends whose concerts he has undertaken to 
conduct. Genius gives plenary indulgences to all her 
sons for omitting duties which ordinary men are simple 
enough to consider in the light of moral obligations.’ 

According to the stories of the day, Rossini often 
received much more than the fifty guineas which 
were his terms. A certain nobleman is credited with 


having handed him 200 for attendance on a couple | 
of nights, and a rich Jew, in return for a single soirée, | 


presented him with some scrip afterwards sold for 
£300. All this was wonderful at the time, and roused 
up ‘* envy, hatred, malice, and all uncharitableness,”’ 


though it would astonish nobody now, when operatic | 


ladies receive two hundred guineas for singing a 
couple of songs. 
it. The thing was a new sensation, and he revelled 
therein, despite the ‘‘repugnance to accompanying on 
the piano” which he professed to Ferdinand Hiller. 
He made seven thousand pounds in the course of the 
season and went back to Paris rich even, we should 
Meanwhile, the King 


say, beyond his dreams. 
and royal family continued their patronage to 
the master, who attended a weekly matinée at the 


house of Prince Leopold, whither that personage’s 
respectable father-in-law, George IV., came now and 
then in the character of an august bass. Azevedo 
tells an anecdote, dpropos, we know not on what 
authority, but if it be false, it is not dull. On 
one occasion, as the monarch and Rossini were en- 
gaged in singing a buffo duet, the august bass 
stopped, exclaiming that he was wrong in his 
time. “Sire,” answered the composer, “you have 
the right to do what you please. Go on; I will | 
follow you, even to the tomb.” Go on they did, 
the royal performer at his sweet will, the “other | 
in courtly attendance. High in favour as Rossini 
was with the English aristocracy, he certainly did 
not conciliate the artistic world, and perhaps did 
not try. The tone of his conversation with Hiller 
about London matters was, no doubt, that with 
which he spoke to his intimates while here, and 
rumours got abroad that he had used disrespectful 
terms regarding our countrymen. Reference to the 
report was made by the Musical Review,+ and with a 
quotation from its pages we may close our notice of 
Rossini in London :— 

““We say we hope this (the report) is not true on 
his own account, for, as far as the country is con- 





* Musical Review, Vol. vi., p. 238. + Ibid., Vol. vi., p. 225. 


Rossini naturally made the best of | 


name was not then so well known as it afterwards 
| became, we arrived at a lovely spot overshadowed by 
trees, and sat down by the side of a large pool of 
water. As the eye of a painter is as much alive to 
the colours of nature as the ear of a musician is to 
the sounds, it can scarcely be supposed that we 
| remained long in this position without some observa- 
tions from my companion upon the beauty of the 
surroundings. To my surprise, however, he merely 
directed my attention to the pool at our feet, and 
asked me what I thought it looked like. Uncon- 
| sciously almost, I replied that I thought it looked like 
water. ‘And so it undoubtedly does,” he replied, 
‘but it is the water of nature, and not of pictures. To 
ime it looks exceedingly like black ink, and so it 
would look to you if you were a painter. Pictures 
are criticised by the laws of pictures and not by the 
llaws of nature. Water must have light in it—never 
mind how it gets there—then everybody knows at 
once that it 7s water; and as you paint for everybody, 
and not for a jury of artists, however plentifully the 
|market is supplied with conventional specimens, 
progress must necessarily be both slow and sure.” 
No person acquainted with Turner’s pictures can 
fail to see how applicable are these truths to art in 
the picture-gallery. So accurate an observer of 
|nature could scarcely be expected to escape lashing 
| by the critics when he dared to exhibit works which 
idid not reproduce the characteristics of those which 
had preceded them. He was mad, it was said— 
always the verdict of the sane majority—he dabbed 
on colours without meaning, and painted such sun- 
sets as had never been seen. Gradually, however, 
a few thinkers began to believe that there was some 
method in his madness; that in fact he had not mis- 
represented nature, but had too boldly represented 
her, in eccentric moments perhaps, but still at times 
when her very frowns added to her ever-varying 
‘beauty. Turner was then no longer a daring inno- 
| vator, to be avoided, but a successful reformer, to be 
lencouraged. His pictures were eagerly purchased 
by well-known connoisseurs, and engravings from his 
original works are now to be found in the rooms and 
in the portfolios of the most fastidious collectors. 
Whether conventional literature will ever be 
attacked by a genius capable of giving us new forms 
which shall eventually take strong hold upon the 
public mind we cannot say; but certainly the novel 
of the day, for example, is scarcely founded upon a 
model which we should care to perpetuate. A murder, 
a mystery, and a rough kind of poetical justice at the 
conclusion will fitly describe a very large proportion 
of the modern works of fiction ; and the vapid nature 
of what may be iermed “fashionable novels” so 
removes them from criticism, that most persons are 
content merely to take them to the seaside and leave 
them there. Meanwhile, however, as in the pre- 
Raphaelite school of painting, there is always a 
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tendency to escape from the conventional by going 
back, and this is more especially the case in dramatic 
literature, the scene and language of some of our 
modern plays deriving much of their attraction from 
being representative of a time when the drama was 
at its best. By this process common-place dialogue 
and common-place actions gain a factitious im- 
portance, the former from being cut into ‘ blank 
verse,” and the latter from being placed before 
us in costumes which in our daily life we never 
see. In poetry the style may be said to be restless ; 
for with the desire to be original, so many authors 
succeed only in being eccentric. Wordsworth, who 
was not afraid of going to nature for inspiration, says, 
in the preface to his poems, ‘‘ There never has been a 
period, and perhaps never will be, in which vicious 
poetry, of some kind or other, has not excited more 
zealous admiration, and been far more generally read, 
than good; but this advantage attends the good, that 
the individual, as well as the species, survives from 
age to age; whereas of the depraved, though the 
species be immortal, the individual quickly perishes ; 
the object of present admiration vanishes, being sup- 
planted by some other as easily produced, which, 
though no better, brings with it at least the irritation 
of novelty,—with adaptation, more or less skilful, to 
the changing humours of the majority of those who 
are most at leisure to regard poetical works when 
they first solicit their attention.” All who know 
Wordsworth’s poetry must be aware that whatever 
there is of “ novelty” in it cannot be “irritating,” for 
he seeks only to draw within his magic influence 
those who can feel, rather than admire, the verses of 
their author. We cannot, therefore, be surprised 
that at the conclusion of his Essay he says “if he 
were not persuaded that the contents of his works 
evinced something of the ‘ Vision and Faculty divine,’ 
and that, both in words and things, they will operate 
in their degree to extend the domain of sensibility for 
the delight, the honour, and the benefit of human 
nature, notwithstanding the many happy hours which 
he has employed in their composition, and the mam- 
fold comforts and enjoyments they have procured to 
him, he would not, if a wish could do it, save them 
from immediate destruction—from becoming at this 
moment to the world as athing that had never been.” 
If all gifted with the poetical instinct were as con- 
scientious as Wordsworth, there would be little 
danger of our degenerating either into purely con- 
ventional, or pedantic and mystical poetry; for it 
would be seen that, although the first might gratify 
the cupidity and the second the vanity of an author, 
the art could in neither case be in the slightest degree 
benefited. 

Seeing, then, how in painting, literature, and the 
drama the fear of becoming conventional has occa- 
sionally led to the production of mere realism, and in 
same cases downright incoherence, it is not to be 
wondered at that music—which, being necessarily 
placed under the care of teachers, is too often cut to 
the fashion of the time—should break away from 
control, and attempt to gain a place in public esti- 
mation by setting at defiance the accepted canons of 
the art. Before, however, discussing the so-called 
remedies, let us endeavour to trace the causes which 
have led to the disease. 

Of the Opera in England (for it is of this country 
that I am speaking) it is difficult indeed to convey 
any definite idea during the early part of the present 
century, for dramas with songs constituted the popu- 
lar notion of such an entertainment, and the songs 
thus introduced were usually composed by the 
‘‘ Director of Music” at the theatre. Even when the 


public had advanced to the notion that a real Opera 
should have ‘‘ more singing in it,” the acting was the 








primary attraction; and when some lyrical works 
were imported from the continent, and produced here 
in a mutilated form, I have known light comedians 
cast for the principal parts, the music being sung by 
friends whom they always took about with them for 
the purpose. Balfe was unquestionably the first to 
reform this state of things; and yet, with all respect 
to his talent, I have no hesitation in saying that his 
Operas were as conventional as can possibly be 
imagined; and, as at the Italian Opera the works 
were modelled upon the same plan, there can be little 
wonder that they were willingly accepted by the public. 

Passing from the Opera to ‘‘ Domestic Music,” we 
find that the pianoforte, which gradually crept into 
our drawing-rooms, was written for by fashionable 
teachers, who especially prepared their work for the 
market which they regularly supplied. Brilliancy for 
the right hand, supported by the left, was exactly 
what was required, and this was therefore exactly what 
was manufactured. Airs from the popular operas, 
tortured into all imaginable shapes, at first reigned 
supreme; but performers and listeners becoming 
in time somewhat tired of these effusions, original 
pieces began to be produced, and then came the 
necessity for titles. ‘Thalberg having set the fashion 
of surrounding themes with elaborate embellishments, 
the list of ‘* Showers,” ‘‘ Waterfalls,’ ‘* Moonbeams,” 
‘** Ripples,” &c., began to increase so rapidly, that 
‘‘ fluttering” on the pianoforte became a real accom- 
plishment; and a pianist who by some accident had 
acquired a good touch was compelled to yield the 
palm to one who could imitate “raindrops.” Here, 
then, was a conventional style formed which lasts 
even to the present day. A “pretty piece” is one 
the setting of which contains so many “pearls” that 
the original insignificant little picture is almost lost, 
and the “ fine performer” is the pianist who can play 
the greatest number of notes in a given time. 

In approaching the subject of songs, which occupy 
so large a share of the attention of English amateur 
vocalists, a wide field for discussion presents itself; for 
here, perhaps, more than in any other branch of music, 
the desire has ever been to meet the popular taste, 
and it is only very lately that composers have dared 
to write for the few, in the hope that their efforts 
may eventually be appreciated by the many. Songs 
from Operas which were successfully running at the 
theatres were always eagerly purchased, for it was 
generally considered safe to sing in a drawing-room 
the vocal pieces which had been applauded on the 
stage. Those, however, which were written especially 
for domestic use, as arule, contained but little mean- 
ing, either in the words or music. Some endeavoured 
to command attention by glorifying the deeds of 
military or naval heroes; others by praising convivi- 
ality, and declaring that one of the first duties of life 
was to “pass the bottle”; but the majority of these 
effusions were the inane outpourings of sentimental 
lovers who, comparing their idols to objects as unlike 
them as can possibly be imagined, employed two 
verses to prove the justice of the parallel, and the 
third to the declaration that until some absolutely 
impossible events happened, they would never forsake 
them. As these words were usually wedded to particu- 
larly uninteresting music—although sometimes a 
melody lingered for years after the verses were 
forgotten—we cannot be surprised that singers and 
listeners grew weary of them. Then gradually arose the 
type of song, every specimen of which, I think, might 
fitly be published with a mourning border. The com- 
position usually opens with some verses overflowing 
with expressions of affection from a mother for her 
child, a child for her mother, a lover for his mistress, 
or a wife for her husband; but the ‘‘ shadow of death” 
hovers around, and the last few lines (occasionally 
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accompanied with arpeggios) express a hope that they 
shall all meet “in the skies.” We have no desire to 
dwell upon this subject, and need only here say that 
with ballads detailing the happy, but untimely, end of 
** Match Girls ” and ‘“ Crossing-sweepers,” and a few 
harmless “ Flirtation” songs, the scenes of which are 
laid at some well-known “ Ferry” or ‘“ Toll,” our con- 
ventional vocal style is now represented. 

Much then as we owe to those who boldly gave us 
for the first time an Opera, it must have been seen 
that the conventional form which this assumed would 
iead in time to a desire for compositions more in con- 
sonance with the growing feeling for dramatic effect. 
Translations of the works which were played at the 
Italian Opera were now placed before the public, and 
gradually created a longing for a hearing of those 
much abused lyrical dramas which embodied the 
theories of the great Bayreuth reformer. It is not 
here the place to discuss the merits and demerits of 
a school which, if right, must necessarily prove that 
the former school was wrong. I only wish to draw 
attention to the fact that the conventional style must 
in the progress of time be broken up; and that, al- 
though the Nibelungen Ring may not be the model of 
the opera of the future, at least the talents of our 
composers will henceforth be directed into a new 
channel, and that no work for the operatic stage 
formed upon the plan hitherto adhered to will fully 
satisfy an operatic audience. 

In the restless desire to escape from the conven- 
tional form which, as I have endeavoured to show 
pianoforte music has assumed, we find that some 
writers go back to Gavottes, Sarabandesand Musettes 
merely because such dances were composed by men 
who held the highest rank in the art. Others, more 
desirous of keeping pace with the times, imitate the 
Germans in producing descriptive pieces, on the sup- 
position that music can represent the usual events in 
our daily life. Anything, perhaps, is better than the 
many ‘* Water” pieces with which we are even now 
inundated; but I still long for the time when a man 
shall write from himself, and interest us with some- 
thing demanding mind as well as fingers. 

With regard to songs, there can be no question 
that something more representative of our advanced 
musical culture is absolutely demanded. In a paper 
by Eustace Breakspeare, read at a meeting of the 
“‘Musical Association,” speaking of our vocal pieces, 
it is truly said “In England, where we do not go 
altogether upon the old lines, the style of setting very 
often presents but a reflex of the German spirit. We 
ought to make a corresponding movement, but with- 
out losing the English sentiment and idiom of ex- 
pression.” It may be difficult to strike out a new 
path; but there are already indications that musical 
thinkers will not much longer accompany composers 
who insist upon keeping to the old ones. Whatever 
may be the result, the attempt to reform our present 
style must be a laudable one; and it would be at least 
refreshing to escape from songs the success of which 
depends upon arousing those recollections which, being 
buried within us, should be held as sacred as the tomb. 

In considering the state of the art at the present 
day, my sole object has been to show that conven- 
tional music cannot live beyond a certain time; and 
that the attempts to break the bonds of custom, 
therefore, should at least be respected. Many 
reformers in politics, as well as in art, although not 
successful themselves, have left a legacy of thought 
to those who have used the gift to benefit the world. 
Let us therefore, give earnest attention to an artist 
who earnestly courts it; and if we would really aid 
the progress of healthy music, above all things let us 
be tolerant and hopefu!. 
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Ir is evident that the many examples of criticisms 
upon country concerts in the local press, which we 
have from time to time quoted, have drawn attention 
to the subject more forcibly than could any observa- 
tions of our own upon the incompetence of provincial 
musical critics without such illustrations. That, with 
the resident amateur and professional musicians in 
the towns where these concerts are given, notices of 
this kind are regarded as casting a slur upon the 
artistic culture of the neighbourhood is fully proved 
by the number of cuttings from the newspapers which 
we constantly receive, in the hope that we shall give 
them insertion in our columns. We can, of course, 
only spare room for occasional extracts from a few of 
these, and our many correspondents, therefore, whose 
contributions to our store are passed over must take 
the will for the deed. In one notice of a concert— 
full of misprints—the critic tells us that “‘ the second 
part opened out with a grand pianoforte solo.” A 
lady then sang **A bunch of cowslips,” which, it is 
said, ‘‘ was certainly an improvement on her last 
song, on the whole very sweetly sung, especially so 
in her bottom notes, which came out beautiful.” 
Succeeding this was “‘a song by Mr. » * Fhe 
Powder Monkey,’ who was greeted with applause 
and an encore, in which he responded by singing the 
humorous song entitled ‘ Mistress Malone.’” After 
going through a catalogue of such compositions, the 
writer says that the concert was a “highly interesting 
and instructive one,” and that it ‘will be long re- 
membered by the musical community.” But in all 
the extracts we have given, now and on former occa- 
sions, we doubt whether anything can be found to 
match the notice of a performance at a concert of 
Mendelssohn’s Concerto in G minor, which, the 
writer assures us, was played magnificently by the 
band. ‘This fine performance created a deep im- 
pression,” he says, “and we are glad to compliment 
Mr. on his admirable accompaniment.” We 
trust that this pianist will give us many more such 
‘* accompaniments” to our standard Concertos. 














A CONTEMPORARY ina recent notice of a child’s 
book spoke of the letter-press being good and the 
illustrations bad, remarking, very truly, that it was 
as essential for readers in the nursery to be kept from 


coarsely executed pictures, as from coarsely 
written literature. We are very glad to find 
that our opinions upon the contents of these 


juvenile offerings are echoed in critical journals for 
which we have respect. It has been too much the 
custom to imagine that ill-drawn illustrations, accom- 
panied by the most contemptible nonsense verses, will 
delight achild more than pleasing pictures with some 
refined and simple lines of poetry to describe them ; 
but experience will prove to all who think on the 
matter that, as in the case of food, we should not 
think so much of what a child likes as of what is 
good for it. Nursery songs and juvenile music of 
all kinds, for example, move onwards with the times, 
and yet we havea little book now before us, designed 
to teach children their alphabet, in which the following 
lines occur :— 
QO, the Quadrille—there’s the music you see, 
You can play at home on Piano-forte. 

and this “ Quadrille ” appears on the outside cover, 
and also in the body of the book, in a staff of four 
lines, without any bars or time signature, and with 
the treble clef written in all sorts of places. It may 
be said that all this can have no effect upon the little 
people who are learning their alphabet; but it must 
be remembered that the ‘“* verses” are addressed to 
those who can read; and that if they should en- 
deavour to “play at home on Piano-forte” the 
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Quadrille as written, they must either imagine that 
music is written on four lines, without bars, and with 
a crooked sign at the commencement, or be told by 
their elders that it is utter nonsense. 


Some time ago, in noticing an invention expressly 
intended for amateurs to copy printed music, we 
ventured to suggest that, as far as the copyright of 
such works is concerned, there can be but little differ- 
ence between multiplying them publicly and privately. 
The plea that, inthe case of friends supplying each 
other with copies of pieces or songs, no money 
passes between them, is by no meansa valid one; for 
unquestionably the copyist steps in between the 
publisher and the purchaser, and supplies gratuitously 
what would otherwise, most probably, be bought and 
paid for. A letter from the ‘ Music Publishers’ 
Association,” which appeared in our last number, 
at once sets the question at rest. In this we are 
requested to ‘‘ acquaint the public of the fact that 
the multiplying of copies, by any means whatever, of 
copyright music or other works, without the sanction 
of the owner of the copyright, is a breach of the 
Copyright Acts, and subjects the offender to an 
action.” The publication of this letter is a proof that 
although the proprietors of musical copyrights are 
resolved to defend their property, they do not wish 
to do so without duly giving notice of their intention; 
and, as further evidence of their desire to temper 
justice with mercy, we are also informed that they 
have abandoned proceedings against two offenders, 
who may perhaps have erred in ignorance of the law. 
Every respect is due to an Association acting with 
such courtesy; and we are glad to find not only that 
our protest against the practice of copying music 
was a legal one, but that the evidence of its legality 
has assumed so definite a form as to place the 
matter beyond a doubt. 





THe Church of England Temperance Chronicle 
is scarcely a journal which our readers would expect 
us to quote from ; but when it is recollected how the 
physiology of the voice is now occupying the atten- 
tion of medical as well as musical professors, we may 
perhaps be excused for yielding to the request of the 
editor of the above-mentioned periodical to make an 
extract bearing upon the use of alcoholic beverages 
by vocalists. ‘* Remembering,” says the writer of an 
article upon stimulants, “ that the winter session 
of our Society has already commenced, and that 
hundreds of musical evenings will be spent during the 
same, it may be well to add the words of one whose 
experience cannot be questioned and which may be 
most encouraging to those who are always so willing 
to exert their vocal powers on our behalf. In a letter 
to myself on the last day of October, Sims Reeves 
gives his opinion as follows: ‘I cannot do better than 
to endorse every word Sir Garnet has written, and 
from my own experience I can safely affirm that 
stimulants are totally unnecessary, and singers gene- 
rally are much better without them.’” ‘True to his 
mission, the editor of this Temperance periodical 
seems resolved to strengthen his case by calling other 
witnesses from the ranks of the musical profession; 
for he says, ‘‘Can any of our friends supply us with 
the names of any distinguished singers who are total 
abstainers 7’? What the answer to this question may 
be we cannot say; but we trust that the readers of 
the Church of England Temperance Chronicle will 
not jump to the conclusion that no vocalist can 
be a total abstainer unless he has so declared himself 
to his friends. 





CRYSTAL PALACE, 

THE three Concerts given in the course of the present 
month have brought the first part of the Crystal Palace sea- 
son toaclose. Henceforth pantomime will reign supreme, 
while Mr. Manns wields the bdton at Glasgow. At the 
first Concert which falls under our notice (the 2nd ult.), 
Gounod’s ‘* Redemption”? made its triumphal entry at 
Sydenham. As usual, that remarkable work excited an 
amount of interest all but unprecedented in our musical 
annals, the large concert-room of the Palace being filled 
almost to the last seat. It is a significant sign of the 
times, and speaks well for the development of musical 
taste in England, that the power of attracting the public 
at large, which formerly belonged exclusively to the prima 
donna or the virtuoso, has now been transferred to in- 
teresting works of modern growth. It would be unjust to 
compare the performance at the Crystal Palace with such 
exceptional renderings as those at Birmingham and, more 
recently, at the Albert Hall. The Crystal Palace choir is 
notoriously weak, and on this occasion was not always 
equal to the very moderate task which the French composer 
has set it. More satisfactory were the soloists. The names 
of Mr. Lloydand Mr. Santley are too familiar in connection 
with this work to require further mention, and Mrs. 
Hutchinson fully satisfied those amongst the audience who 
|had not heard Madame Albani. Madame Fassett and 
| Miss Marian Fenna did their best with the minor parts 
| assigned to them. The accompaniments and instrumental 
movements were throughout excellent. At the second 
Concert (the oth ult.) Miss Arma Harkness repeated the 
lsuccess previously attained by her, the pieces selected 
being M. Saint-Saéns’s effective Rondo Capriccioso in A 
(Op. 28) and a Polonaise by Wieniawski, The tenth 
Concert of the season (the 16th ult.) was conducted by 
Mr. F. H. Cowen, whose interesting Symphony in C 
minor, surnamed the ‘“ Scandinavian,” formed the prin- 
cipal item of the programme. The work was admirably 
played and well received by the audience. Miss Emma 
3arnett on the same occasion gave a refined and accurate 
rendering of Mendelssohn’s Pianoforte Concerto in D 
minor, to which she added three charming Impromptus 
for pianoforte alone, by her brother, Mr. J. . Barnett. 








ROYAL ALLERT HALL CHORAL SOCIETY. 


Tue unprecedented attraction of Gounod’s Oratorio 
‘‘ The Redemption,” was again manifested at the Albert 
Hall on the afternoon of Saturday, the oth ult., when 2 
second performance of the work by the Albert Hall Choral 
Society was given. The audience was as large as that on 
the previous occasion, and the work was reccived with 
that reverent attention demanded by the character of the 
music. ‘The principal vocalists were the same as those 
who appeared on the production of the Oratorio at the 
Birmingham Festival—Madame Albani, Madame Patey, 
Mr. E. Lloyd, and Mr. Santley—Miss Edith Santley and 
Mr. Pyatt lending assistance in the subordinate parts. 
Increased effect was given to the important orchestral 
portions of the work by the addition of a number of stringed 
instruments; and the choir of boys was also largely rein- 
forced, the choruses allotted to the Celestial Choir thus 
gaining an amount of power positively indispensable to the 
realisation of the composer's intention in so large a space. 
It is neediess again to enlarge upon the exquisite and 
sympathetic rendering of the solos by singers already so 
identified with the music ; but we may say that the whole 
of the choruses were sung with precision of tone and 
perfect unity of feeling, and with that minute attention to 
the expression of the words which evidenced increased 
familiarity with the music. All the instrumental move- 
ments—especially the March to Calvary, the representa- 
tion of ‘* Darkness” and the ‘ Earthquake ’—were finely 
played, and produced a profound impression upon the 
audience. Mr. Joseph Barnby—through whose untiring 
exertions the Oratorio has been so perfectly placed before 
a London public—conducted with such steadiness and 
accuracy as not only to commence the movements, but to 
preserve them throughout, in the time intended by the 
composer. 
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MONDAY AND SATURDAY POPULAR CONCERTS eethoven’s exacting Sonata in A flat (Op. 110), to which 
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Tue last evening Concert in November (27th), which we 
have still briefly to notice, opened with Beethoven's String 
Quartet in F major, Op. 59 (the first of the famous 
**Rasoumowski” set!, and concluded with Schumann’s 
Pianoforte Quintet in E flat (Op. 44), which, although only 
recently produced at one of the Saturday Concerts, was 
none the less welcome on that account, while in both 
instances it will suffice to add that 
Madame Norman-Néruda, MM. Ries, Hollander, and 
Piatti in the former, and Mdile. Janotha, in conjunction 
with the same artists, in the latter work. The gifted 
pianist gave as her solo performance Chopin’s Polonaise 
in F sharp minor (Op. 44), which she played with that 


admirable verve characteristic of the lady’s interpretation of 


the Polish composer. The vociferous applause and in- 
evitable demands for an encore which followed this number 
were doubtless intensified by 


season. Another instrumental solo was Madame Norman- 
Néruda’s rendering of a Ballade in bs minor for violin by 


Franz Néruda. Mr. Edward Llovd, usual, delighted his 
audience in songs by Gounod and Schubert. On the fol- 
lowing Saturday afternoon ithe 2nd ult.), Fraulein Dora 


Schirmacher was the pianist, and gay 
albeit s 
“ Waldstein ’’ Sonata. No fault could be found with the 
young artist’s executive skill, and a more pronounced individu- 
ality of style and depth of feeling she will probably develop 
in her progress. A want of experience in cnsemble playing 
(which, however, may have been the result of nervousness) 
was likewise apparent in the lady’s subsequent rendering, 
in conjunction with Madame Norman- Nes uda and Signor 
Piatti, of Mozart’s Pianoforte Trio in E The great 





e a very acceptable, 





violoncellist just named played in h style an 
Allemande, Largo and Allegro, by Veracini, previously in- 
troduced by him at these Concerts. Other numbers in the 





programme were Schubert's masterly Quintet in C major 
(Op. 163), pl< to perfection by Madame Norman- 
Néruda, MM. Ries, Straus, Pezze and Piatti, and vocal 
solos, by Cowen and Massenet respectively, assigned to, 
and fairly well declaimed by, Miss de Fonblanque. 

Herr Joachim’s first appearance this season, at an earlier 
period than usual, 
of the 4th ult., and called forth the heart 
welcome which this eminent and sympathetic artist in- 
variably commands. An interesting programme had, more- 
over, been provided to mark what is jus stly looked upon as 
one of the chief * events” 

3eethoven’s (Rasoumowski) Quartet, No.3, Mendelssohn’s 
Scherzo a Capriccio in F sharp minor for pianoforte alone, 
Bach’s Violin Concerto in A minor, with double quartet 
accompaniment, and Mendelssohn’s Ottet in EF flat for 
strings. Herr Joachim, as on previous occasions here, 
gave a fine interpretation of the solo part of Bach’s noble 
work, one of a set of three of similar scope and purport, 
emanating presumably for there is no absolute certainty 
about their date) from a comparatively early period of the 
master’s career. The double quartet was ably sustained by 
MM. Ries, Pollitzer, Wiener, Zerbini, Straus, Zerbini, jun., 
Pezze, Reynolds and Piatti. In the rendering of the 
Rasoumowski Quartet, the leading violinist was supported 
by MM. Ries, Straus and Piatti—a familiar combination 
of sterling artists—the same gentlemen, with MM. 
Pollitzer, Wiener, Zerbini, and Pezze, co-operating in 


a 














a capital rendering of that stupendous eifort of pre- 
cocious genius, Mendelssohn's Ottet, which the com- 
poser wrote when a boy of fifteen. Fraulein Dora 








Schirmacher was again the pianist, and gave a spirited 
reading of the same composer's Scherzo above mentioned. 
Songs by Kjerulf and Taubert, and an air from Handel's 
‘* Rodelinda,” ‘* Thou shalt dic,” were contributed by Miss 
Carlotta Elliot, who was much applauded. At the Satur- 
day Concert of the same week (the gth ult ) Herr Joachim 

again led in Mozart's well-known String Quartet in C major, 
No. 6—MM. Ries, Straus, and Piatti completing the party 
in this, as well as in Beethoven’s Quartet in G major 
(Op. 18, No. with which the Concert concluded. 
Fraulein Dora Schisinachar. who improves upon further 
hearing, achieved a decided success in her rendering of 





2), 


the executants were | 


the fact of the present | 
being the last appearance of the favourite pianist this | 


omewhat conventional, interpretation of Beethoven’s | 


Was a special feature in the Concert | 
y demonstrations of | 


of the season, consisting of 


‘|she added another. piece in response to an encore. 
A leading feature in the programme was Herr Joachim’s 


| classical. interpretation of the Adagio from  Spohr’s 
| Eleventh Violin Concerto and the Caprice in E major 
|by Paganini, which latter had to be repeated. he 


| vocalist was Mr. Abercrombie, who, in an air by Handel 
and two of Mendelssohn’s Lieder, displayed a good tenor 
voice of agreeable timbre, which, however, would be 
greatly improved if the singer could divest it of a some- 
what pronounced throatiness. 

The second Monday evening of the past month (the 11th 
ult.) included in its proceedings Mozart’s String Quartet 
in G major, No. 1—the executants being the same as on the 
previous occasion—and Schubert's Pianoforte Trio in B flat 
(Op. gg), in which Madame Haas ably sustained the piano- 
forte part, those assigned to the strings being in the hands 
of MM. Joachim and Piatti. Solo performances were 
the lady pianist’s characteristic interpretation of Chopin’s 
Impromptu in F sharp major (Op. 36) and Herr Joachim’s 
well-known masterly realisation of Tartini’s fantastic Sonata 
entitled “Il Trillo del Diavolo,’’ with pianoforte accom- 
paniment. A Sarabande and Tambourin by Leclair was 
added by the great violinist in compliance with an encore. 
Mr. Santley contributed to the attractions of the pro- 
gramme by singing Sulliv an’s song ‘‘ Thou’rt passing hence”’ 
and Schubert’ s * Er] King,” the artist likewise submittins 
to the encore-tax. On the following Saturday afternoon 
(the 16th ult.) the programme was constituted as follows : 
Beethoven's String Quartet in D major (Op. 18, No. 2), the 
same composer's Pianoforte Trioin B flat (Op. 97), Chopin's 
Pianoforte Sonata in B minor (Op. 58), and Spohr’s Duo 
Concertante in D minor (Op. 39) “he two violins, the 
latter falling to the share of MM. Joachim and Straus, 
who also, in conjunction with MM. Ries and Piatti, formed 
uartet party; Herr Pachmann (who was the pianist 
occasion), with MM. Joachim and Piatti, joining 
in the perfurmance of the Trio. Miss Santley was the 

vocalist. 
Herr Pachmann again presided at the pianoforte on the 
succeeding Monday (the 15th ult.), and created a veritable 
furore by his masterly interpretation of six Etudes from 
|Op. 10 and Op. by Chopin, a composer with whose 
idiosyncracies this artist appears to be emphatically « 
rapport. His phrasing is most delicate yet distinct, 
while the general refinement of his style has a decided 
}claim to more than ordinary individuality. The Russian 
| pianist also played the pianoforte part in Mozart’s Quartet 
in G minor, in conjunction with MM. Joachim, Straus, and 
Piatti. Herr Joachim delighted his hearers with Spohr’s 
Barcarole and Scherzo for violin solo, the Concert also 
including a capital rendering, on the part of the violinist 
just named and MM. Ries, Straus and Piatti, of Beet- 
hoven’s Quartet in F minor (Op. 95). Miss Santley sang, 
|with much grace and refinement, songs by Miss M. V. 
White, gaining hearty and well-merited applause. 

mpage Saturday afternoon Concert was announced to 
take place previous to the adjournment over Christmas, 
after which the performances will be resumed on the 
6th inst. 





MADAME SAINTON-DOLBY’S ACADEMY. 

Tue pupils of this Academy gave their last Concert for 
the year in Steinway Hall, on the r4th ult., and attracted, 
as usual, a goodly gathering of friends and well- es 
Four young ladies made a début on the occasion, but ¢ 
these, two—Miss Fyffe Duff and Miss 1 hea 
amateurs, whose efforts had no public interest. Turning to 
;the others, it is a duty to compliment Miss Marianne 
Walton and Miss Mary Willis upon a promising com- 
mencement of their public career. What the end may bk 
rests, to some extent, with themselves, but it is clear that 
they have already profited much by the able teaching of 
their instructress. Among the students more or less 
familiar at these Concerts were Miss Florence Wallis, Miss 
Lord, Miss Killik and Miss Amy Carter, all of whom had 
prominent work to do, and gave sat isfactory evidence of 














progress. Miss Wallis ple eased greatly by her refined 
and artistic rendering of Mozart’s * L’ Addio,” and 
Miss Lord showed much capacity of expression in 
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Gounod’s “ There is a green hill.” Miss Killik was | 
asked to repeat her teacher's ‘‘ I cannot forget ’’—a com- | 
pliment to the singer as well as the song; and Miss | 
Carter, in two songs bv Schubert, ‘‘ My resting place’”’ | 
and “The Post,” confirmed the favourable impression | 
made on former occasions by her good contralto voice and | 
general artistic capacity. This young lady has the means | 
of making way in her profession, and should begin to do | 
so forthwith. The former pupils who took part in the! 
Concert were Miss Adela Vernon—encored in a song by | 
Jensen—and Miss Hilda Coward, whose bright voice and ; 
attractive style are always welcome. Several concerted | 
pieces for female voices were sung by the students under | 
M. Sainton’s able direction; the proceedings being further | 
varied by Mr. Arnold (pupil of M. Sainton), who. played in | 
capital style some Spanish Dances arranged for violin by 
Sarasate. Mr. Leipold was at the pianoforte. 


ROYAL ACADEMY OF MUSIC. | 

An Orchestral Concert was given by the students of | 
this institution on the 15th ult., at St. James’s Hall, 
when two works of importance gave evidence of | 
the progress of the pupils in composition, the first a 
“ Concertstiick ”’ for pianoforte and orchestra, by Charles | 
S. Macpherson, and the second a setting of the 137th 
Psalm, for soprano solo, chorus, orchestra and organ, by 
Mr. F. K. Hattersley (Balfe Scholar). The ‘ Concertstiick,” | 
the pianoforte part of which was played by the composer, 
exhibits much inventive power, the passages for the | 
principal instrument being well woven in with the| 
orchestra; and Mr. Hattersley’s Psalm is written not only 
with a due appreciation of the character of the text, but 
with a more intimate knowledge of the effect of combined | 
voices and instruments than might be expected of a 
student, the soprano solo, too (excellently sung by Miss | 
Thudichum), being admirably expressive of the words. | 
Brahms’s new Pianoforte Concerto was divided between 
Miss Margaret Glyde and Miss Annie Mukle, two move- 
ments being assigned to each. Both pupils displayed 
talents in this difficult task which would do honour to | 
pianists who have grown out of a music-school, and the | 
warm applause they received was indeed fairly deserved. | 
Amongst the vocal pieces, mention must be made of the 
excellent rendering of Weber’s song, ‘‘O Araby,” by Miss 
Alexandra Ehrenberg; and in Handel's ‘‘ Ode for St. | 
Cecilia’s Day,” which occupied the whole of what may be 
termed the second part of the Concert, the choral power | 
of the Academy was shown to the utmost advantage, the | 
solos being sung by Miss Kate Hardy, Miss Thudichum, | 
Mr. Courtice Pounds and Mr. Dyved Lewis. An im- | 
portant feature in the Ode was the performance of a very | 
clever additional organ accompaniment by Mr. W. Sewell | 
(Novello Scholar). The Concert, which was in every 
respect highly successful, was conducted by Mr. William 
Shakespeare with his accustomed earnestness and precision. 


| 


MR. WILLING’S CHOIR. 


Ir was inevitable that attempts would speedily be made 
to fill the gap occasioned by the death of the Sacred 
Harmonic Society, and we shall soon have two new bodies 
in place of the old one lost. Mr. Willing’s Choir is first 
in the field, its opening Concert having been given in St. 
James’s Hallonthe r2th ult. We accord a hearty welcome 
to the young institution, and wish it ‘“‘Jong continuance and 
increasing,” provided the career worthily entered upon be 
continued in the same spirit. As is our feeling, so is that, 
we believe, of the musical public generally. Whatever 
faults English music-lovers may have, they are at least 
generous; always ready to encourage honest endeavour 
and give it a fair field. If, therefore, Mr. Willing’s Choir 
should fail—absit omen—it may do so because there are 
too many candidates for public favour, but not by reason 
of indisposition to encourage its efforts. True, the audience 
at the opening Concert was rather thin; on the other 
hand, the weather made a dead set against success, and 
time is needed for busy London to become conscious of the 
fact that a new thing has arisen in its midst. Mr. Willing 


—whose self-transfer from the organ desk to the con 
ductor’s seat needs no apology—has now, or will soon have, 
the command of sufficient executive means. 


His orchestra, 








led by Mr. Carrodus, includes over sixty performers, all of 
whom are, we believe, of English birth, and, we know, of 
excellent capacity. The chorus numbers 150 voices, and 
includes many amateurs who belonged to the defunct 
society. Its qualities, therefore, are undeniable, but the 
number must be increased if the orchestra is to be pro- 
perly balanced, and there is need for greater refinement of 
execution. A notion too largely prevails that chorus-singing 
in oratorio is more an aftair of lungs than vocal skill. 
We are not surprised at the fact, seeing how we pride 
ourselves upon numbers and power in connection with this 
class of music. Amateurs, however, who have heard 
continental performances like those given at the recent 
Brussels Festival, recognise something better than mere 
force in the studiously varied expression and great 
delicacy which give to oratorios a new meaning and 
charm. Let us trust that Mr. Willing will educate his 
choir for chorus-singing with as much care as though they 
had to do with part-songs, and that he will insist upon a 
refined reading of all music in hand. 

The programme opened with Handel's ‘“ Acis and 
Galatea,” which was given with the additional accompani- 
ments provided—rather in excess, some may think—by 
Sir Michael Costa. A series of accidents, against which no 
foresight could guard, damaged the rendering of Handel’s 
charming Serenata. Mr. Lloyd, whohad been announced 
to take the important part of Acis, was unwell, and could 
not attend. In his place appeared Mr. Frank Boyle, who 
completely broke down, left the platform, and handed his 
music over to the second tenor, Mr. Albert James. Mr. 
Boyle was decidedly out of voice, and matters were not 
improved by an awkward contretemps in his firstsong. As 
a natural result, when ‘‘ Love in her eyes” came, his 
means failed him altogether. Some of the Acis music had 
to be omitted, but Mr. James did good service in the 
remainder, and obtained liberal applause for his readiness. 


| The other soloists were Madame Marie Roze and Mr. 


3ridson. Of these, the lady showed but little acquaintance 

with the traditions of her part. Mr. Bridson, on the other 
hand, sang well, and made a ‘“‘ hit” with “*O ruddier than 
the cherry.” The chorus, as will have been gathered from 
previous remarks, lacked the delicacy and varied expression 
demanded by the music. 

After the Serenata came Gade’s ‘ Psyche,’ composed 
for the late Birmingham Festival and presented to a 
London audience for the first time on this occasion. Our 
opinion of the work was so fully and decidedly expressed 
in connection with its Birmingham performance that there 
is no need to go over the same ground now. Nor are we 
called upon, as among those who account “ Psyche” a 
beautiful thing, to combat a host of adverse opinions. On 
the merits of the Cantata there is substantial agreement, 
criticism in a few quarters being cool or hostile only 
because Herr Gade has not written according to the canons 
of the ‘‘ advanced” school. ‘This, let us say, is unreason- 
able. The advanced school may have extraordinary 
merits—which are not now in question—but a composer 
attached to the classic forms of his art is surely at liberty 
to exemplify them without cause of offence. There would 
be greater justice in urging that, delightful as is each 
number of the work both in a constructive and illustrative 
sense, it lacks sufficient contrast. The future of ‘‘ Psyche” 
will, however, be little affected thereby, so great is its 
melodic charm and so highly finished its workmanship. Of 
the performance we can speak with some favour. Mdme. 
Marie Roze, as Psyche, displayed the qualities which served 
her well at Birmingham; Miss Coward, Miss Rosse and 
Mr. Albert James sang the concerted music of the Zephyr 
and Genii admirably, while Mr. F. King sustained the 
arduous part of ros in a manner that won general ap- 
proval. The chorus had obviously been well prepared for 
the work they had to do; but the band would have gained 
much in finesse and refinement by another careful rehearsal. 
Drawbacks, nevertheless, were slight; the audience 
had “Psyche” fairly put before them, and the Cantata 
was a success, many numbers being received with frank 
applause, notwithstanding that the extreme length of the 
Concert must have tended to weariness long before the end 
arrived. Mr. Willing conducted steadily and well, at the 
same time copying the mannerisms of Sir Michael Costa 
with amusing fidelity to the original. 





enga 
latte: 
rema 
and (¢ 
}. S. 








WIiiMh 








THE MUSICAL TIMES.—January 1, 1883. 19 
Easter) ‘‘ Hold in remembrance Jesus Christ.” It argued 


HIGHBURY PHILHARMONIC SOCIETY. 


THE present season of this now flourishing Society was 
inaugurated on November 27 by a performance of Gade’s 
new Cantata, ‘‘ Psyche.” It was a bold undertaking on 
the part of an Association consisting mainly, if not ex- 
clusively, of amateurs both in the choir and orchestra, 
to attempt a work which on its production at the recent 
Birmingham Festival was supported by the highest pro- 
fessional aid; but Dr. Bridge, the able and energetic 
Conductor of the Society, had not miscalculated the 
powers of the forces under his command, and the result 
was a success, which—due allowance being made for 
the roughness of the orchestra and an occasional want 
of decision in the attack of the choir—reflected much credit 
upon all concerned. ‘The choruses were sung throughout 
both with precision and dramatic effect, the good train- 
ing of the Conductor being very apparent, as well as the 
commendable anxiety of every member of the choir to 
do justice to his teaching. Miss Marian Williams, to whom 
was entrusted the trying music of Psyche, sang nervously 
at first, but afterwards gained confidence and created 
a marked effect upon the audience. Mrs. Bradshawe 
McKay deserves the warmest praise for her rendering of the 
music of Proserpine, and Mrs. W. W. Burkinyoung and 
Miss Evelyn Gibson were thoroughly efficient in the trios for 
Zephyr and Genii. Mr. J. Bridson had evidently made a 
study of the part of Eros, and a good word must 
also be given for Mr. W. E. Smithett, who lent efficient 
aid in the trios already mentioned. ‘The work was listened 
to with the deepest interest throughout; and at its con- 
clusion the spontaneous marks of approbation from a 
crowded audience sufficiently proved how thoroughly the 
music had been appreciated. The second part of the 
programme commenced with an Overture, in F minor, by 
the late Sir John Goss, composed in 1825 for the London 
Philharmonic Society. The resuscitation of this excellently 
written and truly artistic composition at the recent Chester 
Festival, under the direction of Mr. Joseph C. Bridge, 
Organist of the cathedral, may be accepted as a hopeful 
sign of the times, and its performance on the present 
occasion was cordially welcomed by all who cling to the 
long-accepted forms of the great masters. ‘The miscel- 
laneous selection also included Gounod’s ‘ Ave Maria” 
(exceedingly well sung by Mrs. Burkinyoung), a promising 
Minuet and Trio by Mr. I’. C. Woods, and the March and 
Chorus from ‘ Tannhauser.”” The Concert was conducted, 
with his usual skill and judgment, by Dr. Bridge. 


CAMBRIDGE UNIVERSITY MUSICAL SOCIETY. 

DvRING the past term a series of five Chamber Concerts 
has been given on Wednesday evenings. These‘ Popular” 
Concerts were first organised in the Lent Term of 1876, 
and since then it has been usual to give a series of five 
or six Concerts during each of the two Winter Terms. 
The last series has been well attended. A very large 
portion of its success is due to Mr. R. Gompertz, the 
resident violinist, whose thoroughly artistic playing makes 
him an acquisition, such as few provincial towns are able 
to boast. Among the works performed may be specified 
Mr. Hubert Parry’s Trio in , minor, played by Messrs. 
C. V. Stanford, R. Gompertz and C. Ould, on October 25; 
Mendelssohn’s Trio in C minor, on November 8,when the 
pianoforte part was played by Mdlle. Marie Wirm; 
Schumann’s Quartet in E flat, Op. 47, played on 
November 15 by Mr. J. A. Fuller-Maitland, Rev. F. 
Hudson, Mr. R. Gompertz and Rev. P. Hudson; Brahms’s 
Quintet in F minor, Op. 34, and String Sextet in B flat, 
Op. 18, played on November 22. 

The Choral and Orchestral Concert on the 2nd ult. 
was, according to the usual practice of the Society in its 
Michaelmas Term Concert, devoted chiefly to works of the 
older schools. The programme opened with Handel’s 
Sixth Concerto for stringed instruments (in G minor). 
The orchestra was composed of the band that had been 
engaged for the performance of “ Ajax’? during the 
latter portion of the week, reinforced by amateurs. The 
remainder of the first part consisted of the Kyrie, Gloria 
and Credo from Palestrina’s ‘* Missa Papae Marceili,” and 
J. S. Bach’s Cantata (written for the first Sunday after 
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some boldness in the Society to attempt the production of 
two works of such importance and difficulty after only one 
term’s practice; and that more practice might have been 
bestowed on them with advantage is a proposition that 
hardly needs to be stated. Still the performance was any- 
thing but discreditable. In winding its way through the 
curiously wrought web of Palestrina’s unaccompanied six- 
part harmony, the intonation of the chorus was good, 
and ‘the drop in pitch from the beginning of the Kyrie 
to the end of the Credo was less than a tone—a 
comparatively commendable result. The chief defect 
noticeable was an imperfect balance between the parts, a 
defect which, considering the peculiar constitution of the 
body of voices for which Palestrina wrote, it must always 
be difficult for modern choirs to avoid. The Quartet 
** Crucifixus ” was sung by Miss Amy Aylward, Mrs. Dunn, 
Mr. W. A. J. Ford, and Mr. Herbert Thorndike. The 
Cantata of Bach was advertised on the programme as 
then performed for the first time in England. It deserves 
to be widely known. The number just before the final 
choral—an ‘‘ Aria,” which is really a dramatic dialogue 
between the basses tutti and the other three parts of the 
chorus—shows the composer at his grandest height. The 
incidental recitatives were sung by Mrs. Dunn, and the 
beautiful but difficult tenor solo “* My Jesus hath arisen” 
was given with much taste by Mr. W. A. J. Ford. 

The second part of the programme comprised a Symphony 
in D by P. E. Bach; Beethoven’s Scena * Ah, perfido,” sung 
by Miss Amy Aylward, whose performance was highly 
appreciated; and Stanford’s Hymn (Op. 16) for baritone 
solo and chorus, ‘*‘ Awake, my heart.” The last-mentioned 
work was written for the London Church Choir Association 
‘in 1881. The accompaniment, originally written for organ, 
| was scored for orchestra for the present occasion. It isa 
|melodious and vigorous work, and is likely to become 
| popular. The baritone solo was very etfective in the hands 
;of Mr. Thorndike. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

More material cares and preparations connected with 
the Christmas Festival would seem to have interfered 
with the activity of our musical caterers in the early part 
of December, which was comparatively barren of interest 
for the more educated class of music-lovers, but Christmas 
itself was ushered in as usual with musical honours, in- 
cluding of course the time-honoured and _ indispensable 
performance of *‘ The Messiah.” Of the earlier events of the 
month the most important were the second of Messrs. 
Harrison’s and the third of Mr. Stratton’s serial Con- 
certs, both “popular” in title and in fact, but with a 
difference which will be understood from their respective 
programmes. Before referring more particularly to these 
Concerts, however, a few words are due to the second of 
Mr. Stockley’s orchestral performances which took place 
on November 30, too late for notice in my last. 

The special feature of this Concert was Spohr’s fourth 
Symphony “ Die weihe der Tone,” miscalled in English 
“ The Power of Sound,” which was given on this occasion 
for the second time in Birmingham. The performance 
on the whole was a very creditable one, wanting in parts 
a little more delicacy and refinement, but altogether irre- 
proachable in spirit and balance of tone. The novel- 
ties of the Concert were Weber’s melodious Clarinet 
Concerto in F minor, No. 1 (Op. 73), written in 1811 for 
the famous Bavarian clarinettist, Heinrich Barmann, and 
the “ Sylvia” Ballet Suite for orchestra of Leo Deélibes, the 
composer of “ Le roi l’ a dit.” In the former work, which 
presents a somewhat unusual instrumental combination, 
the soloist was Mr. Pountney, who acquitted himself 
with great skill and effect. The Ballet Suite greatly 
delighted the audience by its picturesqueness, tunefulness, 
and piquant orchestration, and the graceful Scherzo scored 
for the strings fizsicato, with short colouring phrases for 
the wind instruments, pleased so much that the audience 
would fain have had it repeated. The vocalists were 
Mdlle. Avigliana and Mr. Maas. 

At Mr. Stratton’s Chamber Concert on the 4th the 
novelty of the evening was a String Quartet in B flat. 
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Op. 15, by Mr. Ebenezer Prout. Although composed in 
great part as far back as 1876, the quartet may fairly claim 
to rank as anew work, the slow movement having been 
written in 1880, and the entire composition revised last 
year. Although built to some extent upon the Haydn 
model, it reflects, in parts, the influence rather of Schu- 
mann than of Haydn, and is decidedly modern in spirit. 
t is an admirable example of quartet writing—graceful 
and characteristic in themes, symmetrical in form, and 
ingenious and masterly in the working out. Of the four 
movements of which it is composed, the most striking and 
original is the Scherzo, with its attendant trio, which was 
warmly applauded. Its performance by Messrs. Ward, 
Griffin, Abbott, and Owen was praiseworthy. Other items 
of interest were Beethoven's G major Sonata for pianoforte 
and violin (Op. 30, No. 3); Sterndale Bennett’s Pianoforte 
Suite (Op. 28), in which Mr. Troman favourably impressed 
the audience by the vigour and articulateness of his play- 
ing; Schumann’s E flat Quartet for piano and strings, 
which was by no means faultlessly rendered; and Beet- 
hoven’s much neglected String Quintet in C major (Op. 29). 

Messrs. Harrison’s Concert on the following night 
attracted, as usual, an overflowing audience to the Town 
Hall, though there was not much of real musical interest 
in the programme. The performers were Madame Albani, 
Madame Patey, Mr. Edward Lloyd, Mr. Frederic King, 
and Signor Foli, vocalists; and Herr Joachim, violin ; 
Mr. R. Rickard, pianoforte; Mr. Stimpson, organ, and 
Mr. Zerbini, accompanist, in the instrumental department. 

The Amateur Harmonic Association gave an interesting 


subscription concert on the 1gth, at which the principal | 


features were Mendelssohn’s Forty-third Psalm, Mozart’s 
‘‘ Ave Verum,” Spohr’s Eighth Psalm, and two movements 
from Max Bruch’s Violin Concerto. The principals were 
Miss Clara Samuell and Mr. Bridson, vocalists, and 
Mr. F. Ward, solo violin, and the choir, composed of the 
Association, under Mr. Stockley’s direction, numbered 
120 voices. 

The Festival Choral Society’s annual Christmas per- 
formance of the “ Messiah’ took place on the 26th, with 
Miss Samuell, Miss Helen D’Alton, Mr. Vernon Rigby, 
and Mr. Bridson as principal vocalists, and on the follow- 
ing evening the Philharmonic Union gave Hiller’s “ Song 
of Victory,’ Macfarren’s ‘* May Day,” and a miscellaneous 
selection with Miss Anna Williams and Signor Foli as 
principals, and Dr. Swinnerton Heap conducting. 

MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

Musicat events here have been so crowded together 
during the last month that they have grievously interfered 
with each other. Bristol is not such a large place but 
that every one knows of certain definite musical fixtures 
which remain the same year after year, and it would be to 





their mutual advantage if the promoters of incidental | 


Concerts would take these fixtures into consideration when 
arranging their own entertainments. 

The Popular Concert on the 4th ult. was almost the 
only important one which had the field to itself, but the 
programme was not as interesting as usual, and the attend- 
ance was not large. Schumann’s Symphony in D minor 


was the principal feature, and went fairly well. Mr. | 


Carrington (leader) made his first appearance here as a solo 
violinist, in a rather dreary 
and Miss L. Phillips, a Bath lady, sang three songs in a 
finished style, giving so much satisfaction as to be engaged 
again for the following Concert. 

On Wednesday, the 6th ult., a Concert was given at the 
Victoria Rooms in aid of the fund for paying off the debt 
on the Clifton College Chapel organ. Herr Joachim, 
Signor Piatti, and Miss Miller were the instrumentalists, 
and Miss Santley the vocalist. With such names as these 
on the programme it is scarcely necessary to say that the 
Concert was a success. 

On Thursday, the 7th ult., the first of the three annual 
Advent Services in the Cathedral took place. The Anthem 
was Mendelssohn’s ‘‘Come, let us sing,’ in which the 
solos were taken by members of the choir—the Rev. 
Precentor Mann conducting, and Mr. Riseley being at the 
organ. The Voluntary Choir, which augments the 


Caprice by Vieuxtemps; | 


Cathedral Choir on these occasions, numbers 250, and has 
been working under Mr. Riseley for some months past. 
The tone is excellent, but the want of space in the choir 
of the Cathedral obliges a division of the voices, which 
considerably detracts from the general effect. This was 
the case both on the 7th and on the 14th ult., when the 
Anthem was ‘‘ God, Thou art great”? (Spohr); but at the 
third service (which takes place too late to be reported in 
this letter) the choir and full orchestra are concentrated in 
the nave—a far more favourable position. The service on 
that evening will consist of Spohr’s great work, ‘* The 
Last Judgment.” 

Mrs. Viner-Pomeroy’s second Chamber Concert took 
place on the 14th ult., and the unfortunate coincidence 
with the Cathedral Service caused the audience to be 
even smaller than at the first one. Messrs. H. Holmes, 
Rice, W. H. Hill, J. Pomeroy, and Mrs. Viner-Pomeroy 
were the executants, as before, and the programme con- 
sisted of the Quartet in B flat (Mozart), Concerto for piano 
in D minor, with quartet accompaniment (J. S. Bach), 
Romance for violoncello solo (Rosenhain), and the Quartet 
in G major (Beethoven). 

The last Popular Concert, on the 18th ult., clashed with 
two other musical events, a Christmas Carol Concert by 
members of the Festival Choir at the Victoria Rooms, and 
the Christmas Concert at Clifton College, both of which 
drew away many regular attendants at the Popular Concerts. 
The audience, notwithstanding, was larger than usual— 
partly, no doubt, owing to a rumour which has lately 
caused consternation both in Bristol and Clifton—/.e., that 
Mr. Riseley had been offered, and had accepted, a lucrative 
appointment elsewhere. The latter part of this report was 
| contradicted by the announcement, on the programme of 
the 18th, that the Popular Concerts would be resumed on 
October 1, 1883, but it has certainly done Bristol some 
service in awakening her to a sense of the loss she would 
sustain in any such acceptance on the part of her most 
distinguished musician and conductor. 

The programme of the last Concert was an excep- 
tionally good one, embracing two such important com- 
positions as Mendelssohn’s ** Hymn of Praise” and Mr. 
Villiers Stanford’s symphonic Serenade (conducted by 
the composer), as well as several other works of consider- 
able consequence, of which space forbids particular mention. 
Appended to the programme was a list of the principal 
works performed by Mr. Riseley’s band from 1877 to 1882, 
| thus appropriately ending a season which musically, if not 
| financially, stands considerably higher than any of the 
| foregoing ones. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 





| Tur second Bradford Subscription Concert for 
|this season, was given on November 24, the pro- 
gramme consisting of chamber and vocal music. 
Madame Norman-Néruda was the solo violinist, and 


| 

| plaved the Romanza and Scherzo from Franz Ries’ Suite 
|in F in a masterly manner, and also took the violin part 
| in Schumann’s Sonata in A minor for violin and pianoforte, 
| Mr. Charles Hallé playing the latter instrument. Signor 
| Piatti introduced Porpora’s Sonata in F for the violoncello 
—a work which, though interpreted with wonderful intelli- 
|gence and skill, appeared somewhat uninteresting on a 
first hearing. Miss Clara Samuell contributed three songs, 
| and, notwithstanding an attack of hoarseness, was entirely 
| successful in pleasing those present. Herren Straus, 
Speelman, Bernhardt, and Neuwirth were the other artists ; 
and the other chief items in the programme were Beet- 
hoven’s String Quintet in C, and Schubert’s Piano Quintet 
in A, the latter of which was not only more successfully 
rendered, but also, as might be expected, much more 
to the taste of the audience. 

The interest with which the production of a maiden 
work by Dr. Creser (the Organist of the Leeds Parish 
Church and the Conductor of the Leeds Choral Society) 
was regarded by his fellow townsmen, was evinced by the 
large audience present at the Leeds Assembly Rooms on 
November 28, when a first performance was given. The 
libretto, which is very well arranged, is founded on the 
story of Eudora, a maiden of Scio, who amidst the revelry 
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of the marriage-day, is carried off by pirates, after seeing 
her lover slain, but in revenge fires the vessel, in which 
pirates and captives alike all perish. The work is entitled 
‘‘ Eudora, a dramatic Idyl,” and consists of some sixteen 
numbers. The Overture was played from MSS. and does 
not appear in the published edition: it is of the type 
now generally adopted, introducing several subjects 
which occur in the work, and especially the theme of 
No. 12, of which excellent use is made. The first 
chorus opens with men’s voices, followed by a subject 
for female voices, and concludes with the first sub- 
ject harmonised—not too successfully—for full choir. 
After a short unaccompanied chorus is introduced an air 
for soprano, with a simple but pleasing theme; the effect, 
however, of the last note of the solo—on the major third 
of the key-note—being at once followed by the minor 
third on the strings, is by no means pleasing. No. 4 is 
a vigorous Bridal Chorus, in which some clever modula- 
tion appears. It is followed by a recitative and air for 
tenor, which is one of the best numbers in the work, the 
principal subject, in D major, being of a very bold and 
attractive nature, though the effect is somewhat marred 
by a weak concluding passage. An intermezzo precedes 
No. 6, unaccompanied chorus, in which the soprano part 
is so elaborated that the others sink into the insignificance 
of a mere accompaniment. Here again modulation is 
freely resorted to. No. 7 is an uninteresting arietta for 
contralto. No. 8 a characteristic Bacchanal chorus for 
men’s voices, with perhaps only one serious fault, that of 
being too high in pitch for the voices. Nos. g and 1o 





contain nothing remarkable, but No. 11 is a tuneful duet | 


for soprano and tenor, and No. 12 an exceedingly taking 
chorus of pirates, with a vigorous subject. After No. 13, 
chorus for female voices, comes a very difficult recitative and 
air for baritone, in which the instrumentation is excellent. 
The Finale is weak on the whole: the numerous unison 
passages are not effective and the subject is not a good 
one. The work contains a good deal of pleasing and scho- 
larly writing, but is open throughout to the charge of being 


written too high for the voices, especially in the choruses | 
for tenors and basses (as was painfully evident on its first | 


performance). ‘The frequent modulations to which Dr. 
Creser resorts are on the whole not unpleasing, though 
some will be found difficult of execution by an ordinary 
chorus. The composer was loudly applauded at the con- 
clusion of the work, and deserves to be congratulated upon 
the promise shown in his first important contribution to 
English music. At the same Concert Cowen’s Birmingham 
work—* The Language of the Flowers ’’—was fairly well 
played by the band, and Mrs. Ash, an amateur whose sing- 
ing would disgrace no professional artist, earned rounds of 
applause by a splendid rendering of Rossini’s ‘* Bel Raggio” 
(** Semiramide’’) and Meyerbeer’s ‘* Nobil Signor” (‘* Les 
Huguenots”’). 

Mr. Midgley’s first Chamber Concert at the Bradford 
Church Institute on the 8th ult. was poorly attended, 
notwithstanding the really excellent programme selected. 
The artists were Herr Straus (violin), Mr. J. Drake (viola), 
Mr. H. Smith (cello), Herr Neuwirth (contra-basso), and 
Mr. Midgley (piano) ; and the programme included Beet- 
hoven’s Sonata in A minor for piano and violin, Goetz’ 
Quintet in C minor, Bennett’s ‘* Maid of Orleans ” Sonata, 
Spohr’s Violin Barcarole, and Hummel’s Quintet in D 
minor: all of these selections were performed with com- 
mendable taste, and especially the first, third and fourth 
items. We hope to see a much larger audience at Mr. 
Midgley’s next Concert. 

At the second Leeds Chamber Concert on the 12th ult., 
there was a marked improvement in the attendance, a fact 
which may be taken as indicating that there is now an 
increasing interest being shown in classical music in a dis- 
trict where, until lately, such concerts as the one under 
notice have almost always been poorly patronised. The 
executants engaged were Herr Hollander and Mr. }. W. 
Acomb (violin), Mr. W. H. Hill (viola), Mr. Charles Ould 
(cello), Mr. Alfred Broughton (solo pianist), and Mrs. 
Ash (vocalist). Schubert’s String Quartet in A minor, and 
Schumann’s Piano Quintet in E flat were the artistic 
triumphs of the evening, but Mrs. Ash's rendering of 
Mozcart’s great aria from “ II Seraglio,”” Mr. Broughton’s 
execution of Beethoven's E flat Sonata (Op. 27, No. 1), 
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and particularly Herr Hollander’s violin solos—Wien- 
iawski’s ‘‘ Legende” and |‘ Capriccio ’’—certainly deserve 
special mention. 

During the latter part of the month we have had more 
than the usual number of performances of the great Christ- 
mas Oratorio, Handel's ‘* Messiah,” but space will not per- 
mit us to give details of them. 

Handel’s ‘* Judas Maccabzeus”’ was given by the Pudsey 
(Leeds) Choral Union on the 3rd ult., and also by the 
Mosley (Leeds) Harmonic Society on the 17th ult. 

A meeting of guarantors to the Leeds Musical Festival 
of 1883, was held on the 4th ult., at which the Provisional 
Committee submitted their report. In this it was stated 
that Dr. Macfarren had almost finished his new work, 
‘*King David”: and that Mr. Joseph Barnby’s “ Ninety- 
seventh psalm ” (‘‘ The Lord is King”) was also approach- 
ing completion. Signor Verdi and Herr Niels Gade had 
been solicited to write new works, but had both declined 
on the score of want of time: Herr Raff had consented 
also to produce his new Oratorio, ‘‘ The End of the 
World,” under his own supervision at the next Leeds 
Festival, but his sudden death unfortunately caused the 
negotiations to be dropped: there is yet, however, a 
probability that the work may be heard. Mr. Frederic 
Clay is also engaged upon his new Cantata, ‘ Sardana- 
palus”; in addition to these the committee have had 
offers of various other works. At the same meeting it 
was decided to set apart one-fourth of the profits from the 
forthcoming Musical Festival, to be retained as a reserve 
fund for future festivals, the remainder to be given, as on 
previous occasions, to the Leeds Medical Charities. 


MUSIC AT CAMBRIDGE. 


WHEN penny papers and the electric telegraph had been 
sometime busy in their work, it astonished the self-satisfied 
Londoner to be told that the provincial press, rather than 
the Times, was the political guide in Britain. We still 
flatter ourselves here, that in all matters connected with 
| art we are oracles, and that as London is becoming more 
and more a musical centre in Europe itself, it would be an 
| excess of condescension to notice the musical opinion of 
the provinces. But somehow, new musical works of 
importance come to us from the provinces; and meantime 
there is a great sameness in the routine and in the pro- 
grammes of London Concerts. An over-confidence in our 
superiority, or an easier success due to the immensity of 
the population, may have made us callous to higher con- 
siderations ; there being always one very necessary consi- 
deration concert-yivers are obliged to regard. In University 
towns, like Oxford and Cambridge, there is, independently 
of the townsfolk, a special element, which may perhaps be 
as ready to patronise Mr. W. S. Gilbert as Sophocles; and 
would listen with equal pleasure to Offenbach and Pales- 
trina. But inits corporate capacity, it is an element which, 
under fair conditions, might have an influence on art, that 
in respect to unity of purpose could not be equalled, in an 
overgrown and fluctuating population like that of the 
metropolis. It is only quite recently that the serious study 
of music has become a feature at the Universities, and 
already the results are most promising. We have two 
composers, Mr. Villiers Stanford and Mr. Hubert Parry, 
who may be said to have issued from their respective 
universities, if not colleges. There are other names, not 
yet so well known, which sooner or later must come to the 
front. We have before us a copy of the “ proceedings in 
music’ at the University of Cambridge. In that document 
are detailed the necessary requirements and qualifications 
for the admission of candidates for Degrees in Music. At 
present the art is still treated rather as an outsider; and 
the disadvantage must continue, until the condition of 
residency in the case both of professors and students is 
strictly enforced. The existing connection of music with 
the University seems to reside in the circumstance, that 
amongst the special subjects an advanced student is at 
liberty to select for examination, is music. It is not the 
music school that is wanted at a university. Royal 
Colleges, or Royal Academies, will answer better all 
technical purposes. In music, asin general education at 
a university, the advantage to be gained is not so much 
the absolute knowledge acquired as in living in an atmo- 
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sphere of learning. From the universities there should 
radiate a spirit and a charm, not likely to be indigenous 
to music schools, open to both sexes and to all comers. 
In regard to church music, the college chapels at Oxford 
and Cambridge can and do emulate the good work of the 
cathedrals in former centuries. It is the only practical 
form in which efforts of that nature are likely to be con- 
centrated in our day, when cathedral towns have many 
of them become road-side stations, and are outside the 
eddy, if not of modern thought, of the active world from 
which so many of the students of the universities come 
and return to. The study of church music inclines the 
student towards the more serious forms of composition in 
general, and we see its effect in the programmes of the 
Cambridge University Musical Society. With all our 
wealth of concert-giving in London, we have to take the 
train to Cambridge to hear Handel’s Concerto Grosso 
No. 6, in G minor, for stringed instruments, or a symphony 
by Emmanuel Bach, sometimes credited with being the 
creator of the modern sonata. These less commonly 
heard compositions were given at the Society’s concert at 
the Guildhall, Cambridge, on the evening of the 6th ult., 
under the direction of Mr. Villiers Stanford. A full report 
-of the Concert will be found in another column. In regard 
to the merits of orchestra and singers we have only to add 
our mite of formal praise; and the same oblation would 
willingly be tendered to the organ, had the instrument half 
the power it possesses, or were the dimensions of the 
room quadrupled. It is the great vice of English musical 
taste at the present day to allow the finesse of the 
orchestra, and what expression there may be in the 
choral singing, to be overborne by a bellowing organ. 
At Cambridge, during the first week of December, they 
seem to have held a small festival. On the same 
day that the Concert took place, the last of a series 
of four performances of the ‘ Ajax” of Sophocles, in the 
original tongue, was given at St. Andrew’s Hall, now con- 
verted into a theatre, and further transformed for the occa- 
sion by the addition of an accurately-designed proscenium, 
a Thymele, and other accessories of the ancient Greek 
stage. The following particulars are worth quoting from 
the bills as a record of an event indirectly interesting to 
musicians as well as to students of the classics :— 

The incidental music, written by Professor MACFARREN, is produced 
under the direction of C. V. Stanrorp, M.A., Trinity College. The 
scenery and proscenium painted by Mr. Joun O’Connor, from original 
authorities. The stage-management, costumes, and properties have 
been entrusted to CHARLES WALpsTEIN, M.A., King’s College. The 
Chorus trained by E. S. THompson, M.A., Christ’s College, and C. V. 
STAnForD, M.A., Trinity College. The dresses, armour, etc., by 
MM. Vincent Bartue and Lasuart, of London. 





CHARACTERS. 


Ajax _ «+ Mr. J. K. SrepHEN, King’s College. 

Odysseus a .. Mr. R. W. Wuitre-THomson, King’s College. 
Teucer ... ee ..» Mr. H. J.C. Cust, Trinity College. 
Agamemnon .. Mr, H. J. Forp, Clare College. 

Menelaus Mr. E. Impey, King’s College. 


Mr. F. Pryor, Trinity College. 
Master S. Peck. 
Messenger ie Mr. A. HAmILton Smiru, Trinity College. 
Chief of the Chorus Mr. A. C. Benson, King’s College. 
Athene ... oe .. Mr. E. A. GarpneR, Caius College. 
Tecmessa ee .. Mr. A, R. Mackvin, Caius College. 
Chorus of Salaminian Sailors : 
Messrs. H. B. Fowver, C. M. BRocuner, Jesus College; W. H. 
Kynaston, St. John’s College; E. H. Steuart, W. H. STABLEs, 
Cc. T. Muscrave, N. G. Latruam, Trinity College; H. S. Cooper, 
A. Harrison, Christ’s College; J. C. Powretrt, K MArsuHatt, 
W. A. J. Forp, P. A. THomas, A. SoOMERVELL, King’s College. 
Attendants, Heralds, etc.: 
Messrs. L. Cust, H. V. MacnaGutTen, H.B.'Smiru,and H. F.W. 
TATHAM, Trinity College. 
SCENERY: 
Scene I. Shore of the Hellespont: the Grecian Camp before Troy. 
Scene II. A desolate place on the shore near the Grecian Camp. 


Paidagogos 
Eurysaces 


Stage Manager - - Cuarcrs WavpsTEIN, M.A., King's College. 


The scenery, costumes, accessories, and the performance 
have been universally and deservedly applauded; and one 
need not be a Porson to enjoy the multitude of new as well 
as revived impressions inspired by such a representation. 
Setting aside the scholastic advantages to young or old, a 
more frequent performance of Greek dramas with all the 
luxury of scenic and musical auxiliaries would, sooner 
or later, influence the national artistic taste through 
the medium of aspiring dramatists and composers who 





are ever on the watch for new suggestions. The Opera 
itself owes its origin to revivals somewhat similar. The 
objection that “ all that’? has been tried and is done with, 
and that people are more interested in “‘ Little Buttercups,”’ 
and in ‘* Four-and-twenty peers all in a row,” than in long- 
winded declamations from protagonist or chorus, and so 
forth, is not quite to the point, as far as music is concerned 
at least. In witnessing a Greek play, the musician would 
not view it as a subject for direct imitation. To him the woes 
of Tecmessa would suggest no specific musical delineation. 
The scenery of the Troad would to him be like any other 
blue outline of distant promontory, tawny shore, or purple 
sea. But somehow—and could he tell us how, there would 
be an end of it—his music reflects the ethos and atmo- 
sphere of period, place, and action ; whilst in other respects 
it is still the music of Glick, or Wagner, or Caccini. The 
classical scholar and enthusiast cannot himself describe the 
emotions he experiences on reading a Greek play, any more 
than Gibbon could explain why he wept in the Colosseum ; 
or more than any of us can analyse our feelings on entering 
Seville Cathedral, or King’s College Chapel at Cambridge. 
It is the special province of the musician to seize and 
express the unanalysable; and it is very strange how little 
will set the machinery of the mill going in a composer’s 
head. A new rhythm, a different accent, will some- 
times suffice. Pedagogues at the universities may find 
that the artistic element they have invoked will react 
beneficially on scholastic points. It is not given to 
all composers to comprehend Greek accents and termi- 
nations, or even to place the right emphasis on particular 
words in a Greek line; but the effort to do so may lead 
to a reform in the pronunciation of Greek in our 
public schools. ‘To any person musically endowed, it was 
obvious in the representation of ‘* Ajax ’’ at the Cambridge 
theatre, that Mr. Stephen who took the part of Ajax, 
and Mr. Macklin, who played J'ecmessa, either from special 
training, or some cause or another, pronounced Greek 
more as we are accustomed to hear it in foreign countries. 
In their mouths it sounded like a living language. It 
might be decried as “ stagey Greek,”’ but whatever it was, 
it differed amazingly from the mincing, south country 
English accent of the schoolboy’s Greek. Mr. Stephen’s 
delivery of the lines, where Ajax apostrophises the seas 
and woodlands of his native shore, and the streams of 
Scamander, was in itself a lesson to those who would treat 
the unoffending letter 7 as a needless intrusion in an 
alphabet. 

In regard to the music it was the opinion of the best 
judges at Cambridge, that Dr. Macfarren had been most 
successful; and all the more so, that he did not affect the 
archaic, or any special tone-colouring, and wisely made 
the music subordinate to the main object—the dramatic 
representation of the play in the original language. Under 
those circumstances, the choruses did not sound differently 
—nor was there any reason that they should—from any 
chorus in unison in English opera; except that in many 
respects the music was move carefully and intelligently 
given by the Cambridge undergraduates than it would be 
by acommon stage chorus. The orchestration was simple 
and effective, and all the more pleasurable that it did not 
remind us of Mendelsschn, whose setting of the ‘ Antigone ” 
and the *“ (Edipus at Colonos” might have invited imita- 
tion. Dr. Macfarren seems to have trusted to his own 
genius and sympathies, and to have employed a vacation 
in writing the music to ‘‘ Ajax” as a piéce de circonstance, 
without intention of affecting the modern-antique, or of 
making any permanent addition to the musical classics. 
What Dr. Macfarren can do in the way of tone-colouring 
we have heard in the chorus of Ishmaelites in unison, in 
his Oratorio ‘ Joseph.” Apart from the Oriental character 
of the instrumental accompaniment to that chorus, the 
subject, whether accidentally or no, is a remarkable 
example of the Greek Phrygian mode; and from its com- 
mencing in as it were the octave mode D, and ending on 
B flat, the inversion of the final, it remains an historical 
and theoretical curiosity. There was little in the ‘ Ajax” 
to remind us of anything so interesting; but the mellow- 
ness of the music was a pleasing feature in these days of 
tortuous phrasing, even if the ‘“‘melos’’ was more re- 
dolent of the London footlights of some years ago than of 
the Athenian stage. 
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On the Sunday following the Concert at the Guildhall 
at Cambridge, and the last representation of ** Ajax, 
were given the opportunity of attending service in Trinity | 
College Chapel, where Mr. Villiers Stanford ofticiates as 
organist. The impressiveness of the mere sight of the 
surpliced throng of students in that beautiful Chapel is too 


well known to need description, and equally familiar to | desirable, 


musicians are the fine diapasons and general merits of the 
Trinity organ. 
the overture and introductory numbers to ** The Messiah, 


| 
| 


| 


which were comprised in the anthem, sung and accom- | 


panied to perfection. 
part of an Evening Service written by Mr. Hubert Parry, 
and previously rehearsed in his presence. Mr. 
music—as yet in manuscript—somewhat overweights the 


It was also our good fortune to hear | 


Tue following letter from the Principal of the Royal 


” we | Academy of Music will, we are certain, be read with much 


attention: ‘* My dear Mr. Wrigley,—You have expressed 
so much interest in the subject of a letter I addressed to 
you last March that I will trouble you with an amplifica- 
tion of what I then advanced, in case you may think it 
and find opportunity, to give publicity to the 


same. It has of late been openly stated, in most of the 


We heard the instrument to advantage in | chief towns in England, that the Royal Academy of Music 
| has, 


during recent years, given no sign of increasing 
activity, or of power to extend its operations in the further- 
ance of musical culture. You, your colleagues in the 


| office of local examiner, and I are, I believe, more desirous 


Anglican ritual, as well as the average capacities of organs | 


and church choirs; 
the tendency of his music, which is towards the highest | 
level of the compositions of the period. 


GOUNOD'S “REDEMPTION ” IN NEW YORK. 


| 


We have received American papers containing accounts | 
g 


of the first performance of Gounod’s *“ Redemption” 
New York, from which we extract the following :— 
‘““Gounod’s ‘ Redemption’ was given last evening at 


Steinway Hall, under the direction of Mr. Theodore 
Thomas, the occasion being its first production in 
America. The choruses were sung by a body of 300 


singers from the New York chorus, and the soloists were 
Mrs. E. Aline Osgood, Mrs. A. Hartdegen, Miss Emily 
Winant, Mr. Franz Remmertz, Mr. George Simpson, Mr. 
Christian Fritsch, Mr. John F. Winch and Mr. Oscar 
Steins. The orchestra was of Mr. ‘Thomas’s selection, 
and comprised a band of eighty picked performers. 
The attendance was so numerous as to completely fill the 
large and small halls, both of which were thrown open in 
order to accommodate the crowds. The audience was one 
of the most fashionable and musically intelligent gatherings 
which has ever been seen in this city on any similar occa- 
sion, and the extremely favourable verdict which was 
passed upon the work could not have come from a more 
authoritative and competent jury. The work has been 
so thoroughly described in these columns that it is only 
necessary now to say that the promises held forth as to 
its popular and artistic merits were fully realised last even- 
ing, and that Gounod’s ‘*‘ Redemption’’ was accepted as 
a complete and absolute success. We can, at present 
writing, only briefly refer to the admirable manner in 
which it was sung by the New York chorus, who in their 
quality of tone, precision of attack, uniformity of expres- 
sion, and nice colouring of the music showed marvellous 
progress as a choral organisation, and stamped the society 
as worthy of comparison with any vocal body here or 
abroad. The instrumentalists were also thoroughly efficient 
and served fully to display the beauties of Gounod’s rich 
and varied orchestration. We can only here give this 
general indorsement of the performance, chronicling 
merely the fact that it created a deep and profound 
impression, such as has not been effected for years by 
any similar work here. We shall, on another occa- 
sion, refer to its interpretation in detail, but it is suffi- 
cient at present to say that it was last evening as 
emphatic a success as it was at Birmingham, so far as the 
choral and instrumental numbers were concerned, and 
that the soloists produced an agreeable impression, Mr. 
Remmertz and Mrs. Osgood being particularly good. 
‘The Redemption’ will be repeated by Mr. Thomas 
shortly, and its popularity with the masses, as well as with 
the smaller circle of musicians, will undoubtedly be great 
and permanent.”—New York Herald, December 7, 1882. 


AN important addition will be made to the periodical 
literature of music early in January, when a critical weekly 
—The Musical Review—will be published. The prospectus 
promises that the new paper will be conducted inde- 
pendently of any party or trade interest, and will be de- 
voted exclusively to the serious and impartial consideration 
of the art in all its branches. That such a publication, if 
conducted in such a spirit, will meet a want largely felt by 
cultured amateurs as well as by artists, is not open to doubt. 


in | 





Parry’s | for the cultivation of music than for the aggrandisement 


of an institution we all hold in great regard; but I hope 
to show reasons why the one will be the best means of 


but there is no possibility of mistaking | promoting the other, and to do so, firstly, by refuting the 


allegation already cited. In 1875 sight-singing classes 
were established in the Academy, through which every 
pupil is required to pass; this was a revival truly, but of a 
| matter which had been so long in disuse that the revival had 
the air of a novelty. In the same year the Public Choral 
and Orchestral Concerts by the pupils, which previously 
had never been given in an arena larger than the Hanover 
Square Rooms, were transferred to St. James’s Hall, where 
they are now attended by audiences of from 1,500 to 2,000 
in number, and are thus the means of affording experience 
of performing in public to the executants, and of making 
the public acquainted with the working of the institu- 
tion. In 1876, because the growing number of the pupils 
could no longer be accommodated in the space occupied 
by the Academy, the new Concert Room was built at the 


| cost of from £4,000 to £5,000, wherein the weekly chora! 


and orchestral practices are held, as are also the yearly 
examinations and the monthly Concerts of chamber music. 
In this year were instituted fortnightly meetings of pro- 
fessors and pupils, whereat the less advanced learners 
make first essay of their powers between the maturer 
performances of their elders. A quartet class for the 
practice of concerted instrumental music was likewise 
established in 1576, and the operatic class was then first 
opened for the study of the lyrical drama, and this class 
gives performances, at least once in every term, that have 
included the whole or portions of operas by the best 
masters, and occasional productions of the pupils. The 
formation of classes for modern languages, the appoint- 
ment of a professor of acoustics, and the occasional 
delivery of lectures on this and other subjects connected 
with music are all incidental to the period in question 
The foregoing may perhaps be accepted as proofs of the 
internal activity of the Academy. As an influence on the 
musical culture of the nation, separately from its own 
teaching, the institution has sought to be useful by means 
of the local examinations of students held at every im- 
portant centre, wherein the ability of teachers is tested 
through the practical evidence of their pupils. The 
scheme has been two years in operation, and though 
its details may, and doubtless will, be improved, its 
efficacy thus far is widely acknowledged. Yet graver in 
its possible results is the metropolitan examination of 
artists and teachers, which is designed to apply to all 
branches of practical musicianship such inspection as the 
universities make of theoretical attainments, and the 
diploma granted to every successful candidate is a 
testimony of ability that may in time receive such respect 
as is paid to a university degree. These two may 
perhaps be admitted as proof that the exertions of the 


Academy are not contined within its  schoolroom, 
and that its managing body is not dormant. Secondly, 
I wish to show that the cultivation of music in 


England may better be promoted by the institution of 
which I speak than it can be by any other. It may be 
because the Academy has had sixty years of experience, 
during which errors of management have been committed, 
perceived, and amended, or are in present process of correc- 
tion—errors to which every new establishment is liable. 
The Academy may be the best means of promoting musical 
culture because it has won acknowledgment of its work 
from Europe and North America, which should and does 
prompt confidence in its future. It may bethe best means 
because the long roll of names of eminent musicians that 
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have been nurslings of the Academy is an incentive to 
students in the school to emulate the distinction of their 
predecessors. The Academy may be the best means 
because those of its former scholars who, like yourself, my 
dear Sir, have received the title of member or associate are 
jealous of the honour of the kind mother under whose 
wings their own talent was fostered, and therefore do all 
they can to advance the interests and secure the per- 
manence of their early home. Many well-wishers of the 
Royal Academy are inconsiderate enough to say that there 
is room in England for two great musical seminaries—in- 
considerate, I must believe, because the opinion seems not 
to have been duly balanced. The supposition might have 
ground were the operations of the Academy circumscribed 
either by the terms of its Royal Charter or by the policy of 
its managing body. On the contrary, however, the charter 
is so elastic in its nature that it allows of the expansion of 
the Academy’s doings in any and every direction that may 
advance the art of music. The Committee are anxious 
to avail themselves of this elasticity in every possible 
manner, and they have officially signified such wish to his 
Royal Highness the Prince of Wales, and previously to 
the Lords of the Privy Council. One establishment hold- 
ing the confidence of the musical profession is likelier to 
labour with good effect than two, which would contend for 
public support and might spend those energies in factious 
opposition which should be concentrated on internal duties. 
It was once said that there was room in the ocean for two 
North Americas, and much noble blood was gloriously shed 
in support of the hypothesis; but the world seems now to 
be convinced that the Federal Union is for the true 
welfare of the Continent. Everything that is wanted, 
everything that is possible for musical culture is within 
the scope of the Academy, which needs but fiscal resources 
to accomplish its purposes. 
to your notice waits but for such means to be fulfilled— 


the plan, namely, of opening branch schools in principal | 


centres under Academy auspices. The Royal Academy 
of Music does not reject the offerings of those lovers of 
art who trust in its power for good, and prove their trust 
by financial testimony. Yourself are one of these, and 
were your example followed of setting asidea sum towards 
the establishment of a branch school in Manchester, I can- 
not doubt that one would speedily be organised wherein 


the teaching powers of the local professors would be | 


valuably utilised, and the budding musicianship of the 
neighbourhood would be worthily trained. The centralising 


tendency, which draws artists of every denomination to the | 


metropolis, is not yet so universal as to drain the great 
provincial centres of all the truly admirable ability of their 
residents. This ability ought to be appropriated to its 
great moral and intellectual purposes of education in the 
several localities where it remains, and the wish of the 
Academy management is that such powers should be made 
of avail until that period in a student’s career when the 
example of London performances is needed to illustrate 
the teaching of the most highly approved instructors. ‘The 
executive musical talent of all the world is yearly dis- 
played in London, and professors from all parts of Europe 
make that city their home ; hence it would be no slight 
of the merits of provincial musicians to invite them to act 
in association with a long-tried metropolitan body, to 
whose final charge and approbation the results of local 
teaching might be confided.—I am, dear Mr. Wrigley, 
faithfully yours, G. A. Macrarren.—To John Wrigley, 
Esq., Member of the Royal Academy of Music, and Local 
Examiner for Manchester.” 





WE have received the “systematic and alphabetical ” 
catalogue of Messrs. Breitkopf and Hirtel’s publications—a 
goodly volume of not much less than a thousand pages, con- 
taining a record of 16,000 works issued by the Leipzig firm 
since 1797-_ As a monument of enterprise in its particular 
way the volume is, perhaps, unique, especially when we 
look at it not only with regard to quantity but quality. 
The vast mass of the music to which this catalogue serves 
as guide holds classic rank or advances pretensions thereto; 
while the important and, in a sense, * epoch-making” 
issue of the collected works of some of the great masters 
stands quite alone. Good judgment is shown in the ar- 
rangement of the contents. After a modest and matter- 


of-fact statement concerning the history and composition 





The plan I offered in March | 


of the firm comes a general index of classes and kinds of 
music referring to the details subsequently given. Then 
we have a particular catalogue of works grouped according 
to their character, as symphonies, overtures, &c.; the next 
588 pages are filled with an alphabetical list of composers, 
a statement of the works published by the firm, with all 
necessary particulars, being given under the name of each. 
This is followed by separate catalogues of the monumental 
editions of Palestrina, Bach, Handel, Mozart, Beethoven, 
Mendelssohn, Schumann, and Chopin; the rear being 
brought up by a lot of various matter. It is needless to 
dilate upon the value of this catalogue to the musician, but 
the student of musical literature may be reminded that it 
deserves a place in his library, where it would constitute 
an admirable reference-book for use in a score of ways. 
We congratulate the great Leipzig house upon the issue of 
a volume so honourable to its enterprise and liberality, and 
we felicitate the universal art of music upon being so well 
served as by the ancient firm which proudly carries the 
date 1719 upon its crest. 


Tue Bonamy Dobree Prize at the Royal Academy of 
Music—a purse of ten guineas, for violoncellists who have 
been studying in the Academy throughout the three con- 
secutive preceding terms—was competed for at the Institu- 
tion on the r1th ult., and awarded to James E. Hambleton; 
Examiners: MM. B. Albert and J. Lasserre, and Mr. E. 
Howell (Chairman). The Hine Gift, on the 16th ult.— 
£12 towards the cost of a year’s instruction in the Academy 
tor the best English ballad, on the same conditions—was 
awarded to Septimus B, Webbe; Examiners: Messrs. 
Alfred Scott Gatty and W. Maybrick. ‘The competition 
for the Balfe Scholarship—open to any male candidate 
between the age of fourteen and twenty-one years who 
shows the greatest promise in composition, one year's 
ifree education in the Academy — took place on the 
18th ult.; elected, Charles S. Macpherson; Examiners: 
Messrs. Henry Charles Banister, Walter Macfarren, 
| Alberto Randegger, Brinley Richards, Ebenezer Prout, 
Charles Steggall, and G. A. Macfarren (Chairman). On 
the same day the Westmorland Scholarship for vocalists— 
open to female candidates between the ages of eighteen 
and twenty-four years, £10 towards the cost of a year’s 
instruction inthe Academy ; elected, Charlotte Thudichum ; 
Examiners: Messrs. Frank R. Cox, Ettore Fiori, Walter 
Macfarren, Alberto Randegger, and G. A. Macfarren 
|(Chairman). The Potter Exhibition—open to female and 
| male candidates in alternate years, who have been pupils 
| of the Academy for two years, for the greatest merit in any 
| branch or branches of music, £12 towards the cost of a year's 
‘instruction in the Academy—was competed for on the 19th 
jult.; elected, Annie Cantelo( Honorary Exhibitor) and Lilian 

Munster (Exhibitor): Miss Cantelo, being Lady Goldsmid 
Scholar, foregoes this Exhibition; Examiners: Sir Julius 
| Benedict, Messrs. Henry R. Eyres, Fred. Bowen Jewson, 
| Henry C. Lunn, Walter Mactarren, Alberto Randegger, 
| Harold Thomas, and G. A. Macfarren (Chairman). 








Tuer St. Mark’s Choral Society gave a Concert at the 
Atheneum, Camden Road, on Wednesday, November 29, 
in aid of funds for the erection of a new Mission Hall for 
St. Mark’s, Tollington Park. A feature in the programme 
was a new Sacred Cantata, ‘‘ Magnificat,” by Mr. C. D. 
Lampen (which was highly successful), the principal 
singers being Mrs. Scales, Miss H. Oliver, Mrs. A. Oliver, 
Mr. Charles Strong, and Mr. Sydney Miller. Eaton 
Faning’s ‘“ Song of the Vikings,” and a new chorus by the 
same composer, called ‘“ Liberty’ were well sung and 
thoroughly appreciated. Mention must also be made of the 
pianoforte playing of Miss Cheadle, which was much ap- 
plauded. Handel’s “ Dettingen Te Deum,” which concluded 
the Concert, was given with Mendelssohn’s additional ac- 
companiments, and was extremely well rendered through- 
out. Mr. Lampen was an efficient Conductor. 


Tue Special Services at St. Anne’s, Soho, will be held 
as usual during the coming Lent. Gounod’s oratorio, 
‘The Redemption,” with orchestral accompaniment, will 
take the place of Bach’s Passion music (S. John), and 
will be conducted by Mr. Barnby. The work will most 
probably be given in two parts, to be sung alternately on 
Friday evenings at eight. 
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THE first Examination for the degree of Bachelor in 
Music at the University of Oxford will commence on 
Tuesday, February 13, 1883, at ten o'clock, in the 
Schools. Attention is directed to the following clause of 
the Statute (Statt. Univ., Tit. V. (VI.), Sect. III., § 1) 
relating to this Examination: ‘* Nemini sese examinan- 
dum sistere liceat, nisi qui aut Magistris Scholarum aut 
Examinatoribus in pravia quam vocant examinatione in 
Universitate Cantabrigiensi satisfecerit, aut testimonium 
a Delegatis secundum Statutum Tit. XIX. xv. creatis 
acceperit, aut examinatoribus seniorum candidatorum qui 
non sunt de corpore Universitatis in literis Anglicis in 
Mathematica in lingua Latina et vel in lingua Greca vel 
in una saltem lingua moderna (videlicet Gallica vel Ger- 
manica vel Italica) satisfecerit: cujus rei testimonicum 
exhibeatur Professori Musicw.”” The names of gentlemen 
who 2 to present themselves will be received by 
Mr. Geo. Parker, the Clerk of the Schools, on or before 
Saturday, ebruary 10, 1883, on payment of the statutable 
fee of £2. Candidates who are not already Members of 
the University must matriculate before the day of examina- 
tion. Subjects of Examination:—Harmony and Counter- 
point, in not more than four parts. Text Books, Ouseley’s 
“Treatise on Harmony ” and his ‘“ Treatise on Counter- 
point, Canon, and Fugue.” 


HERREN LAISTNER, MAHR AND Leu commenced the 
third season of their Trio-Concerts on Thursday, the 14th 
ult., at the Royal Academy Concert Room, before a select 
and attentive audience. Schubert's celebrated Trio in E 
flat, and a Trio by Dvorak, were the pitces de résistance of the 
evening, and were performed with perfect execution and 
much refinement and feeling. Amongst the solo pieces 
special mention must be made of Herr Laistner for his ex- 
cellent rendering of Beethoven’s Waldstein Sonata. Herr 
Mahr played, for the first time in this country, a Fantasia 
of his own —a theme from Wagner’s newest drama, 
‘* Parsifal,” called ‘“* Charfreitags Zauber.”” This beautiful 
melody found so much favour with the audience that it had | 
to be repeated. Fraulein Thekla Friedlander sang some 
songs by Brahms, Rubinstein, and Kjerulf in her usual 
artistic style. We are glad to notice the recommence- | 
ment of these Trio-Concerts, and hope they will steadily 
gain the favour of all music- loving amateurs. ‘The | 
second Concert is to take place at the same room on the | 
25th inst., when Brahms’s new Trio will be performed for 
the first time in England. 








THE members of the Cecilian Musical Society gave their | 
first Concert of the season in the West Hackney School- | 
rooms on the 5th ult. The Choral portions of the pro- 
gramme included Mendelssohn's ‘‘ Hear my prayer,’ the 
solo in which was divided between Miss Oxenham and 
Miss Marian Jones, Eaton Faning’s * Song of the Vikings,”’ 
“The dawn of day,” and other part songs, all of which 
were well rendered, under the able conductorship of Signor 
de Barathay. Mr. Arthur Tattersall’s anthem ‘ Ponder 
my words,” and Mr. Davies’s part-song, ‘‘ It was a lover 
and his lass,’ were sung by the Guildhall Choir, under 
the direction of Mr. Weist Hill. The solo in the anthem 
was admirably sung by Mr. George Tattersall, who also 
rendered great assistance in the concerted pieces. Mr. 
Ernest Crooke’s violin solos were a feature in the pro- 
gramme, and Miss Glynn’s pianoforte playing was highly 
appreciated. The Society has in rehearsal A. C. 
Mackenzie’s Cantata, “The Bride.’ 


A Concert, under the direction of Mr. Charles Oberthiir, 


| (flute). 


| Smoking Concert at Anderton's Hotel on the 7 
ik &. 
| Bishop’s ‘‘ What shall he have 





took place on Monday evening the rith ult., at the Royal 
Victoria Coffee Hall, Mr. Oberthiir’s Cantata, “ The Red 
Cross Knight,” sung by the South Kensington Ladies’ 
Choir, under the guidance of Mrs. Arthur O'Leary, being 
announced as the chief attraction. Miss Howes, the 
principal soprano, has a fine and well-trained voice, which 
she uses with much artistic feeling, and her efforts were 
highly appreciated. Miss Mackness played a “ Morceau 
de Concert ” for the pianoforte, on a popular air, by Arthur 
O’Leary, which was much applauded, and the Concert- 
giver performed various harp solos of his own composition 
(including a duet with his pupil, Miss Fortescue) with his 
well-known skill. Fraulein Kaysel and Signor Villa also 
assisted. 








AN exercise for the degree of Doctor in Music, composed 
by Mr. H. A. Harding, Mus. Bac., and consisting of a 
short Oratorio, ‘*St. Thomas,’ was performed in the 
Sheldonian Theatre, on Wednesday, the 6th ult. The 
principal solo vocalists were Miss Jessie Griffin, Mr. 
Robson and Mr. Bonell, the chorus being composed of 
members of New College and other choirs. The band 
comprised many - and other performers, and was very 
ably led by Mr. A. ernest Mr. Harding conducting. 
There was a very large attendance of the public, and 
among those present were the Vice-Chancellor and the 
Professor of Music (Sir F. Gore Ouseley, Bart.). The com- 
position is one of s special merit, several of the numbers con- 
tained in it displaying musical capacity of a high order. 
It was received with much favour throughout, and at its 
conclusion Mr. Harding was most heartily cheered. 


Mr. 
minster, 


Tr. G. Barnes, Organist of St. Margaret’s, West- 
gave an organ recital at Wycliffe Chapel, on 
Tuesday, the 5th ult., his programme including selections 
from Mendelssohn’s ‘ Athalie,” Spohr’s Adagio from 
“ Quartet in G minor,” Viviani’s ‘March of the Silver 
Trumpets,’”’ Concerto by Corelli, and ‘‘On mighty pens” 
(‘*Creation.”) Miss Marian Borallack was the solo pianist, 
and played a piece by Michael Watson, on ‘* Home, sweet 
home”; and, with Mr. Baines at the organ, a paraphrase 
on Mendelssohn’s ‘* Hymn of Praise.” ‘The vocalists were 
Miss Alice Hall, R.A.M., and the Wycliffe Chapel Choir, 
under the direction of the Choirmaster, Mr. George Merritt. 
A new stop has been rig ed to the instrument by Messrs. 
Jones es Son. Mr. G. E. Hedges, the Chapel Or ganist, 
accompanied the vocal aan 


Mr. 





WinpgEyir CLark provided a programme of much 
variety and interest for his Concert at ! adbroke Hall, 
Notting Hill, on the 5th ult., when his newly-formed 
Choir appeared for the first time, and made a very favourable 
impression on the large audience assembled. Animportant 
feature of the evening was the concert-giver’s admirable 
Pianoforte and Mustel-organ playing, on both of which 
instruments he proved himself an able performer. Valuable 
assistance was given by the principal vocalists, Miss C. 
Thudichum, Miss Ada Iggulden and Mr. Dyved Lewis, and 
by Miss Helen De Lisle (violin), and Mr. R. H. Tompkins 
The accompanists were Mr. R. Stokoe. Mus. Bac. 
and Mr. C. W. Pearce, Mus. Bac.; Mr. Arthur O'Leary. 
accompanying his own song “ He roamed in the forest,” 


sung by Miss Iggulden. 


THE Belle Sauvage Glee Union held its usual monthly 
ult., Mr. 
ir. The part-songs included 
” and * Hart ‘and Hind,” 
Hatton’s “ Summer Eve” and “Stars of the summer 
night,” ‘*The Young Musicians,” “ Dr. St. Paul,’ and 
“Dame Durden.” Mr. J. H. Millerhausen, Mr. F. 
Crowest, Mr. Syckelmoore, Mr. H. E. Vickers, Mr. R. 
Flegg, and Mr. A. J. Turnbull were the soloists, the three 
first-named deservedly receiving encores. Mr. H. Judd 
who also gained an encore), Mr. G. J. Quilter, and Mr. 
Wicks contributed humorous songs. 
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A Sacrep Historical Cantata entitled ‘* The Victories 
of Judzh after the Captivity,’ was performed by a large 
choir at Camberwell Green Congregational Church, on 
Thursday, November 30. The solos were taken by Miss 
Spinke, Miss France, Mr. F. Rook and Mr. I. Tapner. 
Mr. E. Franklin Rook presided at the organ and Mr 
George Shinn, Mus. Bac. (composer of the work) con 
ducted. Mr. T. Duncan Bell, was the Reader. The per- 
formance was highly satisfactory. 


Messrs. NOVELLO, Ewer Anpd Co. purchased at the 
recent sale of the Sacred Harmonic Society the plates and 
copyright of the arrangement and English version by Arthur 
Matthison of ‘‘ Moses in Egypt;” also the MS. full score 
made for the Society, with the wind parts, of Dr. Crotch’s 
‘** Palestine.” 


WE have authority for stating that it is in contemplation 
to have a Special Service at Westminster Abbey before 
Easter, at which Gounod’s Oratorio ‘* The Redemption” 
will be performed, with full orchestra. 
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Tue Crouch End Choral Society gave its first Concert 
of the present season at Christ Church Schoolroom, Crouch 
End, on Tuesday, the rgth ult. The programme consisted 
of Birch’s Operetta, ‘‘ The Merrie Men of Sherwood Forest,” 
and a miscellaneous selection, the artists being Miss Alice 
Parry, Mr. Charles Chilley, and Mr. Egbert Roberts, all 
of whom acquitted themselves to the satisfaction of the 
audience. Mr. Edmund Woolhouse contributed a violon- 
cello solo—Tarantelle by Popper—which was loudly en- 
cored. The band was led by Mr. S. Dean Grimson, Mr. 
Charles W. Lovejoy presided at the piano, and Mr. Alfred 
J. Dye conducted. The second Concert is announced for 
February 6, when Alfred R. Gaul’s “‘ Holy City” and a 
miscellaneous selection will be performed. 


Tue third and last of the second series of concerts given 
by Miss Alice Aloof, at Brixton Hall, took place on 
Tuesday evening, the 12th ult., in the presence of a 
numerous audience. The subjects chosen by the béné- 
ficiaire (whose artistic pianoforte playing elicited well 
deserved applause 
No. 3; the same composer’s Nocturne in E flat, Op. 9; 
and Weber’s Polacca Brillante in E major, Op. 72. Miss 
Aloof was successfully associated with Mr. E. Crooke in 
Beethoven’s Sonata in A, Op. 47 (dedicated to Kreutzer), 
and with Mr. John Harrison, in Raff's Tarentella in D 
minor. Especial praise is due to Mr. E. Crooke, for his 
violin solo Zigeunerweisen (Sarasate), and also to the 
vocalists, Miss Annie Butterworth and Mr. James Budd. 


AN evening Concert was given by the Bromley and 
Plaistow Choral Society on Tuesday evening, the roth 
ult., when a programme, consisting of Spohr’s ** Last Judg- 
ment and Cowen’s ‘‘ Rose Maiden,” was excellently per- 
formed. The following singers and instrumentalists as- 
sisted: Miss Margaret Hoare, Miss G. Hallpike, Mr. H. 
Parkin, Mr. Lewis Thomas, Mr. F. W. Partridge, and 
Mr. W. Henry Thomas. The choral singing was perhaps 
the chief feature in the evening’s entertainment, given, it 
should be said, in aid of the District Visiting Societies. 
Mr. F. Lewis Thomas conducted with skill and judg- 
ment. 


In our last number we noticed the production of the 
first part of Gounod’s Oratorio ‘‘ The Redemption” at 
the Church of St. Margaret Pattens, Rood Lane, Fenchurch 
Street. The remaining portions of the Oratorio have since 
been given—the second part on the evening of Friday, the 
Ist ult., and the third part on Friday, the 15th ult. Mr. 
Theodore Drew was again at the organ, and Mr. Stedman 
conducted. The soloists were the same as in the perform- 
ance of the first part, excepting that the words ascribed 
in the Oratorio to the Saviour were sung by Mr. Barrington 
Foote. On both occasions the church was crowded. The 
suitability of Gounod’s Oratorio to musical services in 
churches is now fully recognised. 


A suBscriPTION * Smoking Concert,’ with an unusually 
attractive programme, was given at the Cannon Street 
Hotel on the r2th ult. Several part-songs were excellently 
sung and warmly received, amongst which must be men- 
tioned Mr. Berthold Tours’s melodious and highly effective 
““Hymn to Cynthia,’ Miller’s popular ‘‘ Maying,” and 
Benedict’s ‘‘ Hunting Chorus,” from the “ Lily of Kil- 
larney.”’ Songs were contributed by Mr. W. G. Forington, 
Mr. Arthur Thompson, and Mr. Herbert Schartau (several 
of which were encored); and the solos of Mr. Fountain 
Meen on the pianoforte, and of Mr. Arthur Payne on the 
violin, were conspicuous features in the selection. Mr. 
Fountain Meen was an able accompanist. 


Two Recitals on the new organ built for Shanghai 
Cathedral by Messrs. J. W. Walker and Sons, and just 
finished, have been given during the past month at their 
factory, Francis Street, W.C., namely, on the rath by Dr. 
Bridge and on the following day by Dr. F. E. Gladstone. 
Dr. Bridge’s programme included Bach’s Prelude and Fugue 
in B minor, Merkel’s Double Fugue in A, and Schumann's 
“Four Sketches” (Op. 58); while that of Dr. Gladstone 
comprised Mendelssohn’s Third Sonata, Bach’s Toccata 
and Fugue in F, and several other pieces of equal interest, 
which were much appreciated. 








| 
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AN excellent Concert was given at All Saints’ Institute, 
Hatcham Park, on the rth ult. The programme was 
attractive and well selected, and much talent was displayed 
both in the vocal and instrumental department. Miss 
Clara Walker, who commenced the Concert, played with 
a firm touch and facile execution Weber's ** Moto Continuo,” 
and afterwards joined her sister Agnes in a four-handed 
arrangement of Nicolai’s Overture to the ‘*‘ Merry Wives of 
Windsor ’’; Miss Louisa Pyne gave with much brilliancy an 
effective Fantasia on Scotch airs, and Miss Rose Moss, 
Miss Minnie Gwynne, Miss Annie Gertrude Cole, and 
several others, contributed vocal solos with much effect. 


At a meeting of the Society of Professional Musicians, 
held at Liverpool on the 2nd ult., Dr. Allison read a paper 
“On the Registration of Teachers,” in which he earnestly 
advocated the desirability of endeavouring to obtain an 
Act of Parliament for the registration of teachers of music. 
After a discussion the following resolution was carried: 
“That it be an instruction to the Council of the Society of 


) included Chopin’s Valse in F. Op. 34, Professional Musicians to confer upon and submit to an 


early meeting of the Society a scheme for bringing the 
subject of the legal registration of teachers of music before 
members of Parliament, with a view to legislative action.” 


Mr. Henry Carte (of the firm of Rudall, Carte and 
Company) announces his intention of publishing, by sub- 
scription, ten original Sonatas for the pianoforte, to be 
written by the following eminent composers: Dr. Ferdinand 
Hiller, Herren Gade, Grieg, Reinecke and Dvorak, Sir J. 
Benedict, Professor Mactarren, Mr. C. E. Stephens, Mr. 
J. F. Barnett, and Mr. Villiers Stanford. An undertaking 
of such real benefit to modern art is deserving of the 
warmest patronage from all who would wish to preserve 
that classical form of composition which has already pro- 
duced such imperishable masterpieces. 


Mr. T. Lawrence gave an excellent Concert at the 
South London Institute of Music, Camberwell, on Tuesday 
evening, November 28. The programme included Haydn’s 
Quartet in D, Op. 64, No. 5 (Messrs. T. Lawrence, H. 
Lewis, W. V. Waud and J. E. Hambleton), Mozart’s Trio 
in E flat, Op. 14, No. 2 (Messrs, Julian Egerton, Lawrence, 
and Miss H. Hann), and Romberg’s ‘* Toy Symphony.” A 
hearty reception was accorded to the bénéficiaire for his 
viola solo, Taglichsbeck’s ** Concert Stick,” and to Mr. J. 
Radcliff for his flute solo. The vocalists were Miss Clara 
Leighton and Mr. Thurley Beale. 


A RecirAt on the grand organ in the Crystal Palace was 
given by M. Alex. Guilmant on the afternoon of Tuesday, 
the 5th ult. The increasing popularity which M. Guilmant’s 
organ works are gaining in this country added, no doubt, 
to the interest of the Recital, and several times the per- 
former, who was most warmly received, narrowly escaped an 
encore, but Lemmens’ attractive ‘* Fanfare” was undeniably 
redemanded, and repeated accordingly. Handel’s Second 
Concerto in B flat, Bach’s Prelude and Fugue in D minor, 
and M. Guilmant’s own ‘** Grand Chceur ”’ were among the 
chief items of the Recital. 


Spour’s “ Last Judgment” was given in its entirety at 
the Special Advent Service held in St. Paul’s Cathedral on 
Tuesday evening, the 5th ult. The solos were taken by 
two of the Cathedral choristers (treble), Mr. Hanson 
(tenor), and Mr. Kempton (bass), Dr. Stainer presiding at 
the organ. The good example set by the Cathedral is 
being followed by several churches in the metropolis, and 
we observe that the same Oratorio was given at St. 
Stephen’s Church, Westminster, on the following evening, 
and at St. Paul’s, Bow Common, on the 15th ult., the 
latter under the direction of Mr. Horace Buttery. 


THE professors and students of the London Conserva- 
toire of Music gave a Concert at Burlington Hall on 
Saturday, the 16th ult., in compliment to their Principal, 
Mr. Lansdowne Cottell. After the first part of the pro- 
gramme, the Chairman (H. Schlesinger, Esq.), in a com- 
plimentary speech, presented Mr. Cottell with a testimonial, 
on behalf of the students, consisting of a centre-piece, a 
couple of epergnes, and two candelabras, all executed in 
solid silver. Mr. Cottell replied in appropriate terms, and 
the second part of the Concert was then proceeded with. 
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I lay my wanis on Jesus, | T rest my soul on Jesus, 
AJl fulness dwells in Him; This weary soul of mine: 
He heals all my diseases, | THis right hand me embraces, 
He doth my soul redeem; j I on His breast ree _ ‘ 
I lay my eriefs on Jesus, J love the — of Jes 
My burdens and my cares: a unuel, ¢ shris t, the Lord ; 
He trom them all releases, » fragrance on the breezes, 
He all my sorrows shares. His Name abroad is poured. 
I long to be like Jesus, 
Meek, loving, lowly, mild; 
{ long to be like Jesus, 
The Father's holy Child! 
[I long to be like Jesus 
Amid the heavenly a ‘01 
Yo sing with saints His praise 
To les arn the angel’s song. Amen. 
The Musical Times, No. 479. {¥) 
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And what is life 


But toil and strife ? 


What terror has the grave ? 
Thine arm of power, 
In peril’s hour, 


The trembling soul will save. 


In darkest skies, 
Though storms arise, 

I will not be dismayed. 
O God of light, 


And boundless might, 


My soul on Thee is stay’d! Amen. 
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Thou, whose all-pervading eye 
Nought escapes, without, within, 
Pardon each infirmity, 


Open fault and secret sin. 
I 


Soon for me the light of day 
Shall for ever pass away; 
Then, from sin and sorrow free, 


Take me, Lord, to dwell with Thee: 


‘Thou who, sinless, yet hast known 
All of man’s infirmity ; 
Then, irom Thine eternal throne, 


Jesus, look with pitying eye. Amen. 
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Ye blessed souls at rest 
Who run this earthly race, 
And now from sin released 
Behold the Saviour’s face. 
God’s praises sound, 
As in His Light, 
With sweet delight, 
Ye do abound. 


Ye saints who toil below, 
Adore your heavenly King, 
And onward as ye go 
Some joyful anthem sing. 
Fj Yake what He gives 
And praise Him still, 
Through good or ill, 
Who ever lives. 


Mv soul, bear thou thy part, 
Triumph in God above, 
And with a well-tuned heart, 
Sing thou the songs of love! 
J Let all thy days 
Till life shall end, 
Whate’er He send, 
Be filled with praise. 


To God the Father, Son, 
And Spirit ever blest, 
liternal Three in One, 

All worship be addressed ; 
God's nughty power 
Shall be enrolled 
Now, as of old, 

And evermore. Amen. 
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Gounop’s ‘* Redemption”? was performed in Reading, 
on Tuesday, the 2oth ult., by the Philharmonic Society, 
when the Grand Hall was filled with a critical and 
appreciative audience. The artists were Miss José Sher- 
rington, Miss Helen D’Alton, Mr. Bernard Lane and Mr. 
Thurley Beale. The band was led by Mr. A. Burnett. 
The singing of the choir showed that much care had been 
taken with the rehearsals, and the great beauty of the 
words was enhanced by delicate and refined expression, 
the brilliancy of the sopranos being especially notice- 
able. Miss José Sherrington sang well, especially in the 
lovely solo with chorus ‘* From Thy love as a Father.” 
Miss Helen D’Alton, Mr. Bernard Lane and Mr. Thurley 
Beale also acquitted themselves well. Among the choruses, 
‘* Now behold ye the guard” and the grand chorus * Un- 
fold, ye portals everlasting” were especially deserving of | 
mention. The band and chorus consisted of 250 mem- | 
bers. Mr. J. C. B. Tirbutt presided at the organ, and 
Mr. W. H. Strickland was an able Conductor. 


Kyrle Choir, under the direction of Mr. Mal- 
gave a performance of ‘ Elijah,” on} 
November 29, in St. Mark’s Church, Victoria Park; and | 
another on the 6th ult., in the Stepney Meeting House. 
At the first performance the soloists were Miss Agnes 
Allen, Mrs. Oram, Mrs. Outram-Tristram, Mr. W. E. 
Glazier and Mr. Ap Herbert; at the second, Mrs. 
Stanesby, Miss Arboyne, Mr. Alfred Greenwood and Mr. | 
Albert Orme. Mr. E. H. Turpin presided atthe organ. | 

Tue East Finchley Choral Society gave its first Concert | 
on the 12th ult. in the Lecture Hall, East Finchley. The 
first part of the programme consisted of selections from 
‘‘ The Messiah,” the solo parts being sustained by Madame | 
Robert George, Miss Upton, Messrs. Percival Hart, T. E. 
Snell and F. Salter. Miss Janes presided at the piano- 
forte and Mr. Edwin Drewett, R.A.M., at the American | 
organ. Mr. Greenslade conducted. ‘The second part was | 
miscellaneous. 





THE 
colm Lawson, 


THE St. George’s Glee Union, under the direction of Mr. 
Joseph Monday, g gave a very good performance of * Acis 
and Galatea,” on the rst ult., at the Pimlico Rooms. ‘The 
solo vocalists were Miss Kate Hardy, Mr. Courtice Pounds, 
Mr. Henry Parkin and Mr. W. H. Brereton. The ac- 
companiments were played by Miss Edith Mahon at the 
pianoforte and Mr. Smithers at the harmonium. The} 
first part of the programme consisted of a short miscel- 
laneous selection. 


THE Rev. H. H. Woodward, M.A., Mus. Bac., Minor 
Canon of Worcester, has been requested to write a Te 
Deum and Benedictus, and Mr. C. H. Lloyd, Organist of 
Christ Church, Oxford, a Magnificat and Nunc dimittis, 
for the Fourth General Festival of Associated Choirs, to be 
held in Worcester Cathedral in June, 1883, and for the | 
Festivals of the South Shropshire Choral Union. 


AN excellent performance of Spohr’s ‘“ Last Judgment” 
was given on the t2th ult., 
the members of the Finchley Choral Society. The solos 
were taken by Master Lewis, Master Cozens, Mr. H. 
Parkin, and Mr. A. Caink, members of the Temple Church 
choir. Mr. A. A. Yeatman, Organist of the church and 
Conductor of the Choral Society, presided at the organ. 





A PERFORMANCE of sacred music, consisting of selections 
from ‘* The Messiah,” was given in the Brompton Hospital 
on Tuesday evening, the 1gth ult., by the St. Paul’s, 
Onslow Square Choral Association, through the kindness 
of Mr. William Carter, the Conductor. The solos were 
rendered by members of the choir, assisted by Miss Patti 
Winter. 

THE members of the St. Saviour’s Choral Society gave 
an evening Concert at St. Saviour’s Schools, Herne Hill 
Road, on Thursday, the 14th ult. The choral singing, 
under the conductorship of Mr. R. Ewing, merited com- 
mendation. The soloists (who were all amateurs) most 
worthy of mention were Misses Corbett and Straddon, 
Messrs. Corbett and S. W. Merry. 


THE next Organ Recital at St. John’s Church, Waterloo 
Road, will be given on Thursday evening, the r1th inst., 


at Finchley Parish Church, by | £ 





by Mr. Edwin Evans, F.C.O. 


Tue Bloomsbury 
concert on the gth 


Choral Association gave its first 
ult., at the Schoolroom, Richmond 
Street, Maida Hill. Songs were sung by Miss Kenny, 
Miss K. Kenny, and the Conductor, the two ladies also 
playing three pianoforte duets by Raff and Mendelssohn. 
Mr. J. W. Hill played Weber’s Concertino in E flat for 
the clarinet and a fantasia on Scotch airs. Mr. W. G. 
W. Goodworth, L.Mus.T.C.L., acted as conductor. 


Tue new parish church of St. Mary Matfelon, White- 
chapel, was reopened on Friday, the rst ult. An interest- 
ing Organ Recital was given in the afternoon by Dr. Bridge 
on the new organ erected by Méssrs. Conacher, of Hudders- 
field, the tone and general qualities of the instrument 
eliciting great satisfaction. 


THe Annual Dedication Festival will be held at St. 
Paul’s Cathedral on Thursday afternoon, the 25th inst., 
when the customary selection from Mendelssohn's * St. 
Paul” will be given. Mr. Myles B. Foster's Magnificat and 
Nunc dimittis in A, scored for orchestra, is the Service 
selected. 


\r All Saints’, Clapton, after Evensong on Wednesday, 
the 2oth ult., a selection from Handel’s ‘* Messiah” was 
given by the choir (specially augmented for the occasion), 
under the direction of Mr. W. M. Wait, the Organist. 
The rendering of the selection was highly satisfactory. 


Mr. F. Lewis Tuomas had the honour, on Monday 
afternoon, the 15th ult., of performing a selection of 
music on the organ before His Royal Highness the Prince 


of Wales, at the residence of Sir Edward Scott, Bart., 
Sundridge Park, Bromley, Kent. 
In a Congregation held on Thursday, the 7th ult., at the 


University of Oxford, Mr. H. A. Harding, B. Mus., New 
College (and Sidmouth), was admitted to the degree of 
Doctor in Music. 


Tue 145th Anniversary Festival of the Royal Society of 
Musicians is fixed to take place at St. James’s Hall on 
Tuesday, March 13, 1853; President, Arthur Sullivan, Esq., 
Mus. Doc., Oxon. et Cantab. 


Mr. A. L. Fryer, of New College, Oxford, has been 
appointed to the vacant tenor post at St. Paul’s Cathedral, 
and not Mr. Probert, as stated in our issue of October 
last. 





REVIEWS. 


Francoise de Rimini. Opéra en quatre actes. Paroles 
de MM. Jules Barbier and Michel Carré, Musique de 
Ambroise Thomas. |Paris: Heugel et Fils.] 


A Frew bars of Andante maestoso in F minor, with solemn 
ff harmonies for the brass, short detached phrases like 
cries of pain, and low mutterings for the drums, precede 
the rising of the curtain upon the prologue to this Opera. 
The scene is the Gate of Hell, above which gleams in fiery 
letters, the well-known words, now sung in unison by an 
invisible choir of bass voices. When the voices cease, the 
orchestra continues its wailing, the stage remaining empty. 
A “long silence” is followed by an ‘Andante con moto, 


which repeats in various positions a one-bar subject :— 








As it closes Dante enters, the inscription above the portal 
fading from sight. The poet has lost his way, and, in 
broken, agitated phrases, tells of sights and sounds of fear. 
Then the music changes to an Andante sostenuto of pure 
melodic beauty and gentle expression. It precedes the 
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entrance of Virgil, whose representative theme we may 
take the opening subject to be :— 














This charming and too short movement ended, 
pears, and begins a dialogue with Dante, which closes with 
their entrance into the infernal regions, the one as guide, 
the other as visitor. As they approach the gate, the in- 
visiblechorusof basses again proclaims, ‘** All hope abandon, 
ye who enter here.” The dialogue is, musically speaking, 
much broken up. One short air relieves it, and the Virgil 
theme appears and reappears as a kind of central thought. 

The scene changes to the “ first circle of hell,’’ where 
we hear a “symphony and chorus of the damned,” sung 
as Virgil and Dante appear in a boat on the infernal river. 
Detached phrases are sung by the choral parts, each de- 
scribing some form of torment, and, as may be supposed, 
the music is wild and weird. Presently an orchestral 
allegro moderato begins— 








and is extended in harmony with its op if not 
with the situation, till once more the voices enter with 
their direful complainings, and their curses of the god who 
has condemned them to eternal torture. Dante expresses 
the fear and horror of one who looks upon such a scene, 
and then, as the strings flutter downward from the heights 
of their scale, sees two souls flying through the air. Irom 
Virgil he learns that they are 
Paolo. Dante, at his companion’s bidding, calls to ther 
they alight up on a rock, ,and receive his ea 
to their fate and i 
simple, but s 
renewal of th 












passages, 
tory aug niet their sufferings. They 
essay, nevertheless, , to begin the narrative, but break down 
amid mournful wailings, and finally disappear. Dante 
then enquires of Virgil as to their history, and the Roman 





poet promises that the whole shall forthwith be enacted | 
At this point the curtain falls, and the | 


before his eyes. 
1 


Dy 
2 roi 


The first Act opens ina Byzantine oratory at Rimini, 


omue ends. 


and is preceded by a short andantino, light in structure | 





and effect; simple withal and pretty. I*rancesca and 
Pavlo are reading from the same book the legend of Lance- 
fot and Guinevere. They alternate their sentenc 
the charming phrases of the andantino go on in accompani- 
ment, and presently, moved by the tale, Francesca kisses 
Paolo as Guinevere embraced her knight. 











ate description, and, in our opi 
best efforts. Its character can be gathered from the open- 
ing vocal sentence :— 








joie! .. Tout mon es- poir, 





The duet is for some time centi 


ued in antiphon, but 
eventually the voices join in a lengt 


hened coda, which, 


sometimes in imitation, sometimes in unison, reproduces 
the opening theme. 


’ 
styic 





essentially French, 
se3 of the opera. At its close, Francesca’s father, 
Guido, enters to tell that the Guelphs have triumphed 
‘all along the line,’ and now threaten Rimini itself, | 
whose populace seem un willing to resist. 





the souls of Francesca - ‘ 


ger queries : as | 
eg two souls: in short and } 
plead that a] 


s while | 


This act of | 
avowal naturally leads to a love duet of the most passion- | 
ion, one of M. Thomas’s | ° 





| revenge as he chooses to take. 


| declares that he 

Melodious and well-worked out in aj the field of battle. 
this number belongs to the | protests that she is about to sacrifice her heart and life for 
| the good of her country. 


Francesca fons observing any recognised form, 





approves it, and counsels both of them to fly from the 
approaching foe, warning Pav/o that the Guelphs are 
bringing his banished brother Malatesta to wreak vengeance 
for the past. Hereupon the scene ends with a patriotic 
ensemble, In this section of the work much of the music is 
descriptive of the strong emotions of rage and despair, with- 
out going beyond the form and limits of the conventional. 
When, however, I’vancesca declares her love, we at once 
recognise the beautiful. Her andantino is full of tender 
expression and musical charm, heightened by contrast 
with the tempestuous passages preceding. Guido answers 
in the same spirit, and the entire episode is delightful. On 
its part, the patriotic trio glows with vigorous feeling and 
ends the scene amid genuine excitement. The next scene 
is laid on the ramparts of Rimini, where the populace are 
assembled in fear, proclaiming that all is over with them 
and that Malatesta has sworn to burn the city. They 
demand a capitulation, while the soldiers are disposed to 
vo over tothe enemy. This choral number, wherein three 
distinct choirs participate, is largely extended and carried 
on with sustained energy. Sooth to say, however, much 
of it is commonplace. by far the best portion being the 
Chorus of Soldiers, ‘‘ Servons I'Empereur.” The ensemble 
a remonstrance from a young man, 
Aseanio (mezzo-soprano), who, in some admirably sar- 
castic phrases, taunts the crowd with cowardice. He, 
however, is brushed aside as a child or a fool, the Chorus 





resuming till Paolo enters and tries to kindle some spark 
of courage with a w ar-song :— 








4 
Non, non, re-veil-Jez dans vo- tre a- - 
————— 











The strain is fall of lif 1 enerry t it is sung to no 
purpose, and the ensemble continues as Ascanio, from a 
position of ‘vantage, describes the approach of the enemy 
to the gates and the surrender of the keys. This news is 
received by the cowardly citizens with profound alarm, but 
by the soldiers with indifference, while Pavle, having in- 













| quired the name of Ascavio, tells the rest that they should 


humble themselves before the only one who has proved 
himself aman. The Finale now begins with the entry of 
Malatesta at the head of the imperial troops. The brothers 
recognise each other, and Paolo defies Malatesta to such 
Francesca rushes between 
them; the conqueror, struck by her charms, pardons all 
for her sake, but retains her as a hostage inthecity. Paolo, 
{scanio, departs to renew the struggle 








accompanied by 4 
elsewhere, and the curtain falls upon a song of triumph. 
As may be supposed, the Finale abounds in concerted 
music of an energetic and rather tumultuous character. 
Vor this reason, looking at what has gone before, the act 
is wanting in variety and contrast. One quickly tires of 
singing crowds, especially when the action is slow and 
ht. True, the dialogue between the brothers and be- 
tween Malatesta and Guido, with refe zrence to his daughter, 
affords some relief and has points of high musical interest, 
ut we may marvel that Francesca, s save in the ense mble, 
1as no more than a few words to say. She is brought on 
he stage and there, in an important sense, wasted. 

The second act opens in a grand gallery connecting a 
chapel with the palace of Malatesta. After a brief orches- 


} 
| t 
It 
t 


| tral andante in two parts only Francesca enters dressed as 


a bride, and accompanied by her father. She is about to 
marry Malatesta, but revolts from the sacrifice, even when 
Guido pleads that she would thereby ransom her fellow- 
citizens from oppression. Moreover, she refuses to believe 
in the report of Paolo’s death, till Ascanio enters and 
nad received his master’s last sigh upon 
Overcome with bitter feeling, Francesca 


The important musical feature 
se this scene is a trio, ‘*O funeste journée,” which 

Thomas has extended to considerable length, with- 
Its expression varies 


seizes this moment to proclaim her love for Paolo; Guido | from the marziale with which Ascazio tells how he went 
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to battle with his lord, to the pathos of the message the 
dying man had charged him to deliver; and the whole 
effect is intensely dramatic. We may question, indeed, 
whether the opera contains, in this respect, a finer number, 
or one written with greater command of resource. At 
the close of the trio, a nuptial chorus begins, with a con- 
spicuous orchestral accompaniment having the subjoined 
as its pervading feature :— 








fhe chorus is brief and so pretty that we wish it long 
especially as, when it ends, Malatesta appears, sal! 
the company and his bride, whom he further — ds 
adie | in an air, ‘‘ J’espcre! je vous aime.” As might be 
expected, the song is unattractive, and a ics to the 
nuptial chorus affords general relief. At its close a short 
and simple but pleasing Andante for organ accompanies 
the advance of the procession to the chapel. 
left alone in the gallery, and there, while the organ piece 
continues, he laments the master supposed to be dead, and 
asks pardon for Francesca, who loves him still. A band of 
pages enter from the chapel at this point, bringing relief 
from overstrained feeling with them. They rally Ascanio 
upon his downcast looks, sing a bright two-part chorus of 
the most joyous character, and exeunt laughing merrily. 
A more serious incident super ianes. Paolo, who ri not 
die, appears, weak and we , but not 80 far gone that 
he is unable to sing a Cavatina, * Mais non! J’en crois ton 
doux oracle ’—one of the most tender and touching things 
in the Opera— 







Ascanio is 








und ed 





J'en crois tondou 





3 





The whole z is characteristic of the composer in 
most emotional vein, and, if it lack depth, wants nothing 
of tender grace. At its close, Ascui'o comes out of the 
chapel, and a glad recognition takes place at the moment 
len the choir within proclaims the union of Fraice 
and Malatesta. Attracted by the music, Paolo looks into 
the chapel, and in a frenzy proclaims ‘* Treason” ; invokes 
death ; tries to tear open his wounds and falls senseless 
at the moment when the bridal proces reappears. All 
gather round the prostrate figure, Malatesta confounded 
and enraged, Guido hopeful, ant ¢ determined to apy 
the Emperor in person, Francesca in an agony of lc 
which receives expression through a final air “Tl vit, celui 
que j’ai pleuré.” 

The third act is laid in the Salle des Fétes of Malatesta’s 
palace and begins, after a lightsome orchestral movement, 
with a soliloquy for the new-made bridegroom, in which he 





a 












ion 


peal 








ve, 


love France sca gives to his s brother. This brings in an 

* Ton front charmant,” variously but always strongly 
expressive, while not going outside the limits of simplicity. 
Malatesta, lament as he may, cannot excite our comp 


t may depend 


the 


aria, 





assion; 


nevertheless, a good art upon this piece to 








“*bring down the house.” At its close Fra 
and, seeing her husband, is about to retire. Malatesta 








detains her, and a dialogue ensues, in which he tries to 
calm her fears by assurances of pardon for Paolo, and asks 
her to smile on him . Fraiicesca retorts that her soul, at least, 
has not been bou; and when Malatesta has cautioned her 
not to offend against his love, a joyous chorus, “ L’Italie en 
fote,’ is heard from behind the scenes, preliminary to the 
entrance of Francesca’s re. It is twice interrupted 
by episodical passa solo voices or orchestra, and 
when it ends the  ballet-divertissement begins. The 
opening .numbers of this part of the work employ the 
voice as well as instruments. Thus, Ascanio sings some 























couplets, ‘* Venez des pays d’alentour,” which are in 
M. Thomas’s prettiest and most attractive manner. 
Ascanio takes part, likewise, in a Barcarole, ‘ Aprés le 
fleur,” and again in a Pantomime and Recit. Next comes 
a Valse, in which the first sopranos, tenors, Ascanio, and 
finally the full chorus have a share. This, too, is 
characteristic of a — er who knows how, in such 
music, to charm every ear. ‘The purely instrumental dance- 
music follows, and consistso fan Adagio, Scherzo, Capriccio, 
Pas de Six, Habanera, Saltarelle, and Sevillana. We 
recommend these pieces to the attention of amateurs 
who love ballet music, because, even as arranged for piano, 


they are pretty and artistic. The dances are interrupted 
by a clamorous noise without; 7 srush upon the scene 










The 


in alarm, and 


n,anad 
wey 
whi.om 


latesta.’ 
and |} 
nwo, jor 


voices exclaim ** Death to Ma 
ueror of Rimini drav sword, 
followers close around him as Guid lo, Asi 
a mob of German cavaliers and Italian townspe ple enter. 
Guido loses no time in pr — that he brings 

message from the Emperor, which is to the effect that 
Malatesta must apy at Cour t to answer for his abus se of 
power. The meloc tending all this need not 
detain us, but the fo! owing ensemble, in which the adherents 
of Guido, the friends of Malatesta, and the principal 
have distinct and important parts, is one of the 
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CONG 














appear 














person: 
most striking and well-d leveloped 1 numbers in the work. 
Better than anything else it shows M. Thomas’s method 


of dealing with masses—an he displays it, we must add, to 
great advantage. Atits close, Malatesta professes obedience 
to his master, and, with sini ister purpose, contides Fr. 

to the care of his brother Paul Another ensea 
impressive if not so master i ends the act witha mani esta- 








| tion of conflicting passions. 


Sed | 


to.\a 


é | 
protests that glory and honour are as nothing compared to | : 
| 
| 
| 
i 





The fourth act, preced led by a sombre orchestral Andante 
which seems like the shadow of coming fate, opens in one 
of the rooms of the palace. Francesca is dreaming 
of her lover and ae her now sinful love, when she 
sees on a table t k containing the Arthurian legend. 
A song follows—* Ce livre est toute notre histoire “—ex- 
pressive of the conflict arta Passi on and wifely duty. 

his is a remarkable numb » in the unco anor oe 
tyle M. Thomas affects et 2 sets hisee Af ito m a 
special impression, and, we shot , made a adit tion- 


alo 





ne, 
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ally striking by piquant instrume ion. "i edeada con- 
cludes by saying to the book, ** Reste a jamais ferme,” but 
at that mome ent the voice of Ascunio is heard without, 


ging to the eftect that what 


restored. Francesca listens, 
tuous resolution, and retires. 
den cry esc The dagger of an assassin has struck 
), who enters the room and, looking from a 
balcony into the street, calls his name, receives no a 
Then the lover sings an air—‘ J’ai voulu te revoir, 
lis perdu”—in which there is abundance of forci 
pression, if no great musical beauty. He, too, sees the box 
ind, approaching it, reads again the incident of Guinevere's 
avowal. It recalls the kiss of Francesca—* avant-coureur 
du ciel, qui m’a donne l’enfer "—and excites passion to 
the utmost. It is 
Francesca carrying a lam 1e cannot sleep, and now 
again sees the fatal book. But it is open! Who has 
opened it? Instinctively invokes Paolo, without 
BY im. * a But Paolo rushes 





has been stolen can be 





Ascanio continues till asu 
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hi 
Some one approaches, and he hides. 





she 





rs Ne parais pas i 
from his hiding place, and then be tins a long love-scene. 
Francesca’s resolut her for some time, tl, 




















ercome with emotion, she sinks upon a couch. Paolo 
|then recalls to her the scene of the book (Act I.) and 
enacts it ¢ more. This eal she cannot resist. The 
kiss of tl act is repeated, and then, the moment 
of hig the hand of Fate falls. Jala testa 
appears on ths sword in hand. The curtain 
hides the res ic of this scene is among the 
best ever written by M. Thom It is ense without 








ution, and descriptive without being  inartistic. 
Moreover, there are passages of genuine vocal melody, 
and not a monopoly of mere declamation. Dramatically, 
also, the scene is a success—one long excitement, in fact, 
culmina when the sinister fi stands 
do yrwav. 
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rest upon the rock, singing of ‘‘love without hope.” As 
they do so, Beatrice (Dante’s Beatrice) appears, surrounded 
by angels and attended by the music of harps. Virgil 
apostrophises her as the “star of pardon” and ‘ blessed 
messenger.’’ She brings redemption to the lost ones, and 
the work forthwith ends with a triumphant ensemble, 
broadly phrased, simply harmonised, and _ splendidly 
effective. 

It is said that ‘“* Francoise de Rimini” has not held the 
attention of Paris. We regret the fact, but cannot explain 
it, although some parts of the work are uninteresting. 
The story as a whole is so pathetic, the crises in it so 
dramatic, and the music so appropriate and expressive that 
it would not surprise us to find M. Thomas’s latest Opera 
ultimately accepted as his best. 


King Thamos.—An Historical Drama. From the Ger- 
man of Freiherr von Gebler. The Choruses and Incidental 
Music composed by W. A. Mozart. The English Version 
by W. Grist. 

[ Novello, Ewer and Co. ] 

Mozart, in a letter to his father, dated February 15, 
1783, says :—‘ I regret not being able to make use of the 
music for ‘Thamos,’ for not having pleased here, it is 
included among the tabooed pieces, no longer to be per- 
formed. For the sake of the music alone it might 
possibly be given again, but it is not likely. It is really a 
pity.” It would indeed have been a pity had such fine 
music died with the drama for which it was composed ; 
but happily three of the choruses in the work were sub- 
sequently adapted as motetts for church use; and in this 
form only they have become generally known under their 
Latin titles ** Splendente te, Deus,” ‘* Deus, tibi laus et 
honor,” and “ Ne pulvis et cinis,” although the second of 
these has been necessarily altered at the conclusion, in 
order to gain a more effective close when used as a 
separate piece. The English translation of the text by 
Mr. William Grist, is exceedingly good ; and in the forth- 
coming performance of the work by the Borough of 
Hackney Choral Association, many persons will be 
surprised at the dramatic power evidenced in those por- 
tions of the music still almost unknown, and which, but 
for this resuscitation, might still have remained so. We 
may particularly mention an instrumental movement, in 
D minor and major, after the fourth act, and the final solo 
and chorus, both of which pieces bear the unmistakable 
stamp of Mozart’s genius. Now that this music is available 
in that familiar octavo form which appeals so directly to 
the general public, we have little doubt that ‘ King 
Thamos ” will be frequently heard in our concert-rooms. 


History of Music. By Emil Naumann. Translated by 
F. Praeger. |Cassell, Petter, Galpin and Co. | 

TEN parts of this History are now before us; and it may 
truly be said that it grows upon us as it progresses. The 
early parts appeared somewhat diffuse, and led us to 
entertain grave doubts as to the completion of the work in 
anything like the small space of twenty-four such numbers. 
The translator, however, no doubt foresaw the necessity of 
announcing about what time it would be brought to a 
conclusion ; and it seems now probable that, with a few 
extra parts, which certainly no purchaser will object to, the 
promise originally made will be fulfilled. The history of 
Greek music is particularly instructive, the scales and 
‘systems ’’ being as well explained as our limited actual 
knowledge of them will permit. It is truly said that music, 
according to the Pythagoreans, was governed by numerical 
laws instead of by the truer instincts of the ear; and that 
by this arbitrary method the third—that most agreeable of 
all intervals—was regarded as a dissonance, this in no 
small degree preventing any development of harmony and 
part-writing as we now understand these terms. Space 
will not allow us to do more than draw attention to the 
valuable information contained in this work; but we may 
mention that, amongst many others, the chapter upon 
those pioneers of the art, the bards and troubadours, will be 
found extremely interesting. The illustrations are very 
good throughout; and the translator deserves a word of 
commendation for the manner in which he has performed 
his task. 











Power and Love. A Sacred Song. The words written 
by the Rev. J. Troutbeck. The music, in which is em- 
bodied the melody typical of the Redeemer, from the 


Oratorio, ‘‘The Redemption,” composed by Charles 
Gounod. [Novello, Ewer and Co.] 


THE exquisitely sympathetic theme with which Gounod 
has typified the Redeemer in his new Oratorio is now too 
well known to need any criticism upon the music of the 
sacred song before us; but its adaptability to words being 
so striking, we are glad to find not only that a vocal piece 
has been based upon the melody, but that the pleasurable 
task has been undertaken by the composer himself. The 
syncopated accompaniment, which adds such additional 
beauty to the subject in the Oratorio, is retained through- 
out, with the exception of an expressive coda, which 
terminates the song with that deeply religious fervour which 
colours the entire composition. Mr. Troutbeck has proved 
himself a worthy ally, for his verses are earnest and hope- 
ful as the motive to which they are wedded ; the conclud- 
ing portion, which we have already alluded to, seeming to 
be inspired by, rather than written to, the music. We 
perceive that the song has been already sung by Mr. 
Santley, whose rendering of it may be accepted as an 
excellent lesson to the many vocalists who will speedily 
follow his example. 


Lohr’s Primer, A Catechism of the Rudiments of Music, 

specially adapted for the Use of Choirs and Schools. 
[Stanley Lucas, Weber and Co. | 

Mr. Harvey Lonr, in his Preface to this Catechism, 
says that it is ‘designed to meet a want long felt by choir- 
masters and others engaged in teaching the rudiments of 
music in classes.” Considering the number of elementary 
musical books published in this teaching age, we can 
scarcely imagine that this “want” can possibly be felt, 
unless some other than the generally received system is to 
form the basis of instruction, for surely the names of the 
notes, the explanation of the use of the clefs, diatonic and 
chromatic scales, &c., are to be found in innumerable books 
expressly written for the use of choirs. We naturally look, 
therefore, in the Catechism before us for anything new, and 
we find the Breve called a ‘* Double-bar note,” which cer- 
tainly, considering the conventional meaning of the word 
‘** Double-bar,” we do not consider at all happy. Then, 
although the C clef is given on the first, third and fourth 
lines of the staff, the pitch of the clef-note is never men- 
tioned, so that we cannot but think that there must inevit- 
ably be some confusion on this important subject in the 
mind of a young student. There can be no doubt that the 
position of the clefs shown on the great staff of eleven lines 
at once makes the matter clear; and if this system were 
universally pursued in teaching classes, pupils would grow 
up with a knowledge of the pitch of voices, instead of 
having to acquire this knowledge in after-life. We know 
excellent tenor singers who have not the slightest idea of 
the true pitch of the note they are singing, and those who 
teach classes cannot, therefore, be too particular upon this 
point. Apart from the minor objections we have men- 
tioned, Mr. Lohr’s Catechism may be recommended to the 
attention of those for whom it is designed. 


Fifty Voice Exercises. By J. Concone. Tonic Sol-fa 
Edition. Edited by C. L. B. [J. Curwen and Sons. ]} 

TuesE beautiful Exercises are here printed with the 
addition of the Tonic Sol-fa to that of the ordinary notation, 
for the purpose of aiding those who practise without a 
master to train themselves as solo-singers on the ‘‘ movable 
doh” system. The Editor also tell us, in his preface, that 
he places this edition before the world in the hope that 
professors of singing ‘‘may become more inclined than 
they are at present to acknowledge the great advantage 
the Tonic Sol-fa system has in teaching true intonation 
without instrumental aid.” Seeing that the charming 
accompaniments to these Exercises are inseparable from 
the voice-parts, we can scarcely understand how the 
tempered pianoforte can accord with the ‘ true intonation ” 
which is the boast of the Tonic Sol-faist ; but certainly, if 
pianist and singer agree to make mutual concessions, this 
collection of Concone’s Studies will be found invaluable to 
a vocal student. The edition is printed with extreme care 
in both notations. 
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Sonatina in E flat, for the Pianoforte. 
Three Rondos for the Pianoforte. 
Composed by Gustav Merkel. 
[Patey and Willis. } 

Sonatinas foreshadowing the works of the great com- 
posers are of all things the very best practice for juvenile 
pianists ; for the sooner they are taught to think that form 
and design are essential in musical compositions the sooner 
will they learn to estimate mere showy pieces at their true 
value. Judging from the specimen before us, we have 
every hope that a name has been added to the list of 
composers for the young, for in every respect the Sonatina 
in E flat fulfils all the conditions we require in such works. 
The first movement is planned on a recognised model, and 
contains passages which employ both hands with good effect 
throughout. The Rondo is based upon a spirited theme, 
and is sufficiently developed for the dimensions of the 
work. Equal praise must be given to the three Rondos, all 
of which are melodious and well written for the instru- 
ment. The first, an Allegretto in E flat, has a particularly 
striking theme; the second, a Barcarole, in A minor and 
major, apart from its attractiveness, contains good exercise 
for double notes; and the third, an Allegretto in A major, 
although perhaps not quite so pleasing as its companions, 
may be confidently recommended as a piece well adapted 
for teaching. 


The Birthday Book of Musicians and Composers, for 

every day in the Year. By LE. Pauer. 
{Forsyth Brothers. ] 

Herr Paver tells us in the preface to this work that 
the popularity of the Birthday Book identified with the 
names of celebrated literary men has suggested to him the 
idea of compiling a similar one devoted to musicians and 
composers. The notion is indeed an excellent one, and 
much praise is due to an artist actively engaged in his 
profession for devoting so much time to his self-imposed 
task. When we say, however, that the names of Wesley, 
the composer, and Braham, the vocalist, are omitted, it 
will sufficiently show that a// the eminent musicians are 
not included. We may also remark that it would as- 
suredly have been better to simply record the date of birth 
after the names, without any opinion upon the relative 
merits of the persons mentioned, and to have used the 
same sized type for each. The terms ‘ meritorious,” 
‘* distinguished,” ‘‘ celebrated,” &c., are not required in a 
mere Birthday Book, and appear the more strange as 
some well-known artists are left without any such 
observations. Apart from these objections—which, with a 
few wrong dates, may be easily remedied in a second 
edition—the book is well worthy of the patronage of all 
music-lovers; an alphabetical index at the conclusion 
affording easy reference to each name. 





The Morning and Evening Service, set to Music in the 

Key of G. By Philip Armes, Mus. Doc., Oxon. 
‘Novello, Ewer and Co. } 

Tue Organist of Durham Cathedral is sufficiently con- 
servative to adhere to the old system of notation, the minim 
being the unit of time measurement almost throughout this 
Service. Curiously enough, however, at the opening of the 
Nunc Dimittis the signature, alike in the voice parts and 
the accompaniment, is 3-4, though the music is in 3-2 time. 
This, of course, is a mere inadvertence. In style this 
Service is solid and contrapuntal, but a modern tone is 
imparted by frequent changes of key. The most abrupt 
transition occurs in the Jubilate, the second verse of 
which is in E flat and the third in E natural. It may be 
noted that the organ and the voices frequently move inde- 
pendently of each other, and Dr. Armes manifests consider- 
able skill in polyphonic writing. Perhaps the most effective 
of the four canticles is the Magnificat, especially the ex- 
tremely vigorous and spirited setting of verses 6—8. Objec- 
tion may be taken to some minor points in the Service. 
For example, the shortening of the word ‘ tookest”’ to 
‘‘took’st’”? should have been avoided, and the consecutive 
sevenths between treble and bass (Magnificat, page 9, 
bar 5) and the fourths between alto and bass (page 11, bar 7) 
have a somewhat harsh effect. On the whole, however, 
Dr. Armes may be congratulated on his most recent 
addition to the repertory of the Cathedral, 


Select Overtures. Arranged for the Organ. By Arthur 
Henry Brown. [B. Williams. ] 

THESE transcriptions, five in number, are as follows :— 
Grand Overture in D, by Mehul—taken, we believe, 
from an opera entitled ‘ Le Trésor supposé ’—Mozart’s 
“Titus,” Gluck’s ‘ Orpheus,” Arne’s ‘*Comus,” and 
Boyce’s ‘‘ The Chaplet.” We should suppose that not one 
of these pieces has hitherto been arranged for the organ, and 
if there be any merit in avoiding ground already well trodden, 
Mr. Brown is fully entitled to commendation for the same. 
But the main point is whether the works he has selected 
are appropriate to the instrument, and at the best only a 
qualified answer can be given in the affirmative. The 
Preludes of Mozart and Gluck are certainly not organ 
music in any sense of the term, but Méhul’s Overture, a 
broadly written, dignified piece, the Handelian ‘‘ Comus,” 
and Boyce’s composition, are fairly and legitimately effec- 
tive. The last-named piece is in three movements—a 
Fugato in C,a Gavotte in A minor, and a Minuet in C. It 
may be noted that Boyce died in 1779, not 1799 as here 
stated. 


The Child and the Flowers. Written by Mary Mark 
Lemon. Composed by Odoardo Barri. [B. Williams.] 

WE have so often recorded our opinion of the ‘‘ dying 
child” class of poetry, which, from its appealing directly to 
the feelings of the listeners, half accomplishes the work of 
the composer, that it is unnecessary in noticing this song 
to do more than announce to those who cling to such 
sentimental effusions that the verses—which are far above 
the average—have as much in them about the “ Angels”’ 
and the ‘‘ Golden Gate” as can possibly be desired. The 
music, however, is by no means conventional. A melodious 
theme, delicately accompanied, and thoroughly vocal, 
| expresses the words most sympathetically ; and indeed the 
song has so much merit that we shall be extremely glad to 





meet with another composition by the same author wedded 
to more healthful poetry. 


The Wolseley March. For the Pianoforte. Composed, 
and Dedicated to General Lord Wolseley of Cairo, G.C.B., 
| G.C.M.G., by Mrs. Mounsey Bartholomew. 
| {Duncan Davison and Co.] 

WHETHER Mrs. Bartholomew has been inspired by the 
occasion we cannot say, but certainly her March, dedicated 
to the hero of the day, is thoroughly worthy both of her- 
self and the subject which called it torth. The bold Theme 
in A is excellently contrasted with what we suppose must 
be called the“ Trio,” in the subdominant. The Coda, too, 
is full of life, and most effectively concludes a composition 
which, attractive as it is for the pianoforte, seems to demand 
the resources of a military band. 


The Office of the Holy Communion, set to Music in the 

Key of F. By Edward J. Bellerby, Mus. Bac., Oxon. 
{ Novello, Ewer and Co. ] 

Mr. BeL_vterby’s music is of an easy character, and is 
doubtless intended for parish choirs of rather limited 
resources. It is, upon the whole, tolerably successful, but 
it is one of those compositions which, after having been 
heard more than once, leave a very indefinite impression 
upon the hearers. Some will say this is as it should be in 
music for the Holy Communion. If so, then Mr. Bellerby 
has been very successful. 


God be merciful. Motett. By Joseph Smith, Mus. Doc. 

| Weekes and Co.] 

Tuis is a composition of some importance, it having 
gained the prize at the Welsh Eisteddfod of 1880. The 
composer shows that he has abilities of no mean order, but, 
judging from this specimen, they are chiefly technical, and 
original thoughts are few and far between. The choruses, 
of which there are two rather developed specimens, are 
carefully and well written, and are such as a good choir 
would delight in, but, from an inventive point of view, they 
cannot be classed very high. As regards the Trio for 
treble, alto and tenor, to the words “ O let the nations be 
glad,” the voice parts are undoubtedly pleasing and etfec- 
tive, but the accompaniment in places sounds laboured 
and, as it were, fitted on to the vocal part without adding 
to its beauty. 
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Sfohr’s 24th Psalm. Arranged for Organ Solo. By 
Alexandre Guilmant. [Novello, Ewer and Co.] 


WHETHER this composition lends itself to organ arrange- 
ment is, we think,a matter for doubt. Even in its original 
form we have been inclined to think the Psalm heavy, and 
to a certain extent devoid of interest, and under its present 
guise it is more strikingly so. However, M. Guilmant has 
done all he could do under the circumstances, and to those 
who admire the work no doubt the present arrangement 
will be acceptable. 


Sing praises unto the Lord. Anthem. Composed by 
G. H. Swift. [Novello, Ewer and Co. | 


THE above is a very commendable little Anthem. It 
does not exhibit very much individuality, and probably the 
composer did not desire that it should do so; but it is 
written with a true appreciation of the varied ideas sug- 
gested by the text, and the effects are gained by simple 
means. The parts lie well within the reach of ordinary 
voices, and the organ part, though effective, is not of a 
nature to give anxiety to a performer of ordinary capa- 
bilities. 


New and Original Compositions for the Organ or Ameri- 
can Organ. BookI. By Dr, William Spark. 
[Metzler and Co. | 


Dr. Spark opens this new work with an easy and pleas- 
ing composition in a quasi pastoral style, entitled ‘* Sunday 
Morning.” The next number is a ‘ Funeral March,” 
composed in memory of the late Earl of Beaconsfield. The 
chief subject (in C minor) is distinctly successful: very 
easy, very melancholy, and very good; but we cannot 
approve of the Trio in C major, which is, to our mind, 
exceedingly weak. We may mention that evidently the 
work is intended for those who have only acquired a very 
moderate knowledge of playing. 


Minuct and Trio. Arranged for the Organ by the Com- | 
vn oS ~ 


poser, W. S. Hoyte. {Weekes and Co. ] 

THE title-page of this piece states that it was written for 
the orchestra of the Highbury Philharmonic Society, but 
it is certainly well adapted to the ‘‘ king of instruments.” 
The Minuet, in F, is stately and dignified, and the moving 
bass in quavers forms an effective pedal part. The Trio in 
B flat is graceful and melodious, forming an excellent 
contrast to the preceding section. Mr. Hoyte’s com- 
position may be warmly commended to the notice of 
organists. 





FOREIGN NOTES. 


THE Deutsches Morgenblatt contains the following inter- 
esting details concerning an opera by Mozart: ‘“ It may 
not be generally known that the melodies to the two songs 
of Papageno, as well as to the duet ‘* Bei minnern welche 
Liebe fiihlen,” in Mozart’s ‘* Zauberfléte,” really originated 
with Schikaneder, the author of the libretto. Idealised by 
Mozart’s genius, as they are, the latter had no choice but 
to adopt them, since Schikaneder—who sang the part of 
Papageno on the occasion of the first performance of the 
opera in 1791, at Vienna—was only able to commit to 
memory such melodies as he had himself invented. In 
other portions of the work, notably in the duet following 
upon the first meeting of Papageno and Papagena, the 
influence of the librettist made itself likewise felt... . At 
the gathering of the Priests, in the second act, there was 
originally no music; the ceremony opened in solemn 
silence. Schikaneder, however, clamoured for a pathetic 
march, and Mozart, there and then, wrote in the orches- 
tral parts of the assembled musicians the well-known 
beautiful march. It is needless to add that Schikaneder 
was very boastful of his share in the opera, which indeed 
he looked upon as essentially his own work. When 


receiving the numerous congratulations of his friends, after 
the first representation of ‘ Die Zauberfléte,’ he is reported 
to have exclaimed: ‘ True, the opera has pleased, but it 
would have done so still more if Mozart had not hashed 
up my ideas so much!’” 





Schumann’s Opera ‘*Genoveva” was produced with 
much success on the gth ult. at the German Opera House 
at Rotterdam. 

The present number of pupils at the Leipzig Conserva- 
torium is 403—Vviz., 199 male and 204 female, of whom 
128 are non-German, including sixty-five natives of Great 
3ritain and Ireland. 

Herr Bernhardt Scholz, of Breslau, has been definitely 
appointed Director of the Hoch’sche Conservatorium, at 
Frankfurt, in the room of the late Joachim Raff, and will 
assume his new functions in April next. 

Herr Bilse, the eminent Berlin conductor, gave a per- 
formance with his orchestra on the 12th ult., at the Berlin 
Concerthaus, which was rendered special by the fact of 
its being the 3000th Concert conducted by him in that 
locality. 

A very successful performance of the ‘“ Antigone”’ of 
Sophocles, with Mendelssohn's music, has recently taken 
place at the Darmstadt Hoftheater, where the scenic 
arrangements were carried out upon the model of the 
antique stage. 

Three posthumous works by Henri Vieuxtemps have just 
been published by the firm of Brandus and Cie., in Paris, 
viz., a Violin-concerto (No.7), in A minor, *‘ Impressions et 
Réminiscences de Pologne”’ for violin and pianoforte, and 
‘* Ma marche funcbre ”’ for the same instruments. 

Arrigo Boito’s ‘ Mefistofele’’ is to be performed this 
month at the Théatre de la Monnaie of Brussels, under 
the direction of the composer, who is also supervising the 
final rehearsals. The recent first production, at the same 
theatre, of M. Leo Délibes’ Opera, ** Jean de Nivelle,” has 
been highly successful, and frequent repetitions of the work 
have since taken place. 

Herr Wilhelmj, the eminent violinist, who some months 
ago returned to Germany after a prolonged stay in Trans- 
atlantic countries, will appear at one of the Philharmonic 
Concerts at Vienna during the present month. 

The recent first production at Antwerp of M. Gounod’s 
Opera ‘‘Le Tribut de Zamora” resulted in a veritable 
triumph for the composer, who personally conducted the 
performance. 

A biography of Grétry (the first, we believe, which has 
ever been published), from the pen of the Belgian savant 
Eduard Gregoir, has just been issued at Brussels. A 
biographical work of the same master is likewise said to 
have been left in manuscript by the late M. Rongé, 
of Licge. The two works are likely to throw much in- 
teresting light upon the career of the ‘founder of comic 
opera.” 

The Signale gives some interesting statistics, according 
to which the total number of existing theatres in various 
European countries compares as follows:—lItaly, 348; 
France, 337; Germany, 194; Spain, 160; Great Britain, 
150; Austria-Hungary, 132; Russia, 44; Belgium, 34; 
Holland, 22; Switzerland, 20; Portugal, 16; Sweden, 
10; Denmark, 10; Norway, 8; Greece, 4; Turkey, 4; 
Roumania, 3; Servia, I. 

The Teatro Regio of Turin is to be opened this season 
with Wagner’s * Rienzi,” to be followed by Verdi’s “ Simon 
Boccanegra.” The libretto of Wagner's opera has been 
translated into Italian by Arrigo Boito. 

A monument will shortly be erected at Smolensk in 
honour of Michael Glinka, the national Russian com- 
poser. 

A monument is being erected over the grave of Berlioz, 
at the instance of some of the numerous admirers of the 
once so much neglected master, and will shortly be un- 
veiled. It consists of a bust of the composer, on the 
pedestal of which are inscribed the words: ‘* Monument 
élevé a la gloire du compositeur Berlioz (Louis Hector) né 
a Cote Saint-André (Ivére) le 11 Décembre, 1803, décédé 
membre de ]’Académie dis Beaux-Arts le 8 Mars, 1868”— 
followed by the titles of his most prominent works. 

A very handsome theatre, which will be named after 
Bellini, has just been completed at the composer’s native 
town, Catania, in Sicily, and will be opened in the coming 
spring. 

Madame Adelina Patti has, it is stated, entered into a 
contract binding her for a four months’ tournée through 
Brazil, for which the diva will be paid the enormous sum 
of 200,000 dollars. 
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We have received several numbers of a new art-journal, 
published at Barcelona under the title of Notas Musicales y 
Literarias, the contents of which argue well for the true 
artistic tendencies and the general solidity of the under- 
taking. We wish our young contemporary a full measure 
of success. 

A Times correspondent writes from Geneva: ‘‘In the 
person of Johann Carl Eschmann, who died on October 27, 
Switzerland has lost a highly-gifted musician, and her 
most ‘prolific’ master. I schmann came of a musical 
family. 
a shoemaker at Schdéneberg, 
whom played some instrument or other. 
conductor of an orchestra at Wadenswyl, another a 
pianist at Lausanne, two entered the French army 
as bandsmen, two others became wandering musicians, 
and travelled with flute and fiddle over the 
part of central and southern Europe. One, Heinrich, 
after various vicissitudes, settled as a teacher of music 
at Winterthur, where was born to him on April 12, 
1826, Johann Karl, the subject of this notice. The old 

= died only in October last, a few days before his son. 
‘carl was trained to music in his earliest years, and in 1845, 
“he his scholastic education was considered complete, 
he became a pupil in the Leipzig Conservatorium, con- 
sidered then the first music school in Europe. It 
was Eschmann’s good fortune, while at Leipzig, to 
make the acquaintance of Mendelssohn and become one 
of his private pupils. His first composition was published 
in 1848, and well received both by critics and the public. 
On his return from Germany, Karl settled at Zirich, 
where, besides composing, he taught music and the theory 
and practice of composition, He afterwards removed to 
Winterthur, then to Schaffhausen ; but in 1866 he returned 


to Zurich, where he died. He was highly successful as a 
teacher, and his published works exceed eighty. The one 


by which he is best known, both at home and abroad, 
though not the most important, is his ‘ Musikalisches 
Jugendbrevier,’ which for thirty years has enjoyed a well 
deserved popularity.” 

We subjoin, as usual, the programmes of concerts* 
cently given at some of the leading institutions ciel i— 
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latti, Chopin, Liszt); Sym ry, G minor ( Mozart). 
(December 3): Music to “ Manfred” (Schumann) ; 
Déluge” (Saint-Saéns); Ballet music, ‘Les Troyens” 
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“ Pianoforte Concerto (Rubinstein) ; 
Pianoforte pieces (Scz 
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First act, ‘‘Le Roi de Lahore” (Massenet). Concert Populaire 
(December 17): S a iter" (Mozart); Violin Concerto | 
(Bruch); Suite d’orch ade); Song (Proch); Over- 
ture, “Der fleigende Hol: . Chatelet Concert (De- | 


cember 17): ‘‘ La Damnation de Faust ” (Berlioz). 

Boston (Mass.).—Concert of the Symphony Orchestra (November 
15): Overture ‘‘ Academic” (Brahms); Concert pathetique for violin 
(Ernst); Symph« in C, No. 6 (Mozart); F inale, ‘‘ Promethe 
(Beethoven); nic Melo ; Overte re, 
é t of the “Symphony sstra (No- 
(Grummann); Arr, “Alessandro” 
(Beethoven): Foi for strings 
Polonaise from 















vember 25): l 
(Handel); Symphor 











No. 2 (Volkmann) ; Fs “Pp reischiitz ’ (Weber); 
‘* Struensee” (Meyerbee hony Orchestra (De -cember 2): Over- 
ture, “ Bride of Messina” (5 ann); P ianoforte Concerto in EK flat 





_B Le (Schubert); Slavonian Dance 
stra (December 9): Overture, 
Concerto, Op. 22, No. 2 (Sz 
Ballet Music, “‘ Feramors’ 


(Henschel). Symphor 
(Dvorak). Symphor 
anthe ’ (Weber); Pianoforte 
Symphony, E flat (Gernsheim); 
stein). 

Baltimore.—First Students’ 
vember 4): String Q 
lorff); Pianoforte 1 
i -eabody Institute (Novembe 
Air for violin on G string (Bach); 
Pianoforte Trio, D major (Beethoven). 






Concert of the Peabody Institute (No- 

7, No. 3 (Rubinstein); Songs (Metz- 
Secor nd Students’ Conce 
ng Quartet, No. 14 (Mozart); 
Pianoforte Etudes (Cramer); 





* Contributions intended for Nt 
the place and date of performance, as otherwise they cannot be 
inserted. 





Early in the century his grandfather, Jacob, was | 
with seven sons, all of|of November 1, I beg to give you, 
One became the | 
| year 1850 from my then master, the Seminarlehrer and 
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CORRESPONDENCE. 


KAHLENBERG’S TRANSCRIPTIONS OF 
MENDELSSOHN’S AIRS. 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 


Sir,—Having seen your remarks concerning the two 
Transcripti ons of Mendelssohn's Prayer, from “the opera 
“ Melusine,” and ‘* Song of Love,” in your valuable paper 
at your desire, the 
following explanation. I received both melodies in the 
organist Klauer. The latter was the pupil and intimate 
friend of Mendelssohn, a very good composer, pianist, and 
organist. He received these manuscripts from Mendels- 
schn himself, and gave them to his pupils. Klauer lived 
at Eisleben, where he died in 1858. 
I am, sir, your obedient servant, 
KAHLENBERG. 


1, Oxford Street, London, W. 


We have alreac 
is that of th 
that Mendelss« 





y said that the subject of the “ Prayer” 
rch of Priests” in ‘* Zaut 
ynn’s Opera, ** Melusine,” is unknown to the 
world at large. All this we should have thought would 
have been known to Herr Kahlenberg; but we print his 
letter as we received it, and ve our reader s to form their 
wn judgment on the facts.—Eb. 3 
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sstcal Times. | 





STREET NOISES. 


TO EDITOR OF ** THE MUSICAL TIMES.” 


—I thank you 
, and hope it 


TH 





ieartily for your article on street 
may do something to relieve us of 
hese nuisances. As examples, I may say that the quiet 
zrass-grown street in which I live has been lately invaded 
by the wretched * Salvation Army,” with their drum, &c. ; 
twice lately have my singing lessons been stopped till 
_ pair of horrible street-singers had passed; and a brass 
band frequently interrupts choir-practice in a similar way. 
As for railway-whistles, see how the fine Town Hall at 
Shoreditch is spoilt for concert purposes by the long and 
piercing whistles which are heard from almost every passing 
train. At Cannon Street also the same nuisance prevails. 
I am, sir, yours truly, 
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were excellently rendered by the members of the Association, Mr. 
Kempton conducted.——The performance of Elijah by the Philhar- 
monic Society on the 15th ult. at the Ulster Hall attracted a large and 
thoroughly appreciative audience. Miss Adelaide Mullen, who made 
her début in Belfast, achieved a well-merited success in the soprano 
music, and the other vocalists—Mrs. Scott Fennell, Mr. Alfred 
Kenningham, and Mr. Frederic King—were also highly efficient. 
The choruses were admirably rendered throughout, and the work was 
conducted with his usual skill by Herr Beyschlag. The orchestra was 
led by Mr. Cohen, and Mr. John Shillington presided at the organ. 


Brecon.—The members of the Philharmonic Society gave their 
second Evening Concert of the fifth season on Tuesday, the 12th ult., 
in the Town Hall, before a large and appreciative audience. The first 
part consisted of Farmer’s Oratorio Christ and His Soldiers, with full 
band and chorus, which was well rendered. The second part was 
miscellaneous, the part-songs ‘“‘ You stole my love” and “‘ Song of the 
Vikings” being especially successful. The accompaniments were 
effectively played on the pianoforte by Miss L. M. Buck, and on the 
organ by Mr. R. T. Heins. The Conductor was Mr, W. Stepney 
Rawson. 

BRENTFORD.—An Evening Concert in aid of the Choir and Organ 
Fund of New Brentford Church took place at the Town Hall on the 
“th ult. The artists were Mdlle. Bertha Brousil, violin; Miss L. 
Bellaby, viola; and M. J. Adolphe Brousil, violoncello; Miss Marie 
Newson, Miss Bertha Ball, and Mr. Charles Sparks, vocalists; solo 
pianist and Conductor, Mr. Harry E, Warner. The programme com- 
prised Mendelssohn’s Quartet in F minor, Mozart’s Quartet in G 
minor, Haydn’s Trio in D, Hummel’s Trio in G, with several instru- 
mental solos and songs, all of which were well rendered and highly 
successful. 

BricGc.—Mr. Cray’s Choral Society gave a very successful Concert 
in the Corn Exchange, on Tuesday, the roth ult., when Rossini’s 
Stabat Mater and Schubert’s Song of Miriam were performed by 
a band and chorus numbering nearly 120. The soloists were Miss 


Lavinia Rowbottom, Miss Isabel Chatterton, Mr. E. Dunkerton, and | 


Mr. E. Jackson, all of whose efforts were thoroughly appreciated by the 
audience. Miss Rowbottom’s “ Inflammatus” and Miss Chatterton’s 
‘“‘Fac ut portem” were well sung and redemanded. The choruses 
were rendered with vigour and precision. The band was led by Mr. 
Winter, of the Hull Harmonic Society’s band. The solos in the 
Song of Miriam were taken by Miss Rowbottom, and the work was 
creditably performed throughout. Miss Chatterton and Mr. Dunker- 
ton were much applauded for their rendering of Barnett’s humorous 
duet, “ The Singing Lesson,” and Mr. Jackson's bass solos were well 
received. The accompanist was Miss Bertie Mitchell, and Mr. C. W. 
Cray conducted. 


Bury St. Epmunps.—The first Concert for the season was given 
by the Choral Society at the Athenzeum on the 2th ult., Handel's Acis 
and Galatea and Bennett’s May Queen being the works selected for 
performance. The soloists were Miss Catherine Penna, Mr. H. 
Hagyard, and Mr.H. J. Brockbank, all of whom were highly successful. 
‘The choruses were admirably rendered, and showed marked improve- 
ment for so young a Society, this being its second season only. 
T. B. Richardson was an efficient Conductor. The band and chorus 
numbered 130 performers. 


Coventry.—An excellent performance of Gade’s Cantata Psyche was 
given by the members of the Musical Society, in the Corn Exchange, 
on Monday, November 27. The solos were well rendered by Miss 
Eleanor Farnol and Mr, Thurley Beale. Mr. F. Ward led the band, 
and Mr, Arthur Trickett conducted The second part of the pro- 
gramme was miscellaneous, and included the Overture to Egmont and 
Mendelssohn’s Capriccio Brillante, the pianoforte solo being well 
played by Mr. A. Trickett. 

Darvaston.—A grand performance of The Messial was given on 
Tuesday, the roth ult., in the Primitive Methodist Chapel, under the 
conductorship of Mr. John Bates, by an efficient band and chorus, 
led by Mr. Joseph Hingley. Mr. T. Cotterell presided at the Organ, 
and the trumpet obbligato to “The trumpet shall sound” was 
played by Mr. J. Howl. The principal vocalists were Miss Miriam 
Miner, Miss A. Walton, Mr. B. Riley, and Mr. Bingley Shaw. There 
was a large and appreciative audience. 


DunpeEr.—Another Concert was given in the Kinnaird Hall on the 
14th ult. by the Dundee Ladies’ Orchestra, when the programme was 
sufficiently well rendered to encourage the hope that a band entirely 
composed of ladies may eventually become a recognised institution. 
The vocalists were Mrs. Haden and Miss Fyffe, both of whom were 
thoroughly successful. 


EaSTBOURNE.—A successful Concert was given on November 29 
by Mr. Walter Fitzgerald, B.A., music-master at the College. The 
ptincipal artists were Miss Rose Barnby, R.A.M., Miss Covell, Mr. 
Seymour Kelly (Chichester Cathedral), and Herr Cramer (solo violin) 


EpinpurGu.—The first of this season’s Organ Recitals was given 
by Sir Herbert Oakeley in the Classroom on November 30, before a 
large audience. The programme included Luther’s Choral, ‘ Great 
God, what do I see and hear?” Handel's Air and Chorus, ‘‘O Thou 
that tellest,” a Prelude and Fugue by Rink, a Gavotte by Bach, the 
Finale to Mendelssohn’s Scotch Symphony, &c., all of which were 
excellently rendered, and highly appreciated. 

Exeter.—Mr. Sims Reeves gave the first of his farewell series of 
Concerts in this part of the country in the Victoria Hall on the rth 
ult., which was a great success. The old favourite songs ‘ Goodbye, 
Sweetheart ” and the “ Bay of Biscay” were received with the utmost 
enthusiasm. The other artists were Mr. Herbert Reeves, Mr. Barring- 
ton Foote, Miss Clements, Miss Spenser Jones (vocalists), Mr. Nichol- 
son (flautist), and Signor Bisaccia (pianist). 


FarnuaM.—The third Concert of the Choral Society was given in 
the Corn Exchange on the reth ult. The first part consisted of a selec- 
tion of sacred music, including the Anthem “O Jerusalem,” for which 


Mr. | 


J. Conway Brown, the Conductor of the Society. The instrumental 
portions of the programme were well rendered by the band. Romberg’s 
Lay of the Bell formed the second part of the Concert, which was 
much appreciated by a large audience. 

GLoucEesTeR.—The Choral Society's Concert on the 12th ult. at the 
Shire Hall was in every respect a decided success. Dr. Stainer’s 
Sacred Cantata The Daughter of Fairus—composed for the closing 
service of the Worcester Festival, 1875—was the work chosen for 
performance, the solo vocalists being Miss Amy Aylward, Mr. W. 
Marshall, and Mr. Abraham Thomas, The organ accompaniments, 
including the important Introduction, were excellently played by Mr. 
A. H. Brewer (formerly of Gloucester, and now Deputy Organist of 
Christ Church, Oxford), who also created a marked effect by his per- 
formance of a composition by M. Lemmens. In the miscellaneous 
selection several part-songs were admirably rendered, as well as vocal 
solos by the principal singers. Mr. C. L. Williams, Mus. Bac., 
Organist of the Cathedral, conducted for the first time here, and 
promises to be a worthy successor to Mr. C. H. Lloyd. 

GrEENOCK.-—The Tonic Sol-fa Harmonic Society gave a very suc- 
cessful Concert on Monday, the 11th ult., in the Temperance Institute, 
which was crowded in every part. The programme was miscellaneous. 
The soloists, who acquitted themselves in a highly satisfactory manner, 
were Miss Agnes Hudson, Mr. Hamilton Corbett, and Signor Oscar 
Vancini, solo pianist. Mr. James B. M‘Callum was accompanist and 
Mr. John M‘Callum Conductor. 


HEREForRD.—The first Subscription Concert of the Choral Society's 
forty-fourth season took place on Tuesday, November 28, at the Shire 
Hall, when Smart’s Cantata The Bride of Dunkerron was performed 
with full band and chorus numbering nearly 150 performers. The 
soloists were Miss Catherine Penna, Mr. C. W. Fredericks (who sang 
in place of Mr. H. Guy, absent from indisposition), and Mr. Bantock 
Pierpoint. The choir, trained by the Conductor, Mr. Langdon 
Colborne, sang with remarkable precision and effect. 


Heywoop.—A highly successful rendering of Root’s Cantata Under 
the Palms was given in the Congregational Church on November 28 
by the members of the Choir, assisted by Miss Boardman, Mrs. Holden, 
Messrs. Gow, E. Schofield, and J. Boardman. The choir was well 
under the control of the indefatigable choirmaster, Mr. Knight, who 
conducted with his usual ability. Good service was also rendered by 
members of the Bethel Orchestral and local Volunteer bands, ably 
led by Mr. W. D. Hill. The Organist of the Church, Mr. W. H. Jewell, 
accompanied throughout. 


Honiton.—The members of the Choral Society held their Annual 
Concert at the Dolphin Assembly Room on Friday evening, the 8th 
ult. The first part of the programme consisted of Handel's Ode for St. 
Cecilia’s Day, and the second was miscellaneous. The solo vocalists 
were Miss May Bell, R.A.M., and Mr. Edward Dalzell. Miss B. 








McLees presided at the pianoforte, and Mr. E. J. Griffiths conducted. 


| Flute solos were contributed by Mr. B. P. Willis. 


Hutri.—Mr. W.C. Cheesman gave a Concert in the Protestant Hal} 
on Wednesday evening, Nov. 20, which was highly successful. The 
principal vocalists were Miss Farbstein, who was well received in al} 
her songs, and Mr. Moxon, The band was led by Mr. E. Winter, and 
Mrs. Watson and Mr. Spurr presided at the pianoforte. 


HurstTpPrerPoint.—The Choral Society, recently formed under the 
conductorship of Mr. H. C. Young, B.A., Cantab., Organist of the 
Parish Church, gave its opening Concert on the 4thult. The first part 
of the programme was miscellaneous, and included a pianoforte duet, 
songs, cornet solos and a four-part song, ‘‘ Hearts and Flowers,” 
composed by the Conductor. The second part cdnsisted of Rogers’s 
Cantata Bluebeard, which was highly appreciated. Miss Laura 
White accompanied on the piano, and the solos were sung by members 
of the Society. The choruses were well sustained throughout. The 
proceeds of the Concert will be given towards the cost of a new stop 
recently added to the organ. 

Lrrps,—The Town Hall Organ Recitals were resumed on Saturday 
evening, the 16th ult., by the Borough Organist, Dr, Spark. The first 
part of the programme consisted of solos from The Messiah, well sung 
by Miss Annie Woods, Miss E. Kennedy, Mr. C. Bush, and Mr, S. 
Northrop, Dr. Spark playing the accompaniments, the Overture, and 
the Pastoral Symphony. The second part comprised a popular 
selection, 

LiverPpooLt.—On Thursday, the 7th ult., Mr. S. Claude Ridley gave 
a Recital on the new organ recently erected in St. Jude’s, Hardwick 
Street. The programme was selected from the works of Bach, Handel, 
Smart, Wesley, Merkel and Wély, in which the styles of the various 
composers were judiciously contrasted. The Recital was highly appre- 
ciated by a large audience. The sixth Concert of the present season 
of the Philharmonic Society was given on the roth ult., when Handel’s 
Oratorio Fudas Maccabaus was performed. The principal vocalists 
were Madame Albani, Madame Billini Porter, Miss Damian, Mr. 
Maas and Mr. Ludwig. Mr. Best presided at the organ, and Mr. Max 
Bruch conducted. 

Mape.tey.—On Tuesday evening, the 18th ult., the Choral Society 
gave its Annual Concert to a large audience. The work performed 
was Elijah, the principals being Miss Catherine Penna, Miss Emily 
Dones, Mr. Fredericks, and Mr. Llewellyn Howell. The choruses 
were well given. Mr. T. Watkiss was leader of the band, and Mr, 
Smart, of Newport, conducted as usual. 

NEWCASTLE-UPON-TYNE.—The Popular Concerts held in the Town 
Hall under the auspices of the Corporation still continue to draw large 
audiences. A very successful Concert was given on the 2nd ult., the 
vocalists being Miss Ellen Lamb, Miss Amy Ronayne and Mr. Bingley 
Shaw, with organ solos by Mr. Rea, which were much applauded. 
The second of the series of orchestral Concerts announced by 
Messrs. Alderson and Brentnall took place in the Town Hall, on the 
6th ult., before a large audience. The programme included Ratt's 
Leonora Symphony and the Overtures Anacreon (Cherubini) and 











was awarded the prize of five guineas and a silver medal at the Welsh 
National Eisteddfod held at Ruthin, 1868, the composer being Mr. 


Guillaume Tell (Rossini), all of which were finely played by Mr. 
Charles Hallé’s band. A feature in the selection was the excellent 
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rendering of Weber’s ‘‘Concertstiick,” by Mr. Hallé. The vocalist 
was Miss Orridge, who was highly successful in all her songs. 


Norwicu.—A special Advent service was held in the Cathedral on 
Tuesday evening, the 12th ult. The larger portion of the service 
consisted of Spohr’s Oratorio The Last Fudgment, preceded and 
followed by an address by the Very Rev. the Dean of Norwich. The 
solo-singing of the choristers Dix, Bales, and Pooley, and the lay- 
clerks, Messrs. Brookes, Thouless, Brockbank, and Smith, was of 
an exceptional order. Mr. F. C. Atkinson presided at the organ with 
much skill and judgment. 

ParaMatTA,— The Glee Club, under the conductorship of Mr. 
Joseph Massey, gave a Concert at the new Masonic Hall in George 
Street on October 17, when Sterndale Bennett’s Cantata The May 
Queen was extremely well rendered. The second part was miscella- 
neous, and included several part-songs, and a solo by a lady whose 
voice was much admired. The Concert was in every respect highly 
successful, 


PityMoutH.—A Chamber Concert was given by Mr. Pardew at the 
Assembly Rooms, Royal Hotel, on the gth ult. Besides quartets by 
Mozart and Haydn, the programme included a Quartet for pianoforte, 
violin, viola, and violoncello by Mr. Ebenezer Prout, and a cavatina 
for the violin composed expressly for Mr. Pardew by Mr. F. N. Lohr, 
which was excellently rendered and warmly applauded. The executants 
were Mr. J. Pardew (pianoforte), Messrs. Pardew and Rice (violins), 
Mr. Gardner (viola), and Mr. J. Pomeroy (violoncello). Vocal solos 
were contributed with much success by Miss May Bell. 

RomrorD,—The members of the Choral Society, under the able 
direction of their Conductor, Mr. Henry Regaldi, gave a Concert at 
the Corn Exchange on the ryth ult. ‘The first part included a selec- 
tion of solos and several choruses from The Messiah, all of which 
were well rendered by members of the Society. The second part 
was miscellaneous. Mrs. Rotton was a skilful accompanist. 


Rucry.—On Thursday evening, the 14th ult., the Philharmonic 
Society gave a Concert at the ‘Town Hall, when Handel's Oratorio 
The Messiah was performed with much success by a band and chorus 
numbering about 120, The soloists were Miss Emily Paget (who 
undertook the soprano music at a few hours’ notice, in consequence of 
Miss Clutterbuck’s sudden indisposition), Mrs. Steel, Messrs. G. 
Banks and J. Smith, who acquitted themselves admirably. The band, 
a. Herr Pettersson’ s leadership, was thoroughly efficient, and Mr. 
kt. Edwards proved an able Conductor. Miss Emily Lawrence pre- 
sided at the Estey organ, 





Saupen.—Mr. T. Sharples gave his fourth annual Ballad Concert 
in the British School, on Saturday, November 25, before a large 
audience. The artists were Madame Laura Smart, Mr. Michael 
Ingham, Mr. H. Rickard, Mr. R. Moorhouse (vocalists), Mr. G. 
Crompton (solo violin) and Mr. W. Lord (solo pianist and accom- 
panist) An excellent programme was well rendered, 

SHEFFIELD.—A Concert was given by the members of the Hanover 
Choral Society on Monday, November 27, in Hanover Chapel. The 
principal items in the programme were ‘Spohr’ s Cantata God, Thou 
art great and Mozart’s Motett “Splendente te Deus.” The solo 
vocalists were Miss Beata Francis, Mrs. Davidson, Mr. Grimshaw, 
and Mr. Harkness. Mr. J. Kirk presided at the organ, and Mr. 7. 
Morton conducted. 





SoutuseaA.—An Evening Concert was given by Mdlle. Alice Roselli 
at Portland Hall on the :4th ult., which was numerously attended. 
The vocalists were Madame Enriquez, Mdlle. Roselli, Mr. W. H. 
Cummings, and Mr. Santley; solo pianist, Miss Kathleen O’Reilly; 
accompanist, Signor Napoleone Carozzi. The solos of the bénéficiaire 
were highly ‘successful, and all the well-known singers fully sustained 
their high reputation, several encores be sing dem: anded, The piano- 
forte-playing of Miss O'Reilly was also a feature in the programme. 





STONEHOUSE.—The annual Court Leet Concert took place at the St. 
George’s Hall on the r1th ult., when a miscellaneous programme was 
well rendered. The solo vocalists were Miss May Bell, Miss Hicks, 
and Mr. W. Hearder. The violin solos by Mr. Rice and the flute solos 
by Mr. H.S.Thomas were successful items in the programme. Mr, J. 
Pardew was solo pianist and accompanist. 


Sypnry.—The second Subscription Concert of the Western Suburbs 
Musical Society was given on Tuesday, October 31, in the School of 
Arts. The programme included a Quartet by Mendelssohn, well 
played by Miss Deane, Messrs. F. Z. and J. Z. Herrmann, and C. 
Deane; and a Quintet by Mozart, in which the Messrs. Herrmann 
and Deane were joined by Messrs. Cooper and Long. Mr. A. Massey 
accompanied, and Mr. M‘Lean conducted. 


TrepeGar,—An Evening Concert was given in the Temperance Hall 
on Thursday, the 7th ult., which was highly successful. The artists 
engaged were Miss M. J. Williams, R.A.M., Miss Jenny Lewis, Miss 
Macaaty Lewis, Eos Morlais, Mr. Wiiliam Jones, and Mr, C. C 
Caird, accompanist. The most successful vocalists were Miss M. J. 
Williams and Eos Morlais, both of whom were well received, Miss 
Williams in her song of “T he Little Match Girl” (Molloy) being g greeted 
with the warmest applause. 


UxpripGe.—On the 15th ult. the Choral Society gave its first 
Concert this season, when Cinderella, by Hofmann, was excellently 
rendered, The vocalists engaged were Miss Fusselle, Miss Marchant 
and Mr. Forington, all of whom were highly successful. The choir 
also sang the difficult music with much efiect, the sopranos and basses 
especially being very firm in attacking the leads. As no orchestra was 
obtainable, the accompaniments were played by Miss Stephenson 
(piano) and Mr. J. Walsh (harmonium), and the Conductor (Mr. T 
Pettit, A.R.A.M.) must have felt much gratified with the success of 
his Society. In the second part Miss Stephenson played a composition 
by Mendelssohn with much success, and songs were contributed by 
Miss Fusselle, Miss Marchant and Mr. Forington. 


WALTON-ON-THE-HILL.—A Ballad Concert was given, under the 
direction of Mr. J. E. Fimister, Organist and Choirmaster of the 
Parish Church, at the National Schoolrooms, on Monday, the 4th ult., 
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toa inne and attentive audience. Mrs. Wood met with a good 
reception, her singing being highly appreciated, and Mr. Willoughby 
Greenhill also won warm applause for — songs. A feature of the 
evening was the rendering of ‘Thalberg's ‘‘ Home, sweet home,” by 
Mr. W. A. Ellis, M.C.O., Organist of St. hie! s, Lambeth. Miss Gray, 
Miss Faulkner, Miss Graham, Mr. Wright and Mr. Cooke also 
issisted, Miss Todhunter and Mr. Fimister accompanied. ‘The per- 
formance was very successtul. 

WimBLepoN.—The Musical Society gave an excellent performance 
of Handel's Messiah on the r4th ult., in the Drill Hall, before a large 
audience. The soloists were Miss Maynard, Miss Lennon, Mr. Dalzeil, 
and Mr. Winn, all of whom acq uitted themselves admirably. Mr. 
Bosworth played the trumpet ot dbligato i in ‘‘ The trumpet shall sound”’ 
exceedingly well. The orchestra was led by Mr. Carrodus. The 
choruses were — by the choir of 150 voices with much precision 
and effect. Mr. Sumner conducted with skill and judgment. 

WorcesTeR.—The second of the series of three Concerts announced 
by Mr. Spark took place at the Public Hall on November 30. The 
principal vocalists were Madame ILemmens- Sherrington, Madame 
Enriquez, Mr. D’Arcy Ferris (who replaced Mr. Vernon Rigby, absent 
from indisposition), and Mr. Burgon; solo pianoforte, Mr. F. Cliffe; 
solo violoncello, M. Albert. The programme was carefully selected 
and well rendered. 3arnett’s Ancient Mariner was given cn the 
12th ult. by the Worcestershire Musical Union, under the conductorship 
of the Rev. E. V. Hall. The performance was a good one throughout, 
the band being excellent and the soloists—Mrs. Evans, Miss Wakefield, 
Mr. Dyson, and the Hon. S. G. Lyttelton—thoroughly efficient. In 
the second part a portion of Mozart’s Sy mphony in C was well played 
by the band, as was also a new co mposit ion by the Rev. E. V. Hall, 

“Gavotte des Fées,” which was enthusiastically redemanded. At the 
next Concert Gade’s /’sy'che is to be performed. 



























OrGAN APPpoINnTMENTS.—Mr. William Sewell, to Christ Church, 
Clapham. Mr. Joh n W. Ellis to St. Thomas’s Wesleyan Church, 
Coatbridge.—Mr. J. E. Naylor, Organist and Choirmaster to th 
Mission Chapel, r oe _John Charleston, 
A.Mus., T.C.L. > aster nited Presbyterian 
Church, Moffat, 'N. -B.—Mr.C.J.L illyw! lite, to St. James's, Bermondsey. 

CuHorr Appo! ENTS.—Mr. A Lawrence Fryer, Assistant Vicar- 





Choral to St. Paul s Cathedral.—Mr. John S. Bidmead (Alto), to the 
Cathedral, Newcastle-on-Tyne. 











DEATHS. 


On Nove Bull Street, Birm 
THOMAS SCOTCHER, 
On the rth ult., W AL TER : Peeres, of Gaisford Str eet, N.W., in his 
7th year. 
On Sunday, the 
Hill, Joun Biockcey, 





24th ult., at hi Haverstock 


in the 82nd ye 


residence, 6, Park Road, 
ar of his age. 





Now ready. 


TEW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTE R, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore OUSEL! y, Bart., M.A., 
Mus. Doc., Oxon &c., and Epwin Georcre Monk, Mus. Doc., Oxon., 
Organist and Choir master of York Minster. 
Edition L., st Svo, wit sn he chants in short score. Cloth, 
Edition IL, in Foolscap 4to, large type, with the chants in short 
score. 
Edition 
Proper Psalms, Is. 


TEW, REVISED, AN 

a of THE CANTICLES, &e. 
. Post 8vo, ch ant 

II. Foolscap 4to, cha 

Ill, In32mo, Word j 

When this new Edition is required, 
(which is on sale in all jits original forms), « 











Cloth, 


parately, 3d. 


rds only. With 


in Imperial 32mo. HW" 
The Pro; er Psalms se 


ND ENLARGED EDITION 


First Series. 
in short score, 


_ 
=: 












‘ lpi * os , 1 
instead of the original Work 
yrders should be specific 


for “ Revisep Epition.’ 
TEW, REVISED, AND ENLARGED EDITION 
PS of THE ANGLICAN CHANT-LOOK. A_ Collection 


of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Tsalter,” and are similarly 
numbered. Edited by Epwin Grorct Monk, Mus. Doc., Oxon. 
8vo, in parer cover, gd.; cloth, rs. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 

__Lon don: Novetio, Ewer and Co. 


PART-SONG 
_B EWARE 
- EDWARD BUNNETT, 


Price One Penny. 


ComposeED B Mus. Doc. 


FOLLOWING WORKS MAY BE HAD OF THE 
PUBLISHERS :— 


THE 


Song, for Contralto voice, ‘The Last Prayer” . 

Anthem, “ O how amiable,” for Soprano Solo ca Chorus, octavo 

“ Ave Maria,” for Six Voices, Soloand Chorus... ——* 

“ Out of the ‘deep” (Psalm 130), Tenor Solo and Chorus os 
(Suitable for Choral Societies or as an Anthem.) 


nrOOCWN 
ano 


Twenty-four Hymn-tunes (Original) .. “<a awe die ae o 6 
Part-Song, ‘‘ Now Autumn crowns the year” <- a eo 3 
“ Ave Maria,” arranged as Organ Solo eco «« 3 G 


London: NOoVELLO, Ewrr ‘and Co. 
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DURING THE LAST MONTH. MISS HARRIET COOPER (Soprano) 
(Royal Academy Certificate for Singing, 1882). 
Published by NOVELLO, EWER & CO.) eee nen ee evar a — 
ons het 4 ; NE oprano). 
OUNOD, CH.—* Power and Love.” A Sacred | Pupil of Mr. Sims Reeves. For Oratorios and diel Cia 





Song. The Words written by the Rev. J. TroutBeck; the Music, Snow Hill, Wolverhampton. 
in which is embodied the melody typical of the Redeemer, from the | — pa ———- A 
Oratorio ‘The Redemption.” 2s. MISS BESSIE HOLT (Soprano) 


:. ee a - ae (Of the London, Manchester, and Newcastle Concerts). 
ODSON, H. E. ‘ The Golden Legend. ave AY Engaged: Bacup (re-engaged), December 2; Whitefield, Decem- 
. Dramatic Cantata. W ords by Lonarrrtow. New edition. | per 4: Hyde, December 19; Littleborough, December 20; Bury, 
Paper cover, 2s.; paper boards, 38. : , ; | December 23; Blackburn, December 25; Settle, December 27 ; 
( AUL, A. R.—‘ The Holy City. ’ A Selection of | Manchester (Free Trade Hall), January 13; Doncaster (“* Messiah”’), 
A Soprano and Contralto Movements for School use. 8vo, Is. 3d. January 16; Denton, January 19; Bacup, January 20. 
‘i paeets 4 . a Address, Rawtenstall, Manchester, 
RARNBY, J.—(in D). Magnificat and Nunc! Sa : = 
dimittis, Arranged for Four Voices from the Unison Service MISS EMILY MARSHALL (Soprano) 
(Late Pupil of W. H. Cummings, Esq., at the R.A.M.) 


in C. 8vo, 6d. 
= ° - on o F ) ios, C e c.g 25s, Newbegin, } fockahir 
OB Bs G. F.—(in E flat). Magnificat and Nunc or Oratorios, Concerts, &c., address, Newbegin, Malton, Yorkshire. 








dimittis, 8vo, 44. MISS ELLIS WALTON (Soprano). 
FROST, W. C.—(in F). Te Deum laudamus. | _ For Concerts, Oratorios, 19, Gordon Street, Gordon Square, W.C. _ 
Svo, 3¢. MISS LILY MARSHALL-WARD ( (Soprano). 


JRST —PBenedicite ni ra 20S SV wal a : y ‘ 
Be ets Rees, eee apene. Tee ey ee ee MARSHALL-WARD (Contralto). 
sh . a é oe 3 ‘ For Oratorios, Concerts, &c., address, 80, Addison Street, Notting- 
MIT ee G. H.—(in G). Magnificat and Nunc | ham. Engaged: Nottingham, De cember 25 and seeeey 6; Stour- 
bridge, 22 (“‘ Psyche”); Burton- on-Trent, 23 (“‘ Messiah"); U ttoxeter, 











dimittis. 8vo, 6d. J 
Breet EY, J.—‘* I have declared Thy righteous oun ie (WE aan Engagements pending, Kettering, Newport, Ply- 
SKLEY, j. a declared Lhy rign S- | mouth 
ness.” Anthem. Svo, 4 saree —_ 

ACKSON H RAL PH. — * Whil shepherds MISS AGNES S MARY EVERIST (Contralto) 
ala . si : (Pupil of Signor Gilardoni), 

4 watched.” Anthem for Christmas, 8vo, 2d. ae Operas, Concerts, Oratorios, Ke. 5, Camd en Squ are, N. Ww. 

JARD, CHARLES R., M.A., Mus. Bac.— | TEI : 
W * Adeste fideles’” (O come, a!l ye faithful), Arranged as an MISS TRAHAIK OSB ORN E (Contralto). 


Anthem. Treble solo and Chorus. 8vo, 3d. For Concerts, Oratcrios, &c., address, Hone Clough, Manchester. 


ROOKE, Rev. C. H.—Two new Hymns for Christ- | MADAME LEONORA RUSSELL (Contr: alto). 








mas and All Saints’, Demy Svo, 2d. For Miscellaneous Concerts, Dinners, Soirées, &c., 51, Ashmore Koad, 
fi ea i ‘ 'Peter’s Park, W. 
CLAY, FREDERIC.—* I love to hear the story.” ee 
A Hymn for Children’s Voices. 8vo, 3d. | MISS ALICE WOLSTENHOLME (Contralto). 
y LVEY, SIR GEORGE, Mus. Doc. — Thirty | For Concerts, Oratorios, &c., address, Radcliffe, Manchester. 
Cathedral Chants. vo, 3d. =| MR. LEONARD E. AUTY (Tenor). 
E OWE-JE 2N KINS, REV. J.—‘* The Saints of | For Concerts, Oratorios, &c., address, 37, St. Paul’s Street, 
God.” Hymn. Demy Svo, 1}d. : Huddersfield, oo se 


IGHTWOOD, JAMES T.—Twelve Tunes to MR. HENRY BEAUMONT (Primo Tenore). 
Popular Hymns. $vo, 3d. For Oratorio, Opera. Concert, &c. 

ATT . . ‘ a Engaged: December 6, Huddersfield; 9, Meltham (“ Messiah” 

AMFORD, W. H.—“ Good-night, sweet sorrow.” | 18, Middlestown (“‘ Messiah"); 20, Nelson (“ Messiah”) ; 22, Eccleshill 
Four-part Song for s.a.t.8. Words by Dr. CHartes Mackay. | (‘‘ Messiah”); 25, Silsden (‘‘ Messiah”); 26, big pee Cumber- 












Svo, v land (* Messia 2h”); Rawtenstall (‘* Messiah” ; January 1, Womb- 
__ 6 * ) 4s well (* Messiah ” ): 2, Almondbury; 24, Holm 25, Liverpool 
Cl, JAME S. The land we love.” Patriotic March 16, Huddersfield (“ St. Paul”) Address, William Street, 
— Song. Tonic Sol-fa. 8vo, 3d. tiadderaheld. 
4 LVEY, SIR GEORGE.—*‘ Britannia rules o’er|~ MR. W. j. -INESON (Baritone). 


land and sea.” Patriotic Song, with Chorus. &vo, 3d. : 
¥ 8» RBs Sens For Oratorios, Concerts, &c., address, Th e Cathedral, Hereford. 


ECHT, E.—‘* Two Lovers.” Four-part Song. | ——— pee See a 

i Poetry by GeoxGe Extot (Novello’s Part-Song Book, No. 474). MR. AL FRED VERNON (Baritone). , ; 

dvo, 44. P For Oratorios, Opera, Concerts, &c. Highest London, Provincial, and 
f . aes , 5 Cathedral references. Terms, &c.,on application. Care of Messrs 

prance, CHARLES W., Mus. Bac.—Serenade, Forsyt A Brothers, 272a, Res gent ai rcus, “Oxford Street, Lo ondon, WwW. 
“While my lady sleepeth.” W ord 5 oe JG. Locknart’s. —— 

















“Spanish Ballads.” Part-Song for S.A.T.B. 8v0, 3d. MR. CHARLES WAKEFIELD (Baritone) 
>) EAY, SAI oe, Py > ’s join j (Pupil Guildhall School of Music). 
RR a ee « Here let's clad For Concerts, Orato rios, &e., 355 Crutched Friars, E.C. 
‘Perce I’. W., Mus. Bac., Oxon.—* A Psalm of MR. T. W. BOOTH (Basso). 
Life.” Song. Words by LonGrettow. 2s. For Oratorios, Concerts, &c., address, Bramhope, near Leeds. 
AVIS, GABRIEL.—*‘ The L ittle Lass o’ Bray.” Mk. ALBERT BROWN (Basso). 
Song. Words by E. OXENFoRD. 2s, For Oratorios, Concerts, &c., address, 2, Stanley Street, Preston, 
REGORY, E. C.—Six Vocal Sketches for Voice ee 
and Piano. 8vo, 35. MR. HOWARD LEES (Bass). 
JLTON al y Fatrul 199 | For Oratorios, Concerts, &c. Address, Delph, via Oldham, or 38, 
— hate ee nee an yd I a a Sheffield Street, Carlisle. Criticisms on application. mS 
OWE, ALBERT.—« Faithful hearts.” Song. MR. ALFRED LORD (Basso). 


For Oratorios, Concerts, &c., address, The Cathedral, Chichester. 


The Words written by Epwarp OxeNrorp, 2s. 






















ILBERT, GEORGE B.—T howe Introductory MR. DINELLI SKELDING 
Voluntaries for the Organ. 2s. 6d. | (Solo Organist and Accompanist). 
SPal ARK, Dr. WV —The Organist’ s Quarterly Journal. | MR. THORLEY KNIGHT (Bass). 
t LVI. 5s. 1. Voluntary in B flat: Slow movement, | Cratorios, Concerts, &c., address, Emmanuel Church, Clifton, Bristol. 
Variation ; Dr. Hort : “AL LISON. Postludein D; J. W. Hunpsc : 
Mus. Ba Intermezzo in A; C., W. Pear basse i —4. The: | MR. JOSE F CANTOR. 






, 
nor; Ww. Conrapr (Schw Postlude: | Conductor (Liverpool Popular Concerts), 7th season. Humorous and 





matical Postlede ; inEr 














Counterpoint on a Hymn-Tune; W, N. Watson (Dun lee). 3uffo Vocalist. 
res Serer renee accshetinadidietedsiatindentcheseneneneeiiiaded | For Concerts, &c., address, Church Street, L iverpool. 
MISS MARIE COPE (Soprano). MR. ALFRED FERDINAND RIPPON. 
For Oratorios, Concerts, Lessons, 167, New Cross Road, London, S.E. Solo Violinist and for Oratorios. 
| 


Address, care of Novello, Ewer and Co., 1, Berners Street, W. 





MISS HELENA EDWARDS (Soprano). 

_ For Concerts 3; &ey address, 102, Ch: ith am Street, , Liverpool. | AN ISS JUL IA JONES (Soprano) begs to announce 

3 Tire her CHANGE of RESIDENCE to 149, Bridge Road, Batter- 

| sea, London, S.W., where all communications respecting Engagements 
| for Oratorios, Concerts, &c., should be addressed. 


MISS HARRIET ROSS (Soprano) 


For Concerts, Lessons, &c., 122, Barnsbury Road, Islin 


























EC) |i 


Be 


ae 


1Orn 
O58 

22, 
- » 











THE MUSICAL TIMES.—Janvary 1, 


18383. 41 





MADAME LAURA SMART (Soprano) requests 
that all communications respecting ENGAGEMENTS for 
Oratorio or Ballad Concerts be addressed 28, Church Street, Liverpool. 


MEE: DUNKERTON (Tenor), Lincoln Cathedral. 


Engaged: January 16 (‘‘ Messiah”), Doncaster; January 17 
(Miscellaneous), Lincoln; January 18 (Miscellaneous), Sleaford ; 
January 21 (Miscellaneous), Lincoln; January 22 (‘* Lay of the Bell”), 
Beverley; January 23 (‘* Messiah’), Burton-on-Trent; February 
(“ Prodigal Son”), Nottingham; March (‘‘ Elijah”), Uttoxeter. Other 
engagements pending. 


M 








R. BINGLEY SHAW (Bass) requests that all 


























communications respecting E ~ ig MIZ:NTS may be ad 
dressed, 12, Berners Street » London, W. + The Min er, Southwell. 
f*HOIR BOYS. ), imme diately, for a 
LU Church in Bayer ater, sI3 X BC i "S, aged respectively about 
twelve years. Must have good voices. Duties: Sunday morning 
service only and a few festival services during the year. Good salar) 
pplications to be made to Mr. H. A. Hughes, $5, Edgware Road. 
Connaught Square, Hyde Park, Wi, between 5 and 7, on Soudan, 


the rst, and Tuesday, the 2nd January 


HOIR BOYS W ANTED 
Church, Gresham Road, Brixton 
remuneratior 1. Apply at Ch urch, on ° 


“A LTO WANTED for Church near Ci ty. “Must be 


instan 

for St. 
Must be good reade 
day evening at 


Catherine’s 
ts. Liberal 














fair reader with good voice, and some ac intance with Cathe- 
dral Service. Two Services on Sur - 7 

Letters, stating salar y required, to Prec 
Ewer and Co., 80 & 81, Queen Street, C 





a > 


N ALTO is required for City Church. 






aties | 

light. {£10. Apply to W. T. Goold; Esq., 374, i: isworth | 

Road, S.W. | 

HRIST CHURCH, Oxford. —here are|* 

VACANCIES in this Cath ran ALTO, a TENOR R, | 
anda BASS. The sala -ach : Cc 





3 must be good r 






— 


F c 
as to musical qualifications. 


of the Church of E ng land. 


QUIRED for a 





W Btn RE 


‘Belgr ravia. 


in 


Church 





Anglican. Two Servic 1 Fri i Christmas. 
Occasional Rehearsal. Sal , by teen, Tenor, 34, | 
Moore Street, Cadogan Square, S. W. . 

' 
ZNOR REQUIRED by a City Glee Club. Good | 


Gentlemen amateurs only ¥ 


= 
TE ) 

reading necessary. No fees paid. 
eapside. 


invited to apply. Letters to M. D., 149, Ch 


“PENOR and BASS WANTED, St. Paul's, | 
& Herne Hill, S.E. Anthems, services. #10, Address, H. L. 


Morley, 19!, Camberwell New Road, 





% ASS (not Bari tone) WANTED for. City Churel h. 


3 





Full Choral S Service, one practice. Good reader 
send, £10. Apply by letter, A. Pickering, Esq., 1, Al 
eet, City. | 









KALE VOICES (Voluntary) required. City 
AY Church. Cathedral Service. Personal application on Sunday 
evenings. Organist, St. Botolph, Aldgate. 


‘SY HOIRMASTER.—A Gentleman desires an EN- 
GAGEMENT in or near Lond Addre ss, Mr. H. A. Hughes, 
Cgware Road, Connaught Sq I WwW 


SEPUTY ORGANIST WAN 
West-end Church having large surpliced choir, Cathedral 
newly-built three-manu al Organ. Must be an accu 

A gen tleman with Tenor voice, and accustomed to oratorio ) 
ic preferred. A small salary will be given, if Lg sig Apply to 
Mus. Bac. Oxon., care of Baynes and Co., Clemen zc. } 
JIROFESSIONAL ORGANIST 
his services, in London, as ASSIST ANT, 
eccasional use of Fete Chor al 
—— asable. \ j 











ED.—In “a central 



















is i. to give 
Do exchange for 
e-manual organ 





o: 
26 





ENGAGE? ME NT as ORG ANIST toa cht ‘ces ie or oar he n- 


E. F., Gro ivenor Lodge, Junction Road, Highgate. 


don. 

CO and CHOIRMASTER.—WANTED, 
in February next, an APPOINTMENT as above. Eight years 

and a half in present situation. Address, Mr. He 3owles, Organist, 

Parish Church, Witham, Essex. 


O CATHEDRAL ORG ANIS 
qualified Organist (young) wishes to act ; 
Salary or opportunity for teaching required. Fir 
and references. Address, “Cremona,” Messrs. 
Co., 1, LBerners Street, W. 


YRGANIST WANTED, for the Abbey Church, 

Bourne. Surpliced choir. Salary “50. Openings for tuition, 

&e., in the town and neighbourhood. ‘lestimonials to be sent to 
Rev. H. M. Mansfield, Bourne. 





y 


rS.—A thoroughly 
ASSISTANT. 
ss testimonials 
Novello, Ewer and 

















iN 





Se JULIUS i&B EN cE DICT, Dr. Stainer, 
Sullivan, Messrs. Ba t, Barnby, 3lumenth al, 
Cowen, Cusins, Dz oe Engel, Ganz, Kt e, 
Manns, Randegger, Carl ke Santley 

| direct from life in one group 


A®* experienced ORGANIST andCHOIRMASTER, 
&ce., disengaged, would be glad of an APPOINTMENT any- 








where. Add lress, W. H. Barrett, care of J. Rawlinson, Esq., Oak 
3ank, Burnley, Lancashire. 

*O PRINCIPALS of | INSTITUTIONS, 

ASYL UMS, &c.—An ORGANIST and CONDUCTOR (35), 

of great experience, wishes for an ENGAGEMENT. Used to 

arranging and _ Scoring for Choir, Orchestra, &c, n and 

Could drill if required. Excelle und testi- 








Advertiser’ s wife is dome 
‘some similar c 
Address, F. 


sticated, a 
hildre 
et, 





or in 
required, 
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er 4 


O AN MATE U R- VOCALISTS and INSTRU- 
MENTALISTS.—A Pupil of Herr Pauer would 
Singers and Soloists in their practice at am te charge. 
forte and Violin lessons. Wolfram, 2, The H age, Forest 
A P . ~ igen of Music, ORG ANIST 
fas 


irch and a large Choral Soci 






AP pOINT- 


i \NIST that an 


moet of ORC 








accompany 
Piano- 


Hill. 













town within 40 miles of Le orb hey wishes to recei 
PUPIL for thorough ed anion in Pian forte and Organ Pi: ying, 
Si iging, Harm ony, &c. 1 Gentlemanly Youth of 17 or 





. and for one a eto take plain wee kday services 


18 preferred 
i Rooms ns 


a red 
town easily oe 
ey eons for further partic 

,1, Berners Stree :t, London. 
) 










Rk. H. WALMSLEY LITTLE, Mus. Bac., Oxon., 


F.C.O., &c., a vanist of St. Giles- Fields (close to Oxford 


in-the- 












Street), has a few VACA CIES for ORGAN and HARMONY 
PUPILS. 6, Bonham Road, Brixton Rise, S.W 
R. ¢C. SPIEBLER COOK, ARAM _Tive 
years Mu : 


sic and Choir Master at 

r of Piano at Royal School for Ot 

or Piano, 
2 W 


Upping} 
D 










Harn 





y ESIDENT PUPIL rec eee by aGE NTLEM AN 


(late Assistant Organi hoes a Cathe 


R 


Churches and Con 
Service, Choir Schoo 








 RTICLE ED PUPIL (non-resident) 
c Ae: ¢ a+ 












4 € In return for 
would b en. Suitat M 
Tus. Doc., Me srs. Novello, Ewer aaa C . 
A MUS. BAC.. F AoE) 3 has | a VACANCY for a 
YOUNG GENTLEMAN who wishes to study for the pee 1sica} 
Profession (Organist, Nc. A. G. M., 3, Albior ace, Rams ate. 





ADY STUDENT, R.A.M., 1 


in London. i 
urn for board an 






gt wishes more PUPILS 


in ret 


ene icester. 













nN ISS THERESA BENEY, A.C.O. (pupil oi 
y Dr. Bridge and Mr. Franklin Taylor), give PIANOFORTE 
.G SSONS. Two- mar r 






and H AK: MONY L 


ass at her own residence. School 
45, Addison Koa , Kensington, W. 
RGAN PRACTICE.—T! hree n manua 





The South London Organ Stu 
to Brixton Station, 


R E BOUCHER (of Shrew sbury) 
MUSIC BUSINI :SSES 


3, Coldharbou 
, Col 


in Ps ae ong 










Leominster, with imm e po SSE 

tion, together with the Goodwill 

An drews and Mason, 7 ronm 
ott, Esa. ., Mar! 

Son, and Griffith, 
















autographs), 2s. post free. IF. A. 
London. 
PARINE RSHIP.—The Proprieto 
blished MUSIC PUBLISHING and RETA 
Pianoforte connection, in the West-end of Lor 
a Gentleman having moderate capital at comma 
is desirou s of ultimately retiring from the sa 
heal: th, There isa large and 





of an Old-esta- 
BU SINESS, with 
v wishes to meet wit! 










Do 








1 first -class co 
extension, which offers an undeniable opp 
ment, bein x bona fide and rarely to be met with. 
tion can be obtained on application, by letter, to 
Pa r and Brett, Solicitors, 3 3, New L ondon Street, E. 
. ENTLEMANLY OCCUPATION 

JF made easily). Pianoforte Tuning and Repa: 


living in any town. References to pupils in e 
Tuner, Florence House, Prince of Wales Road, Kentish Tow: 





Messrs. 


C, 

















(£150 


a year 
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O CHORAL SOCIETIES and MANAGERS ot 
CONCERTS.—Mr. HARPER has secured the services of the 
following eminent Artists for his tour in the provinces during the 
begga Madame Nouver, Miss Kate Baxter, Mr. Edward Dalzell and 
. T. Hutchinson. Available for Oratorios, Miscellaneous and 

Ballad Concerts, Address, Mr. Harper, 25, Brecknock Crescent, N.W. 


O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, Engraving, Printing, and Pub- 
lishing all Musical Works, in the best manner, at lowest possible 
terms. Estimates given on receipt of MS. 


Wy earee. by a steady, experienced Man, 








ie 





SITUATION as PRACTICAL REPAIRER and RE GU- | 


LATOR of Pianofortes, Harmoniums, and American Organs. Address, | 
W. T., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
"| (ee WANTED, for Country, near Manchester. 
Good reference required. Permanent situation. Address, stating 
age andcarte, A. B., Messrs. Novello, Ewer and Co.,1, Berners St., W. 
SITUATION WANTED, as TUNER or 
ASSISTANT in MUSIC WAREHOUSE. Plays. Good 
references and testimonials. Aged 26, Address, Wright, 19, Queen 
Street, Ashford. 
pPrasorort® TUNER, &c., (from good firm), 
seeks an ENGAGEMENT in the Country. Competent 
Address, Z., care of Mr. Pilcher, 








Finisher, Regulator and Repairer. 
25, Lett Street, Herne Hill, London. 


UNER.—W ANTED, an active Man. One who 

understands Repairing and Regulating preferred. Apply, 

enclosing carte and stating reference, to Corbett and Son, 108, George 
Street, Limerick. 


ANTED, a Gentlemanly ASSISTANT in a 

MUSIC WAREHOUSE. Must play well, be a good Sales- 

man and understand Small Goods and Sheet Music. Address, stating 

age, salary, references and enclosing photograph, to Mr. Auty, 2, St. 
Mark’s Terrace, Dewsbury. 


>NGAGEMENT WANTED, by a Young Lady, 
as ASSISTANT in a MUSIC WAREHOUSE. Resident. 
Good Teacher and Pianist. C. 30, Maude Grove, Chelsea, S.W. 


HAMBER ORGAN. Built last year. Capital 
tone. Owner requiring a larger instrument. Two manuals 
10 stops, with independent pedal organ, general swell; enclosed in 
handsome walnut case, decorated front pipes (largest speak), hand — 
foot blower; 8 feet 8 inches high, 6 feet wide, and 42 inches deep; 
complete order. Cost £150. Price £65. Can be seen at 8 83, tinsee- 
dale Road, Holloway, N. 


C ORGAN tor SALE or HIRE. Three manuals 


and pedals. A bargain. Now being built. Fine tone. 
Suit a gentleman’s hall, concert-room, or small “church. Price, &c., 























apply to T. S. Jones, Organ Builder, 25, Pentonville Road, 
Islington, N. 
O BE SOLD.—A fine toned Two-Manual and 


Pedal Bass AMERICAN ORGAN, by Mason and Hamiin; 
nearly new; containing 22 stops and 6 sets of reeds. Suitable for 
Church, Chapel, or Hall. The price reduced from 140 guineas to £90. 
A real bargain. For further particulars apply to C. D. Hobday, 13, 
West Street, Faversham. 

BOE-PLAYERS, before giving their orders 

elsewhere, should write to J. Sharpe, Pudsey, respecting the 

New Model Oboe he is now supplying. It is claimed for this Oboe 

that not only is the fingering easier, but that the intonation through- 
out is better, being more equal and just in all the different tkeys, 


BATE AND BOURLE tT. 
Established 1866 
(Late CArpER and Co.), 
EAST LONDON ORGAN WORKS. 


Factory, 610 G, BOW ROAD; 
Show Rooms, g, BURDETT ROAD, BOW. 








Church and Chamber Organs built to suit any position. 

Organs rebuilt, enlarged, and revoiced in any part of the kingdom, 
at very moderate charges. Materials, workmanship and tone guaran- 
teed. Tunings by the year or otherwise. 

Several very superior instruments for sale; can be purchased by 
arrangement. 


T° CHORAL SOCIETIES. — Just published, 
the ro3rd PSALM, by T. G. B. Hacey, for Solo Voices (Soprano, 
Tenor, and Bass), Chorus, and Orchestra. Vocal score, paper cover, 
3s.; Cloth gilt, 5s. Chorus parts, in score, 6d. each, Orchestral 
parts may be had of the Publisher, C. Jerrerys, 67, Berners Street, W. 








Now ready. 


HOUGHTS OF HOME. Part-song. Written 


and composed by G. H. Swirt, Organist, Parish Church, Lam- | 


bourn, Berks. Price 3d. 


London: Novetio, Ewer and Co. 


M ARCH! MARCH!! MARCH!!! Very pretty 
MARCH for ORGAN or PIANO, post free, 2s. net, from 
“ This March 





author, Mr. W. Cuitty, St. John’s School, Pewsey. 


haunts the memory.” “ Minor passage fascinating.” ” “Selling rapidly.” 








BY HER MAJESTY’S ROYAL LETTERS PATENT 
GRANTED TO 


JOHN AINSWORTH, 


Dated March 7, 1882, No, 1,100. 
Members of the Musical Profession and Trade are requested to apply 
to the Inventor and Patentee for Drawings and full Explanation, 
also prices, of this the only 


PATENT ACTION 


ATTACHING ORGAN PEDALS 


rT. ) ANT ‘i, "IR T™ 
lO A PIANOFORTE, 
Which Action he has, after continued study, brought to perfection, and 
gained the approval of Her Majesty’s Commissioners of Patents. 


TESTIMONIALS, 
Withnell, Lanc. 
Dear Sir,—Being myself an organist, and having purchased and used 
for a considerable time a set of your Organ Pedals and Patent Action, 
1 with pleasure and confidence add my testimony to the excellence of 
the same. The guides represented by figures 5 and 14 in your drawings 
are sure to be admired by all, as they are carefully bushed with felt, 
which (seeing that all the moving parts are supplied with noiseless 
cushions) guarantees the Action perfectly noiseless and steady when 
actuated. I consider the repetition equal to any pianoforte Action, 
and as your Action works on one centre pin only (the levers 
bearing against each other, and weights and springs not being used), 
it draws down the keys with the greatest ease, thereby securing 
absolute immunity from any extra wear of the pianoforte, great 
durability to the Action, and an accurate response to the lightest 
pedal touch. I have seen no Action (pianoforte or otherwise) in which 
the adjusting parts are so convenient and reliable. I find the whole 
thirty notes on pedals as even and effective as on the pianoforte keys, 
and the touch of the pianoforte unaltered. I shall always be happy to 
recommend your action. Organ students and organists who desire 
the comforts of home practice will find it invaluable. Yours, &c., 
JAMES SANKEY, 
Organist, Free Church, Withnell. 
Pimlico, London. 
Dear Sir,—I completed the attachment of your Patent Action and 
organ pedals a few days ago. I certainly can endorse all that is said 
of your Patent Action in the testimonials that I have read. Yours 
faithfully, FREDK,. KEMP, Organist. 
£s.d 


Mr. AINSWORTH. 


Set of Straight Pedals, 30 notes, C to F, with Patent Action 6 35 ° 
Set of Radiating and Concave saa 30 notes, C to me with 
Patent Action 
Set of Straight and Concave, 30 “notes, ¢ to oF: as. recom- 
mended at the Organ Conference, with Patent Action ... 7 
Those who already have a set of pedals can be supplied with “she 
PATENT ACTION only, price £4 4s. 
Easily attached. Printed “ Directions for Attaching” 
each set, 


715 0 


accompany 


Liberal Discount to the Profession and Trade, 
JOHN AINSWORTH, Inventor AND PATENTEE, 
Brinscall, Chorley, Lancashire. 


Address: 


Caution.—Ainsworth is the sole Proprietor of this The Only Legal 
“ Patent Action for attaching organ pedals to a pianoforte;"’ others so 
named are infringements which will shortly be treated legally. 


BACH’S COMIC CANTATAS, 
Epirep By SAMUEL REAY, Mus. Bac., Oxon. 
NOW READY, Price 2s. 6d. 

London: WEEKES and Co., 14, Hanover Street, Regent Street, W. 


H ARMONY NOTES. Compiled by E. M. Bow es. 
Price One Shilling. 
“ The modest title of this little book will scarcely perhaps sufficientiy 
indicate its value.”—Musical Times, 

“A great deal of information as to what is generally called 
Thorough-Bass is presented in a concise form, as well asthe principles 
of Harmony. Orchestra. 

London: Lamborn Cock, 23, Holles Street, Oxford Street, W. 


ATECHISM on the RUDIMENTS of MUSIC 
and PIANOFORTE PLAYING. By E.E vice Jewett. New 
Edition, price 1s. Also, 


> LEMENTARY EXERCISES, to be used in con- 
junction with the above-named work. No manuscript music- 
book or paper will be required, as space is left with ruled staves for 
the pupil to write all the exercises in this book. Price 2s. 
_Lamporn Cock, 23, H Holles Street, Oxford Street. 


[ F. VINCENT’S New Song, “ LOVE’S 

« PARTING,” the most taking and successful Tenor song of 

the day. Violin or flute accompaniment ad lib. Price 2s. net. Of 
all musicsellers, or of the publisher, E. Donayowsk1, 14a, Great Marl- 
borough Street, London, W. 


NEW. MUSIC, by J. P. Harpinc.—Te Deum and 
1 Jubilate i in E flat, 3d. and 13d. “ Exceedingly good for average 
choirs.” Roman War Song (1.7.B.B.), 4d. “Sigh no more, ladies” 
(7,7:32), 3d, 

SHE DHE RD and KILNner, 16, Southampton Street, Strand, W.C. 
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Third Edition. Price 1s. NOW “READY. 
OW TO LEARN TO PLAY THE PIANO 
WELL. By One Wuo nas TauGut HIMsecr. F . . i ree 
os in the ne ef ae pages, is matter calculated to DEDICATED TO HER ROYAL HIGHNESS 
produce better results than half-a-dozen years’ teaching.” > 
“To both moderate and indifferent players this little manual is THE PRINCESS OF WALES 
worth its weight in goid.” — 
““We commend this little book to those who wish to play well.” 


“Our author says ‘method’ is everything in practising; we cor- 
dially recommend /:is method to those who wish to know the secret of 
playing well.” 


“Shows clearly the way to success in pianoforte-playing.” 
“From henceforth there ought to be no excuse for the ‘ sloppy’ kind r x r TRACT 

of playing to which we are too much accustomed.” A D R A M A T I . C A N T A I A 

Second Edition. Price 1s os J 

The W the Danish of Lopepanz 

HE ART OF PLAYING AT SIGHT. By One ear eee ore ’ 

Wao Has TAauGHT HIMsELr. COMPOSED BY 

“The author believes his system to be infallible; after a fair trial, - 

we must say we believe so too.” N | E LS W GA D E 

“Cannot fail to be of service, even to those who may claim to have . = 

some knowledge of the subjects treated.” 


OW TO FORM AND TRAIN A VILLAGE| O*t@VO Paper cover ... =... ae ave 28» Gd. 























CHOIR. By AN OrGanistnG CHOIRMASTER. Price 1s. ” paper boards ... see aoe <a 39200; 
HE HARMONIUM, AND HOW TO PLAY IT. ‘s scarlet cloth ... aii ae aaa 4% od. 
Price 1s. 
tall Ohwchastval Score £ ee 

Bury St. Edmunds: Tuos. SmitH, Music Warehouse, Angel Hill. Full Orchestral ~— £1 10S. Nel. 

TASY ANTHEMS, by Tuomas Smiru. Price Ses 

< 3d. each | TIMES. 

“O worship the Lord.” Tenth Edition. “ Sing we merrily.” | ‘The music of Herr Gade is in perfect keeping with its subject. It 
Third Editi on. “Hear my prayer.” ‘1 was glad.” ‘ My heart is | is graceful and melodious rather than powerful, and the lyrical portions 
fixed.” “The Lord is my Shepherd.” ““O send out Thy light.” | gain prominence over the tragic motives of the story, which other 
“Lift up your heads.” “Like as the hart.’ “It is a good thing to | masters might have emphasised. The music assigned to the her: 
give thanks. ” “QO sing unto the Lord.” Second Edition, Te Deum | more especially, is marked by a frest d fluency of conc 
in F, Five Kyrie Eleisons. Second Edition. | which show that the youthful innocence of ‘ Psyche’ most immec 

- | appeals tot he composer. .. . Herr Gade’s music will be appreciated 
ng RULES OF SIMPLE HARMONY.—Dedicated to ‘ “ir wherever refinement and grace combined with sound scholarship are 

. A. Gore Ouseley, Professor of Music at the University of Oxford. | valued.” 

Thivd Edition, 1s. 

SHORT METHOD FOR TEACHING SINGING, — Second DAILY TELEGRAPH. 

Edition, 6d. ‘ 4 “Its music from first to last was intelligible, and charged with the 
‘ London: Novetto, Ewrr eae Co 4 : grace and beauty of the school that, having had Herr Gade as a pupil, 

Post-free from the Composer, 25, Angel Hill, Bury y St. Edmunds. _| now claims him as a professor. . From beginning to ‘end we are 

va + pRPUNnAWV'C . rpe . ai ih conscious of that happy union of the classic and the romantic which 

NGLIS BERVON’S 201 CHANTS, specially COM- | Mendelssohn and Schumann, each in his degree and manner, so con- 

posed for the Psalms and Caaticles. 2s. net, of the Composer, | spicuously illustrate. ... I cordially endorse the enthusiastic bc 





, Victoria Road, Stafford. | dict of the Birmingham audience, for, though Herr Gade’s Can 
nee oy alae ee | does not achieve the ofttimes questionable feat of marking ‘a new 
HE “HETTIE” GALOP. Sacevens by | departure,’ it is a thing of beauty that should live long to be a joy.” 
ONATHAN NicHoLson. Published at SKEEN Bros.’, Bedford 
Hill, Balham. Price 2s. May be ordered at any music: eller’ - DAILY NEWS 


T R I [ ii MPH: A I \ L; A kk ¥ H “‘ The vocal and orchestral combinations in this (the closing) scene 
X as indeed throughout the Cantata, are masterly in the command of 
g , y 
Arranged for the Organ (with Pedal obbligato), from the Oratorio dramatic effects and contrasts. 


‘ GIDEON ” 


COMPOSED BY 











STANDARD. 





“Herr Gade’s ‘ Psyche,’ last night, was a legitimate success, ar 





J. CHRISTOPHER MARKS, Mus. D., Oxon. this work the m usical world has been enriched with something likely 
Price 2s. net. to endure. 
London: NoveE.to, Ewer and Co., 1, Berners Street, W.; ay od 
or of the Composer, 16, § South Mall, Cork. MORNING POST. 





eS “All that a sympathetic mind could suggest to clothe the story with 
TO CHORAL SOCIETIES. becoming musi cal raiment has been done with skill and taste. 


NARC I SS U S AN D E :, H O The Cantata The Soe ‘of oT fot — omega "Yhere ie 


"ervr sing writine "OiceES _ + ” 
Cantata for Mixed Voices. Price 3s. some very pleasing writing both for voices and orchestra. 








Ps ATHEN2UM. 
GOD IS OUR REFUGE (Ps. xvi.) “We think ‘Psyche’ likely to be one of the most popular of the 


. - comes er's works. It presents no excessive difficulties to the execu- 
Soli and Chorus. Price ts. tants, though it undoubtedly requires finished orchestral playing; but 
COMPOSED BY even without orchestra it will be found effective, and is well suited 


= for choral societies of fair acquirements.” 
EDWIN C. SUCH, Mus. Bac., CanTas. 





London: Nove.xo, Ewer and Co. SUNDAY TIMES. 
“The second part begins with an exquisite little scherzo, leading to 
ORIGINAL .nother trio, ‘ The birds in playful throng,’ with chorus for the same 


ia voices (soprano, alto, and a ~~ —— it by 9 be impossible. to 
- re imag hi tuneful and charming, the instrumentation 
Compositions for the Organ [ite ting’sinpiy "tasters... The composer conducted, wa: 


warmly greeted, and was made the hero of an enthusiastic ovation at 

















By GUSTAV MERKEL. the close. In short, a perfect triumph was gained.” 
No. s. & we = Mies 
1. Sonata in D minor (originally written as a duet) 3 0 at " 
2. Fantasia in E minor ay me pe eis ae FE 0 GUARDIAN, . 
3. Twelve Short Preludes... nae eee ns ead 2 0 “The music is always graceful and pretty, and admirably con- 
4. Pastorale in G; Adagio in F ane one eee an 1 o | structed. It need hardly be said that Mr. Gade was heartily 
5. Pastorale i in G vee we I Of apple 1uded at ‘the close of the performance; and without doubt‘ — 
6. Prelude in G; Triple Fugue in G minor; “Postiudium ; must be recorded as one of the great successes of the year 1882.” 
Andantino ose «os FO 
7 Moderato in F; : Pastorale i in nA; P astorale i in D oan eee a: MIDLAND COUNTIES HERALD. 
8. Allegretto in A’. AllegroinD ... “ we ‘ne ee , 
g. Overture in C minor oe was ne 20 “The choral writing is very good, especially at the close of the 
10. Three Short Pieces: (a) Andantino in G, (b) Allegro second and fourth parts, whilst the instrumentation is as brig cht and 
in C, (c) Allegro in D; Prelude in E flat 1 o | elegant as we had a right to expect from this gifted composer.’ 
ur. Three Pieces: (a) Andante in B flat, () Alleeretto in D, 
(c) Andante in G “a ae ase aon a ol 
London: NoveELLo, EWER and Co. j LONDON: NOVELLO, EWER AND CO. 
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Just published. 
SUNG BY MR. SANTLEY 


POWER AND LOVE 


A SACRED SONG 
The Words written by the Rev. J. TRouTBrck. 


The Music, in which is embodied the melody typical of the Redeemer, 
from “ Tue REDEMPTION,” 


BY 
CHARLES GOUNOD 
TWO SHILLINGS NET. 

_L ondon: } Nove LLO, E WE eRand Co. _ = 

_ Just published. 

I LOVE TO HEAR THE STORY 

A HYMN FOR CHILDREN’S VOICES 

By FREDERIC CLAY. 

Octavo, 3d. 
London: Novetto, Ewer and Co. 


EASY OFFERTORY SENTENCES 
INTENDED CHIEFLY FOR PARISH CHOIRS 

bY } 

GEORGE C. MARTIN | 

Sub-Organist, St. Paul’s Cathedral. 


ConTENTs, 


>. Todo good. 


Let your light so shine. 











Lay not up for yourselves. 8. Whoso hath this world’s good. 
Not every one, g. Give alms of thy goods. 
4. Zaccheus stood forth. 10. Be merciful after thy power. 
. f§ it we have sown. 11. He that hath pity. 
»*( Do ye not know. 12. Blessed be the man. ting). 
6. He that soweth little. 13. Blessed be the man (2nd set- 
Octavo, Sixpence. 
London: NovELL o, Ewer and Co. 
GOUNOD’S SONG © 
| 
THIET AyD : ) ‘ r | 
THERE IS A GREEN HILL FAR AWAY 
In F, E, anp D 
Two Shillings net. 
Orchestral parts, 3s.; Full score, MS. 
London: Novetio, Ewer and Co. 
eo EY > / 
EUDORA 
OR, THE BRIDE OF THE GREEK ISLE 


A DRAMATIC IDYL 
FOR | 
SOLO VOICES, —* AND ORCHESTRA 


VILLI: AM. CRESER 
Performed with great success in . 
Price 2s. 6d. 

London: Nove.to, Ewer and Co. 


NOVELLO, EWER AND CO.’S 
PIANOFORTE ALBUMS 
Epirep sy BERTHOLD TOURS. 


Price One SHILLING EACH. 


Voutumes I, IL, IL, Crorny, Four SHILLINGS EACH, 


COMPOSITIONS BY BACH. 


No. 1. 

2z. COMPOSITIONS BY BACH. 

3. COMPOSITIONS BY BACH. 

4. COMPOSITIONS BY HANDEL. 
5. COMPOSITIONS BY HANDEL. 
6. COMPOSITIONS BY HANDEL. 
7. MARCHES. 

8. MARCHES. 


9. MARCHES. 
List of Contents may be had gratis and post-free. 
London: Novetio, Ewer and Co, 





CANTATAS 


FOR 
FEMALE VOICES 
TWO SHILLINGS & SIXPENCE EACH. 
THE GOLDEN CITY... RR at, eee) F. Apt. 
MINSTER BELLS... .... Noe hee ae x 
THE WISHING STONE 2.00 0. 0 cue wee ¥ 
THE SILVER CLOUD cs sie ems % 
THE WATER FAIRIES nese sees = 
THE SLEEPING BEAUTY TH. LAHER. 


SONG OF THE NORNS (One Shilling) . 
London: Nov ELLO, EWER ‘and Co. 


ORIGINAL ae 
Compositions for the Organ. 










H. HorMann, 











London: oe EWwER and Co. 


No 6. dd. 
1. Two Introductory Voluntaries George J. Bennett 1 o 
2. Three Andantes i Hamilton Clarke 2 0 
3. Postlude (Christmas) Dr. Garrett z 6 
4. Andante con moto Dr. Garrett zo 
5. Interlude for Advent wea Oliver King Io 

( Prelude for Lent, Op. 10, No.2...) 

6.- Fantasia on a Theme by Her- Oliver King Io 

mann Goetz, Op. 20 3 “er 

7. Three Pieces: (a) Baptis m, (b) 

Wedding, (c) Burial ... A.C, Mackenzie (each) 1 o 

8. Voluntary for Christmastide Sir Fredk, Ouseley 1x o 

9. Voluntary Sir Fredk. Ouseley 1 0 

10. Short Voluntary for a Time of Sozrow ere Prentice ... o 6 

tr. Short Voluntary for Lent . : . Luard Selby ... 1 0 

12 Postlude i in C Minor Dr. Steggall im ht oO 

13. Concluding Voluntary or Fanta Lent) C. E. Stephens... 1 o 

London: NOVELLO, EWER and Co. 
ORIGINAL 
( iti for the Org 
Compositions for the Organ 
KY : 
3y HENRY SMART. 

No. s. d. 
t. Choral, with Variations ... 1 6 
2. Two Trios was r 6 
3. Grand Solemn March 26 
4. Andante, No.1, in G major 1 6 
5. Andante, No. 2, in A major x 6 
6. Andante, No. 3, in E minor se t 6 
2. Six short and easy pieces, Nos. 1 ‘and 2 2 1 6 
8. ” ” » 3» 4 z 6 
9. 5 z 6 

10. Air with V ariations and F inale F ugato 3 0 
11. Twelve Short and Easy Pieces in various styles Sy Nos. Ito al a 6 
12. ” ” ” » 5» 820 
I5- ” ” ” » QnI2 2 6 
14. Prelude, in A, and Postlude, in C Ko ane ee we FO 
15. Prelude, in E); Introductory Voluntary, in B9; Andante \ 6 

Graz ioso eb eee eve Soe ee ove eee +e 

14. Postlude, in D oe ia sie eee 1 6 
17. Twelve Short Interlu udes .. 1 6 
18. March,inG ... ats ine Io 
1g. Easy Preludes: No. 1, in F; No. 2,in G Io 
20. Minuet, in C.. way eee 26 
21. Festive March, in D 1 6 
22. Postlude, in E flat... re Ee nr ne rt 6 

Nos. 14 to 22 from the Organist's Quarterly Journal, 
London: Nove to, Ewer and Co. 
ORIGINAL 
Compositions for the Organ 

Fr 
By J. BAPTISTE CALKIN. 

No. s. d. 
1. Andante (var aried) ck we Oo 
2. Homma eee wel, 

I 2 aa ie aon ° 

3. Marche Religieuse aa sins ovo Dn 

Allegretto a ae NO 

4. Andante espressivo ... i sve) 

Organ Study on Pleyel’s Hymn -Tune wk O 
Hommage a Haydn. eas MS), 
5. Allegretto Religioso... wel, 
Minuet and Trio Pe a 
6. Festal March. Pe pe 
Hommage a Mendelssohn... aio 
7. Harvest Thanksgiving March ly 6 
‘two-part Song without words . aa sae 

8. Minuetto (from the Organist’s Quarterly Fournal _ « &* 
9g. Andante con moto .. - Io 

to. Lor Holy Communion ro 
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HAMBER ORGAN by Fricur & Robson; 7 
stops, including ee solid rosewood case, gilt front; hand 
and foot blower, £18. 47, Asylum Road, Peckham. 


FOR SALE.—C: ABINET ORGAN, with Speaking 

Metal Front (gilt); 4 stops. 1. Stopped diapason, bass (8 feet), 

2. Wald flute, 3. Dulciana (8 feet) sliding keys; height, 5 feet: depth, 

4 feet 3 inches; length, 4 feet 4 inches. Can be seen any day between 

twelve and one. Apply for address to Farmer & Sons, 1, ‘Edwardes 
Terrace, Kensington. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 


if elated: Terms upon application. 
London: B. WILLIAMS, 60, Paternoster Row, E. C. 











UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 


riven on receipt of MSS. 
London: B. WILLIAMS, 60, Paternoster Row, E.C. 


ARGE HARMONIUMS for HIRE by the day, 
week, or month. Powerful tones, suitable for Public Buildings. 
Cc. Venables and Co., 187 and 189, Essex Road, Islington. 


IOLIN, by JosepH GuaRNERIUS. Warranted by 
Hitt. " prles £60. D., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


IOLIN STRINGS to stand at Concert Pitch. 

Five first (gut or silk) or two everlasting metallic strings sent 
free for thirteen stamps. Dean’s Music Warehouse, 77, City Road, 
London, E.C. Established 1848. Price Lists sent free. 


IOLIN STRINGS.—Finest 
Unequalled for trueness, brilliant tone, 
Three Firsts post-free for thirteen stamps. 
facturer and Importer of Musical Instruments, 
Bands supplied. 


IOLINS.—The Cotun-Mfézix VIOLIN (the 


finest new violin made). Price and particulars on application 











Italian imported. 

and great durability. 
Alphonse Cary, Manu- 
Newbury, Berks. 


to the Importer, Alphonse Cary, Newbury, from whom they may be | 


had on approval. 


LD VIOLONCELLO. Genuine. 





Handsome. 





Good tone. Perfect condition. Price £3. Musicus, 43, Glad- 
stone Street, Loughborough. 
CCURATE METRONOMES, sts.,  post-free. 


Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


T R. WILLIS (established 1827), Maker and 
e Importerof Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 


London. List for stamp. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band, Patronised by the Army, Navy, and Rifle Corps. 


OWER” ORGAN WORKS.— —Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
Post-free, per return. 

. COPIES and REPRINT supplied at nominal cost. 
SALE of COPIES on COMMISSION. 
3. PUBLISHING on ROYALTY and pushing sale. 

The FIRST and ONLY establishment advertising FIXED PRICES 
to bring publishing within reach of everyone. 

SONG, PIANO PIECE, &c. (Engraving, Printing, a hag 
4 Pages, including Title, 100 Copies (Folio) ae may 
The following 100 Copies.. 
ANTHEM, PART-SONG, KY RIE, HYMN, “Re. 
4 Pages, including Heading, 100 Copies (Octavo) <a 2 fo) 
The following 100 Copies «a © te) 

TITLES of special design, in colours or black, with Portraits, Views, 
&e, Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
«c., and large orders on special terms. 

All the work being done on our own premises and having made 
most careful arrangements, assisted by Electric Light—for the promp- 
test and most speedy delivery of the largest orders, our Patent Pro- 
cess surpasses any other establishment in Europe, based upon the old 
method of Punching (erroneously called Engraving) or Type Setting. 

PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 
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MALEY, YOUNG, & OLDKNOW, 
ORGAN BUILDERS. 
Manufactory : 

KING’S ROAD, ST. PANCRAS, LONDON, N.W. 

ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, 
and Re-voiced (in any part of the kingdom), at very moderate charges. 

Materials, workmanship, and tone guaranteed to be first-class. 

Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of Organs. 

—New and Second-hand Organs for Sale. 
INSPECTION INVITED. 


DARIS UNIVERSAL ‘EXHIBITION, 1878.— 

CLASS XIII—GOLD and SILVER MEDALS, PARIS, 1578; 
GOLD MEDAL, PARIS, 1879; GOLD MEDAL, ROME, 1580, 
and TWO DIPLOMAS. 








ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG-POISONNIERE, 10, PARIS. 
CH. J. B. COLLIN-MEZIN, 


VIOLIN, VIOLONCELLO, AND BOW MAKER. 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved, recommended 
and played by the greatest masters; among others, Messrs. SIV ORI, 
MARSIK, HOLLMANN, LEONARD, ARMIGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. MASSART, SAU ZAY, DANCLA, 
FRANCHOMME, MAU RIN, CHEV ILLARD, JACQUARD, &e., 
Professors at the Conservatoire of Music, Paris. 

2 RICES. 
VIOLIN . £12 | TENOR £14 | VIOLONCELLO £20 
BOW (in Pernambuco, silver-mounted, first-class), £1 4s.; Collin- 
Mézin, £1 12s. 
Catalogues and testimonials post-free on oppliceion. 
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. CONACHER AND CO., 
ORGAN BUILDERS, 
SpRINGWooD Works, 
HUDDERSFIELD. 


Estimates and Specifications free on application. 





Musical Instruments. 
ESSRS. PUTTICK and SIMP SON, will Sell by 
Auction at their House, 47, Leicester Square, W.C.,on TuEspDay, 
January 23, at ten minutes past One o'clock, precisely, Pianofortes, 
Harmoniums, Harps, Italian Violins, Violas, Violoncellos, Double 
Basses, Wind Instruments, &c. Any goods of the above description 
intended for insertion in this Sale should reach us not later than the 
15th. 





Monthly Sales of Musical Property. 
ESSRS. PUTTICK and SIMPSON will hold, 
L at their House, 47, Leicester Square, W.C., SPE CIAL 
MONTHLY SALES of Musical Instruments, Trade Stocks, Copy- 
rights, &c. Single Instruments inserted. Dates of Sales and other 
particulars on application. Established [in Piccadilly] 1794. 


ELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’s Organ Harmoniums are the “only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers ‘supplied. 


Quarterly Sale of Musical Property.—14 and 16 Moxtimes Street, 
London, W. Important to the Trade, Profession, and Public in 
general. About 100 Pianofortes, by Collard, Broadwood, Kirkman, 
Erard, Allison, Hopkinson, Brinsmead, &c. American Org: ans by 
Estey, Clough ‘and W arren, Mason and Hamlin, &c. Harmoniums 
by Alexandre, Trayser, Hermann, Christophe, &e. Harps by Erard, 
Erat, &c. Guitars, Violins, Pianoforte Small W ork, Music Stools, 
Quantity of Sheet Music by eminent Composers, &c. 

MESSRS. KELLY & CO. beg to announce that 

they will Sell by Auction, at their Mart, 14 and 16, Mortimer 

Street, London, W., on Wepnespay, January 3, 1883, the important 

and valuable Property as stated above. The Sale will commence at 

12 o'clock precisely. Catalogues may be had post-free, and goods 

viewed the day prior and ‘morning of of Sale. 











JAMES CONACHER AND D SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 
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BY HER MAJESTY’S ROYAL LETTERS PATENT 


GRANTED TO 
| \NOCK DYEF 
Wmn.CHINN “R 
1882. 

Letters Patent from the French Government have also been received 
by the Inventor. 


Members of the Musical Profession and Trade are requested to apply 
to the Inventor and Patentee for the Drawings, full Explanations, 
and Prices of this the latest and most improved 


PATENT ACTION 


FOR 


Attaching Organ Pedals 
to a Pianolorte 


WHICH ACTION HE HAS, AFTER CONTINUED STUDY, 
BROUGHT TO PERFECTION, AND GAINED THE APPROVAL 
OF HER MAJESTY’S COMMISSIONERS OF PATENTS. 

_ This Action is manufactured solely of mahogany, and in its working 
is perfectly noiseless, and as weights and springs are not used it is | 
warranted never to get out of order, and will last as long as the Piano- 
forte. It must be mentioned that the keys of the Piano are not 
forced up at the back by this Action, but are pulled down in the most 
natural manner at the place where they are played upon by the fingers. 
The Inventor, being an Organist, can most confidently recommend his | 

invention to those wishing for real good pedal practice at home. 
All is sent complete, with full printed “ Directions for Attaching,’ 
and the Action, being placed under the keyboard of the instrument, 


” 





is easily attached to any Pianoforte. £ S. 
Sct of Straight Pedals (30 Notes, C to F), with patent Action, 
PRICE sos sine = ate a Bae oa mee vee 6 5 
Set of Radiating and Concave Pedals (30 Notes, C to F), with 
Patent Action, price... coe aes se eas ote oa, FS 
Set of Straight and Concave Pedals (30 Notes, C to F), as re- 
commended at the Organ Conference, with Patent Action, | 


price .., as ss os = av a5 ae ua, AS 
Those who already have a set of Pedals can be supplied with the 
PATENT ACTION only, price £4 4s. 
TESTIMONIALS. 
13, Walterton Road, St. Peter’s Park, London, W. 

I have much pleasure in stating my opinion that Mr. WM. CHINNOCK 
Dy r’s Patent Action for attaching Organ Pedals to a Pianoforte 
is likely to prove very valuable to Organists and Students of the organ. 

It possesses several advantages over other actions which have | 
come under my observation, and I shall have no hesitation in recom- 
mending the invention to my friends and pupils. | 

F. E. GLADSTONE, Mus. Doc., Cantap. | 
Dunsham House, Weston-super-Mare. 

I have minutely examined Mr. Wm. Chinnock Dyer’s Pedals and 
Action attached to a Piano, and find it in every way satisfactory, The | 
points that strongly recommend his patent are :— | 

6 er of action, and therefore no liability of getting out of | 
order, 

2. Quick and ready response to the lightest Pedal touch, so that 
all degrees of tone are readily obtainable. 

3. It is perfectly noiseless in working, which character, seeing 
that no springs are used and that all the centres are carefully 
bushed, it is likely to retain after constant use. 

4. Compared with the roller-board action—which hitherto I haye 
considered the only satisfactory method of attachment—this new 
action is inexpensive, and it is not in any way less effective. 

1 believe it only wants to be well known to become the general mode 
of attaching Organ Pedals to Pianofortes. 

ARTHUR E, CROOK, Mus. Bac., Canras., 
Organist of the Parish Church, Weston-super-Mare, 
Catterick, Yorkshire, 

I have much pleasure in adding my testimony to the great excellence 
of the Patent Action for attaching Organ Pedals to Pianofortes, 
invented by Mr. Wm. Chinnock Dyer, of Weston-super- Mare, and am 
sure his invention will meet with general satisfaction from Organists 
and Students, 

Being a purchaser I can, from experience, recommend it to Organists 
and others requiring pedal practice at home to be invaluable. 

The Action is perfectly noiseless, works well, and can easily be 
attached to any Piano or Pedals. 

ROBERT MACK, Organist, Parish Church. 

a = y x YT NT” 7. 
ADDRESS—WM. CHINNOCK DYER, 
INVENTOR AND PATENTEE, 
WESTON-SUPER-MARE. 

Agents for Birmingham, where it may be seen, Messrs. ROGERS 
and PRIESTLEY, Colmore Row. 

Agent for Glasgow, where it may be seen, Mr, ALEXANDER | 
BIGGAR, 102, Sauchiehall Street, 

Agents for Dundee and Perth, Messrs. PATERSON, SONS and 
CO., 130, Nethergate, Dundee, and Princes Street, Perth. 

Agents are required in every Town. A London Agency is also 
required. Apply to the Inventor and Patentee as above. | 

CAUTION.—This being the latest Patent Pedal Action, intending | 
purchasers should note that it is the most perfect and reliable, as it | 
contains every improvement; and being manufactured solely of well- 
seasoned mahogany, carefully bushed with red cloth, will continue to 
give the very best Pedal practice to Organists and Students. 

Kindly read the testimonials above. 

Before purchasing send to the Inventor for the drawings and prices 
of this the most recent Patent Pedal Action. 

Organists should recommend these Pedals and Patent Action to 


\to be found in any English 


/tentious, but also his most successful work. 
| melodious numbers will, in all probability, soon become 
| popular. 


}in construction, 





their Pupils. 


A DRAMATIC CANTATA 
For Solo Voices, Chorus, and Orchestra, 


THE POEM WRITTEN BY 


WILLIAM GRIST 


THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


Octavo, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s, 
TIMES. 

‘““Mr. Mackenzie is in every sense a modern composer. 
There is in his music no trace of the slavish 
imitation of Mendelssohn which, for years after the 
death of that great composer, impeded the progress of 
any national or independent growth of musical art among 
us. . . . How the composer has accomplished his task of 
illustrating the action I cannot for the present explain at 
such length as the music deserves. I may, however, say 
in summary fashion that Mr. Mackenzie’s ‘ Jason’ contains 
more clever writing and more genuine inspiration than are 
Cantata produced during 
recent years, with the sole exception, perhaps, of Mr. 
Cowen'’s ‘St. Ursula.’ ” 

DAILY TELEGRAPH. 

** An orchestral intermezzo, ‘On the waters,’ represents 
the voyage from Hellas to Colchis. This is a charming 
number, orthodox as to form, and poetic in spirit as though 


, the composer of ‘Calm Sea and Prosperous Voyage’ had 


written it. Indeed, Mendelssohn could not have been far 
from Mr. Mackenzie when he conceived this fresh and 
breezy music.” 
STANDARD. 
‘““The Cantata of ‘Jason’ is not only his most pre- 
Its bright, 


‘Jason’ is described as a dramatic Cantata for 
solo voices, chorus, and orchestra. It is exceedingly clever 
and the orchestration is peculiarly 
picturesque in places.” 


DAILY CHRONICLE. 

*** Jason’ is a composition characterised by vivid imagi- 
nation, grace, and power, and it marks a further advance 
upon the road on which Mr. Mackenzie has already made 
such satisfactory progress. The Cantata left a great 
impression upon the audience, and the composer was 
heartily greeted at the conclusion from all parts of the hall.” 

ATHEN-EUM. 

Ve regret that our space will not allow us to analyse 
‘Jason’ in detail. Mr. Mackenzie's style, thcugh not free 
from signs of the influence of Schumann and Wagner, 
shows considerable individuality ; of direct reminiscences 
there are very few. Among the best portions of his new 
work are the vigorous and spirited opening chorus, broken 
by a charming tenor solo; the chorus ‘ See, the All-father 
approves from above’; the following intermezzo for 
orchestra, entitled ‘On the Waters,’ a lovely instrumental 
picture of which any living composer might be proud; 
Medea’s scena; the duet between herself and Jason; the 
chorus of armed men; and the whole finale.” 

WEEKLY DISPATCH. 

“It may be premature to express so decided an opinion 
but I am inclined to think ‘Jason’ is the finest Cantata 
ever penned by an English composer. It is not only 
scholarly in a high sense, but is written with a freedom of 
resource and a command over the various forms of expres- 
sion not often equalled. The choruses are splendid, the 
melodies generally striking and unconventional, and the 
orchestration is exceedingly rich and varied.” 


LONDON: NOVELLO, EWER AND CO. 
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GROVER, GEORGE I 















MARCHE CANADIENNE ..._.. oe fade 
SMITH, SE y MOU R. 
PROCESSIONAL MARCH ... ae ? oa ae St 
SMITH, SY DNE \'¢ 
GAVOTTE, arranged by George F. Smith... “sy re se 9 
SPARK, DR. WM. 
BOOK 21 OF SHORT ORGAN PIECES :— 
Deuxicme Gavotte de I’ _ Aye” xe Battista Lu 
Gavotte in G minor - ‘ , Rameau 
Gavotte in D major “iE M. Leclair - 4 
Gavotte in F major de Louis XIV 
Gavotte in B minor J. 8. Bach) 
BOOK 22 OF SHORT ORGAN : PIEC CE 5: _ 
Sanctus (12th Mass) ... ‘ , a ade Mozart 
Adagio non T 4 po . Dussek 
Moderato i in B flat Handel - 4 
Theme in A major . Beethoven , 
Andante, * Creator Alma’? a M. Haydn ) 
WODE HOUSE, 12 
SIX CLASSICAL COMPOSITIONS (Arranged) :— 
1. ANDANTE (Symphony, No. 1), Beethoven ... 3 
2. LA CARITA (Trio), Rossini ; , 3 
3. ADAGIO (Quartet, Op. 27), Spohr 3 
4. ANDANTE (Fantasia), Mozart 3 
5. LA SPERANZA (Trio), Ro 3 
6. ANDANTE (Quartet, No. 7 3 
Lonpon: EDWIN ASHDOWN, Hanover Sovare. 


MUSIC. 


oO 


New Pianolorte Music. 


SYDNEY SMITH’S FOUR NEW SOLOS. 
LA MER CALME. Deuxiéme Barcarole.. . 

RIENZI(R. Wagner). Brilliant Fantasia... <“é Ae a 
ST. PAUL (Mendelssohn), Paraphrase ... ase me ca 


UNE FETE A FONTAINEBLEAU. Gavotte ey 
SYDNEY SMITH’S THREE NEW DUETS. 
ADIEU. Mélcdie pe a4 ine ia dad aa awa 
IPIFFERARI. Musette ses sete, 
LOHENGRIN, Fantasia on Opera ‘of Ric shard Waene er dag 
Lonpon: EDWIN ASHDOWN, Hanover Square. 


Ballads 


(SEE LEADERETTE IN MUSICAL TIMES, DEC. »), 
WITH 
ENGLISH AND GERMAN WORDS. 
A GOLDSMITH IN HIS W ORKSHOP (Des Goldshmied’: 


Tochterlein) ... ; 3 
AS SOON AS DAWN HAS SHE D (Wi ie friih dan enge 
Pfortchen) ... 3 
THE KING HAS SEEN THE HE B REW M. AIDEN (Der 
Konig auf dem goldnen Stuhle) ... 3 
HENCEFORTH SECURED BY ROY AL ‘CHARTER (Nun 
auf dem fremden Boden) ... 3 
PLAY, DAUGHTERS, PLAY (Spielt Ma sgdlei ~ Fr we 
WITHIN THE STRANGER'’S LAND (Wie wohnst du) or 
COME IN, POOR OLD MINSTREL (Der Bettler) + 
THE QUEEN '’MID HER COURTIERS siiintaat dh in die 
Ferne) ... 2 
WORN IN SPIRIT (Der Sehaergst ibe r, von n Githe) oe we 2 
OH, WERE WE BUT FURTHER (Der getreue Eckart) 3 
is STUDENTS THERE WERE asied Wirthin Tochter- 
ein) ae one 2 


EDWIN ASHDOWN, 
HANOVER SQUARE, LONDON. 


re) 


oO} 
ranged to produce a 


oO 


ms 
,|posers have undertaken to write each one Sonata, 


ié) 


of Carl Loewe 


6 


To Pianoforte Players. 


T isa most remarkable thing that, notwithstanding 
the great activity in musical matters which is 
| displayed in almost every field, both in this country 
and on the continent, one branch of composition for 
the pianoforte, and that the most perfect in form and 
character, has been almost entirely neglected. I 
refer to works in the Sonata form for the pianoforte. 
However grand the heirlooms which the great masters 
have left us, our love of art must have grown very 
weak if we can be satisfied with the thought that it is 
| to have no further development. The greatest com- 
posers themselves would have been the last to think 
it possible that their works, like the flower of the 
aloe, would be the culminating point, destroying in- 
stead of giving new life to the art for which they lived. 
Whatever the achievements of one generation are, 
they only serve to widen the field in which the next 
works. Most people will be surprised to find, when 
they count the recent compositions in this form which 
they know even by name, how small the number is. 
The cause of this is, no doubt, the fact that it does 
not pay publishers to produce them. They are costly 
to bring out, and they have to compete with non- 
copyright works, which can, of course, be published 
without the expense of purchasing a manuscript. 
The result of this is, that our composers have been 
compelled, often reluctantly, to turn their attention 
to something in which their talents would be more 
| recognised. 
| As it is practically impossible to bring out such 
|works in the ordinary way of busfness, I have ar- 
series of TEN PIANoFoRTI 
Sonatas by subscription. 
| I am glad to be able to say that the following com- 





| making the ten offered :— 
DR. FERDINAND HILLER 
NIELS W. GADE. 
E. GRIEG. 
CARL REINECKE. 
ANTON DVORAK. 
There is no doubt that these compositions will form a 
most valuable addition to the réfertoire of pianoforte 
players. The subscription price for the Ten Sonatas 
will be One Guinea (one-third of the marked price). 
This is a very small sum when compared with the 
prices which even the German publishers have had to 
charge when they have produced any similar works. 

It will be a great convenience if those who wish to 
support what I think every musician must consider 
an interesting artistic undertaking will kindly com- 
municate with me as soon as possible. 

HENRY W. CARTE. 


SIR JULIUS BENEDICT. 
PROF. G. A. MACFARREN. 
CHAS. ED. STEPHENS. 
JOHN FRANCIS BARNETT. 
C. VILLIERS STANFORD. 


Address—RUDALL, CARTE & CO., 


Music Publishers and Publishers of The Musical Directory, 


ESTABLISHED UPWARDS OF A CENTURY, 





23, BERNERS STREET, LONDON, W. 
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THE SHUNAMMITE 
A SACRED CANTATA 
FOR SOLI VOICES, CHORUS, AND ORCHESTRA 


BY 
GEORGE GARRETT 
Octavo, paper cover, 3s. 
Chorus Parts, 2s. 8d.; String Parts, 14s.; Full Score, 
and Wind Parts, Manuscript. 





STANDARD. 

“Happier in his choruses than his solo numbers, Dr. Garrett 
exhibits a lively appreciation of the school which confesses allegiance 
to Mendelssohn, and has nothing whatever to do with the hideous 
cacophony which modern Germans would persuade us to receive as 
absolute music. Nothing particularly new is taught us in ‘ The 
Shunammite,’ but every effect gained is reached by legitimate means; 
the choruses are bright and telling, and if the solos are of diminished 
interest, it only instances the difficulty of writing arias in the devo- 
tional style—a difficulty experienced by even greater musicians than 
Dr. Garrett... . I fancy that ‘The Shunammite’ ought to become 
popular with choral societies, because it is distinctly interesting, and 
calls for nothing beyond ordinary means of exposition. There is one 
chorus in particular, ‘Call for the mourning women,’ that is enough 
to prove that the author is a man of more than ordinary mind and 
facility.” 

MORNING POST. 

“The choruses, written with the skill and feeling of a well-trained 
musician, were admirably delivered. The recitatives are thoughtfully 
laid out, and the song for the Shunammite, ‘ My soul shall be joyful,’ 
sung by Miss Williams, is most effective. ‘I cried unto the Lord’ is 
also good, though perhaps it is a little too long in the position it occu- 
pies. The writing in the scene descriptive of the mourning for the 
Shunammite'’s child is among the best and most original efforts of the 
kind given to the public for a long time, and may be taken as a proof 
that Dr. Garrett possesses powers which ought to be exercised again 
in like efforts. ... The merits of the Cantata are many, and will 
appeal most successfully to those who are content with the most 
expressive of a series of musical ideas represented with all respect for 
the laws of form and order. There is no unhealthy striving after the 
impossible and the undesirable; all is legitimate and musicianly. It 
will find a welcome reception in many quarters, and tend to augment 
the estimation in which the composer is held.” 

DAILY CHRONICLE. 

.“' Dr. Garrett may rest satisfied that it does not detract from the 
high reputation he has acquired as a composer of church music and 
of slighter choral pieces. The conditions of rendering a new composi- 
tion in a cathedral prevent outspoken expressions of public favour or 
of disapprobation ; but, during the hour and a half it occupied this 
morning, it completely held the attention of the assemblage. Dr. 
Garrett conducted, and he must have felt that his work was presented 
under favourable auspices.” 

GUARDIAN. 
_ ‘The scene of the sickness and death of the child and the mourn- 
ing over it is altogether admirable; it is thoroughly original, full of 
genuine emotion, and deeply impressive. If Dr. Garrett had not 
shown by this fine piece of writing what he can do, it is probable he 
would have escaped much of the severe criticism which so many have 
passed upon the Mendelssohnian character of the other portions of the 
work, In short, if he will write his next cantata entirely in the 
‘Garrett’ style, he will achieve a success without reservation. But 
the cantata contains admirable vocal writing, and is well scored; and 
it is also so enriched with pleasing melody, and smooth, skilfully 
handled modulations, that it is a valuable addition to works of its class. 
Dr. Garrett conducted with firmness and judgment, and received 
manifold congratulations on the success of the cantata.” 
ATHEN-EUM. 

“Dr. Garrett's Cantata is the work of an excellent church musician 
who has written some irreproachable services and anthems.... 
Naturally, Dr. Garrett’s musicianship is displayed to most advantage 
in the choruses, of which the best are ‘Children are an heritage,’ 
and the concluding number of the first part, ‘The voice of joy,’ the 
former being noteworthy for some clever contrapuntal writing.” 


ACADEMY. 

‘“‘The composer writes thoroughly well and has studied good 
models. The choruses ‘ Be not forgetful,’ ‘Sing we praise to our 
Creator,’ and ‘Death is come up,’ seem to us most deserving of 
mention.” 

ERA. 


“ We may at once state that Dr. Garrett does not, like so many of our 
recent composers, sacrifice everything for the sake of a questionable 
originality. It is seen from the first that the composer aims not so much 
at dramatic as narrative effects. .. . The chorus ‘ Sing we praise to 
our Creator,’ is one of the happiest efforts of the composer. It is well 
and effectively written, with fluent melody and rich though compara- 
tively simple harmony. . . . Dr. Garrett may be satisfied with having 
done, if not a great, at least a good thing. ‘There are evidences 
throughout his cantata, that, with a theme more suited to his special 
gifts he would have reached a still higher standard. 


LONDON: NOVELLO, EWER & CO. 


WORKS by JOHN HULLAH, LL.D. 


HULLAH’S METHOD of TEACHING SINGING; 
originally published as Time and Tune in the Elementary School, 
By Joun Hutran, LL.D. Crown 8vo, price 2s. 6d. cloth. A New 
Work, Theoretical and Practical, embodying the results of many 
years’ experience; among these are the continued use of the 
Fixed or Immoveable Do, but with the Sol-fa syllables inflected on 
a method based on the natural succession of vowel sounds, 

EXERCISES and FIGURES in HULLAH’S 
METHOD of TEACHING SINGING. By Joun Hvutran, 
LL.D. Crown 8vo, price 1s. sewed, or 1s. 2d. limp cloth; or, in 
Two Parts, price 6d. each sewed, or 8d. each limp cloth. 

LARGE SHEETS containing the Exercises and 
Figures in Hullah’s Method, in parcels of eight, price 6s. each. 

THE CHROMATIC SCALE, with the Inflected 
Syllables used in Hullah’s Method, on a Large Sheet, price ts. 6d, 

The same on a Card, price One Penny. 


WILHEM’S METHOD of TEACHING SINGING, 
adapted for English use; first published in 1540, and revised and 
reconstructed in 1849, under the sanction of the Committee of 
Council on Education. 

THE MANUAL, for the use of Teachers and Pupils. 
Parts I, and IL., price 2s. 6d. each; or, together, in cloth, 5s. 

EXERCISES and FIGURES contained in Parts I. 
and II. of the above. Books I, and IL, price 8d. each, For the 
use of Pupils only. 

LARGE SHEETS containing the Figures only in 
Part I. of the above. Nos. 1 to 8, ina parcel, price 6s. 

LARGE SHEETS containing the Exercises only in 
Part I. of the above. Nos. 9 to 40, in four parcels of Eight Sheets 
each, price 6s. per Parcel. 

LARGE SHEETS containing the Figures only in 
Part II. of the above. Nos. 41 to 52, in a parcel, price gs. 

RUDIMENTS of MUSICAL GRAMMAR. 
8vo, price 35. 

NOTATION. Brief Directions concerning the 
Choice, and Adjustment and Formation by Hand of the Characters 
constituting the Musical Alphabet. Price 6d. 


A SHORT TREATISE on the STAVE. 





Royai 


Price 2s. 


A GRAMMAR of MUSICAL HARMONY. Royal 
8vo. price 3s.; or in Two Parts, price 1s, 6d. each. 

EXERCISES to the Above. Is. 

A GRAMMAR of COUNTERPOINT. Part I. 
price 2s. 6d. 

HYMNS for the YOUNG. Set to Music. Royal 
8vo, price Sd. 

SCHOOL SONGS for Two or Three Voices. Two 


Books, price 6d. each. 


INFANT SCHOOL SONGS. Price Sixpence. 
LECTURES on the HISTORY of MODERN 


MUSIC, delivered at the Royal Institution. Third Edition. 
8vo, 8s. 6d. 

LECTURES on the TRANSITION PERIOD of 
MUSICAL HISTORY, delivered at the Royal Institution. 
Second Edition. 8vo, tos. 6d. 


Loxpon: LONGMANS & CO. 


) Df VION la hl Py ) on ‘ , , ) ro 
B. WILLIAMS’S THEORETICAL WORKS. 
HARMONY SIMPLIFIED. 

A concise Treatise on Harmony, Thorough Bass, and Modulation, for 
the use of Students. By Fartey Newman. In paper cover, Is. 6d. 

net; bound in cloth, 2s. 6d. net. 

ALFRED MULLEN’S EASY AND COMPLETE 
INSTRUCTIONS FOR THE PIANOFORTE. 
The most simple and progressive work yetcompiled. A great favourite 

with Teachers and the profession generally. 2s. net. 

THE ORGAN OLIO. 
Edited by ARTHUR HENRY Brown. A Collection of Short Pieces for 
the Organ or Harmonium by various Composers. 2s. net, 
SELECT COMPOSITIONS FROM THE GREAT 

MASTERS. 
Arranged for the Organ, with Pedal Obbligato, by ARTHUR HENRY 
Brown. In numbers, 3s. each. Vols, 1, 2, and 3 now ready, each 
containing 20 numbers, bound in cloth, price One Guinea. Complete 
list on application, 
A SERIES OF CLASSICAL, SACRED, AND 
POPULAR WORKS 

For the Harmonium or American Organ. Each 1s. 6d. net. Complete 
list on application. 








London: B. W1LL1AMs, 60, Paternoster Row, E.C. 
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NEW FOREIGN PUBLICATIONS. 


— J. AQUARELLEN.—Seven sketches for Piano. 
p. 2 ) 
BRAHMS, j. —Trio for Pianoforte, Violin, and "Violoncello. 
p. §7 24 0 
—— Quintet ! for two Violins, two “Violas, and Violoncello. 
Op. 88 :— 
Score net 8 Oo 
Parts a 2 @ 
Piano Duet... 16 oO 
BRAUER, M.—Romance No. iz in D mit nor, for Pia: ‘no and 
Violin. Op. 9 <a we 4 0 
BROSIG, M.—F lense for the Organ. Op D. 3 0 
FIELD, yf. Notturnos for Pianoforte, Baited ‘by Reinecke. 
iS Nos. to ¢ me am pa aa . eachIs.or 2 ¢ 
GORING, L.—Two Pieces for Viola and Pianoforte... weoece 
GRUTZMACHER, F. —Solemn Piece after the Bridal Proces- 
sion from ‘ L ohengrin,” for four Violoncellos oe ae. 
— Ditto for Violoncello and Piano + oO 
ae oo M.—Concerto in E minor for Violoncello anc d Piano. 
9 0 





HE RMANN, F.—Master Studies for the Violin. “Op. 23 wearer, 


HEYER, O.—Night and Morning. Waltz for Pianoforte. 












Of. SE sxc oa ca ie uaa ay eas as ux = ¢ 
HOFMANN, H.—Serenade for Violoncello and Pianoforte. 
Op. 63 = oa wa ree sats wit oO 
— Sacred Cantata for Contralto, Chorus, and Orchestra 
(organ, ad lib). Op. 64:— 
Full Score. German words 20 Oo 
Orchestral Parts ine Pe ~ an a ar OD 
. ocal Score, with German ar and E giish words net 4 0 
ocal Parts, ‘ ‘o 7 0 
HUBER, Me —Ballet Music to Goethe s “Walpurgis Night.” 
Dances for Piano duet. Op. . eee es - «« Tt © 
“ae _G— Durch die Blu Piece for Pianoforte. 
Liszt, “Y Kh Symphony to Dante's “Divina Commedia.” 
Arranged for Pianoforte . ve ada aaa ina EO 
MOZART. .—Ballet Music to‘ ‘ Tdomeneo.” Arranged for Piano 
by Waldersee .. ; rr ‘ vee ae ae 8 'O 
RAFF, J.—Zur Herbstzcit. Symphony No. 10, in F minor, 
Op. 213:— 
Full Score nn ie a a one ew. net 20 0 
Orchestral Parts ase as aoa aed ose ute © 
Piano Duet... ‘Ss Wes ae wa ID 6] 


—-- Gavotte and Musette from Suite. Op. 200. eaaiesael f 
Pianoforte Duet ‘ 

-— Von der schwabischen All. Two Characteristic Pieces 
for Piano. Op. 215. No. 1. Etude; No. 2. Gnomentanz 


each 4 0 
RAUCHENECKER, G. W.—Symphony in G minor, for full 


a — 
Full Score.. Ss ia oe an ase wit @ 
Orchestral Parts » aa a ee an 34 0 
RE = a _ —For small hands. Six aon Suites for Piano. 
Nos. 1 to 6 .. each 2s.to 4 © 


RHE SINBERGER, J- —Cantus Missae ex octo modulatione 
vocum concinnatus (Mass for Eight Voices without Accom- 


paniment) :— 

Score vn oe one ore ee eo oe ma a @ 
Parts 16 oO 
RUBINSTEIN, A.—Second Sonata for Piano and Violoncello. 

Op. 39. New edition 5 0 
— Third Sonata for Piano. ‘Op. 4t. * New edition an 3 0 
— Serenade for Violin and Piano ae 6 
— Three Pieces arranged for Piano Duet by Kirchner each 4 0 

No.1. Impromptu; No. 2. Cradle Song. No.3. Serenade. 
SCHULZ-SCHWERIN, C.— Gostiindniss. Fantasia for String- 

Orchestra (Two Violins, Viola, Cello, and Bass), Op. 20. 

Score, 2s.; Parts, 3s. Piano Solo 4 ua ow 2 O 
SCHUSTER, W.—F rihlingstraum for Pianoforte. Oneas .. 3 < 
SITT, HANS. —Nocturne for Violin and Piano ... 4 Oo 
SPINDLE R, F.—Sylphen. Easy Dances, arranged for Piano 

and Violin. Op. 93 ... a 4 0 
WEBER, G.—Trio for Piano, Violin, and Vv ‘joloncello. Op.5... 18 o 


WOLFRU M, P.—Sonata, E minor, for Piano and V. ioloncello. 
Cie7 sae aks ~ 9 0 
Sold at half-price, if not marked net. 
LONDON: NOVELLO, EWER AND CO. 


THE PIANISTS "PRACTICAL GUIDE 


TO DEVELOP FROM 


The Major and Minor Scales, all the principal Intervals and Chords, 
and Variations thereon, and to apply them to 


DAILY EXERCISES IN COMPOSING AND PERFORMING 
BY 
F. WEBER. 
Price 4s. 
London: Nove.tto, Ewer R i and Co. 


ROSSINI’S 
POSTHUMOUS SONGS 


IN MEMORIAM. The Words by the Rev. J. Troutpeck ... 38. 
LA LONTANANZA. Romanza a aa cel 
London: Novetito, Ewer ond Co. 








WiIiMh 











RICORDI, 
265, REGENT STREET, W. 
MUSIC for CHRISTMAS PRESENTS. 


Y‘HRISTMAS MORN, a Musical Narrative, 








forming a volume, splendidly illustrated on each page. Two 
vocal and two Piano pieces with Chorus, ad libitum, Words by H. 
HERSEE, Music by J. BuRGMEIN. ; Sas ae we net 3S. 
DI 1 TO, with Pian o Duet accomp: anim ent — oor 2 «= §§Se 
Separate Chorus Parts ‘ ae em” 
LE ROMAN DE PIERROT ET DE PIERRETTE,  Piano- 
forte Duets. y J. Burener Yolume beautifully illus- 
trated on each na (75 pages) Ae «. Met 5s. 
ECO DI LOMBARDIA., F ifty hee ular t Songs. Italianwords ,, 35. 
ECO DINAPOLI. Fifty Popy Songs. Vol. I, Ditto ons 
Ditto. Ditto. Vol. Il. Ditto o 


ICORDI’S CHEAP EDITIONS. 


The celebrated and cheapest vocal edition of con nplete operas, 





in large Svo, from engraved plates, containing 35 operas, is just in- 
creased by BELISARIO(Donizettl) ... oa aa ie. RECS 

BRAVO(MERCADANTE) ... pas oa as ra see ° aa OS 
GIURAMENTO (MErcapanTE} 38. 


DITTO for PIANOFORTE SOLO, containing 35 Operas, is 
just increased by DON PASQUALE (Donizet1711) net Is 
HE PIANIST LIBRARY.— The large 8vo 

edition (from engraved plates) of the Pianoforte collectic 

L’ARTE ANTICA E MODERNA (T ncient and Modern Att), 

containing SIXTEEN VOLUME; ncrease .d by a volume of 

the best compositior by the cel cbrated Italian aiaean, S. Gott- 

NELLI ... net 2s. 
*YSTE M. ATIC AND “PROGRE SSIV E SELEC- 

» TION of Eas fe Cc — — —_ sical Authors. 

A large Svo Vol. (1 









net 1s. Gd. 





24 PRELUDES for PIANO SOLO, a S. GOLINELLI «1S. 6d. 
*HE SACRED SERIES, containing seven 
volumes, in large 8vo (from engraved 1 pl lates), at 1s. each, is jus 





os a Is. 8 and g es net 


increased by MOZART’S REQUIE 





Just pu 
UTOR FOR M ANDOLINE. By «68=C. De 
LavrRENT! «we Met 2s. 6d. 
“petor FOR F RENCH GU ITAR. By ANTONIO 
Hava. Edited by H. Steven ee Met 48. 6d. 


Catalogue ane ten. 


THE 


PASSIONS 


AN ODE FOR MUSIC 
WILLIAM COLLINS 
Set To Music For Sout, CHORUS, AND ORCHESTRA BY 
ALICE MARY SMITH 


(Mrs. Meapows WHITE). 


Octavo, paper cover, 2s. 





DAILY TELEGRAPH. 

“ Firmness, vigour, and strength mark the treatment of conceptions 
which are massive rather than graceful and elegant... . I welcome 
Mrs. Meadows White’s ‘Ode to the Passions’ as the production of 
undeniable talent, and a worthy addition to the musical things which, 
being English, give Englishmen cause for pride.” 

DAILY NEWS. 

“The Cantata displays much musical taste and intelligence, with 
a considerable aptitude for the use of orchestral combinations, and 
the work will certainly not diminish the artistic reputation gained by 
Mrs. Meadows White's previous compositions.” 


STANDARD. 

“Mrs, White’s work is honest, straightforward, and legitimate in 
every acceptation of the term ; she aims at pe Foy ‘no sensational 
effects, but achieves that w hich is infinitely better—a work which will 
grow upon the auditor and student alike as a pleasing and highly 
finished art-product.” 

ATHEN-EUM. 

“A work of great merit, and quite worthy of its position in a festival 
programme. It should prove an exceedingly useful addition to the 
¢épertoive of Choral Societies.” 

SUNDAY TIMES. 

“ Possesses merit of no ordinary c: lib re. 
and powerful setting of Collins’s poem." 


LON DON: Ni NOV ELLO, | 


It is a well-conceived 


EW WER AND CO. 
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PART-MUSIC 


G. W. MARTIN. 


“No composer since the days of Dr. Callcott has obtained so many 
prizes as Mr. Martin.”—Times. 

“ Any of these compositions would adorn any ens is concert 
in which it might be introduced.”—Daily Nez 


PRIZE E GLEES 


MIXED VOICES. 


Price 2d. each. 








5. Sweet minstrel of the woods. 
6. Meek twilight. 
7. Now the golden morn. 


Haste, ye soft gales. 

. All hail, thou Queen of night. 
Busy, curious, thirsty fly. 
Merry month of June. 


JOURNAL of PART-MUSIC. 
14d. each. 


1. Come, let us all a-maying go.; 65. 
14. Let not dull, sluggish sleep. 


PERE 


Double numbers, 3d. each. 


The Rifle. 
(Double number.) 


48. The Farewell. 82. Warrior Norseman. 
49. The Echo, 88. The Memory of the Past, 
50. Sweet Day. (Double number.) 
51. The Cuckoo. go. The Bridge. 
53. Our Saxon fathers. g4. Softly shines the pleasant 
54. Roses Red. moon. 
59. Hemlock Tree. 114. Try again. 

6o. Go to the ant. 115. The German Fatherland. 

2. The Evening Star. 116. The German Marseillaise. 

(Double number.) 117. The French Marseillaise. 

63. Defence, not Defiance. 119, Wake, ye lovers of freedom. 


64. The Army and Navy. 
(Double number.) 


Lonpon: F. PITMAN, 20, PATERNOSTER Row, E.C. 
Just published. 
BEAUTY AND THE BEAST 
Humorous Cantata for Solo Voices, Chorus, and Orchestra, by 
EDMUND ROGERS. 
Price 3s. net. 
* “ Another clever cantata, a ieskceties work by t 


English composer, Mr. Edmund Rogers.”—The Queen, 
Address, _Composer, 4 Melrose | Gardens, West _Kensington Park, W. 


ROSSINI’S ORATORIO 
MOSES IN EGYPT 


THE ENGLISH WORDS BY 


ARTHUR MATTHISON. 





the ris sing young 


Fuv Score, MS., on Loan. s. d. 
Vocal Score, em rene cover ... Ben us Br 
Vocal Parts .. wine « etch 2 6 
First Violin one ase ma Oe 
Second Violin avi no 6 6 
Viola 6 6 
Violoncello and Bass ye, 


Wind Parts, MS, on Loan. 
London: Novetio, Ewer and Co. 


CROTCH’S ORATORIO 
PALESTINE 


THE WORDS BY BISHOP HEBER 





Furr Score, MS., on Loan. d. 

Vocal Score, folio, cloth ... ss one ms ie aan on 22 § 
” »,  8VO, paper cover ... 3.0 
” » oo» .». boards 3 6 

a Ms » cloth ale oe er ies we 1S 18 
Vocal Parts ... ae ws one on _ a oe Gach 2 6 
First Violin ... we one vos an mae ae én «ws © @ 
Second Violin te a a nr aise abe aoe 60 
Viola . 4 6 
Violoncello and Bass 4 6 


Wind Parts, MS., on Loan. 
London: NovELLo, Ewer and Co. 





NOW READY. 


CINDERELL 


A FAIRY OPERA 


IN FOUR ACTS 





COMPOSED BY 


JOHN FARMER 


THE 


HENRY 5S. LEIGH. 


VORDS BY 


Cloth embossed... ae aes ae sco: “OS 
Paper cover as aoe ons see aaa Se 


BOOK OF WORDS 
ILLUSTRATED BY HEYWOOD SUMNER. 


Cloth... ee eee ee Ane eee ves: (Se 
Paper ae ree si ate are aca BGs 
HARROW : 


J. C. WILBEE, BookseLtiter To Harrow ScuHoor, 
LONDON : NOVELLO, EWER AND CoO. 


The Organist’s Quarterly Journal 
ORIGINAL fee 


(PUBLISHED ON THE IST OF JANUARY, APRIL, JULY, AND OCTOBER.) 


WILLIAM SP: ARK, Mus. Doc. 


The commencement, ‘this south, of oe ‘Eighth Volume of this 
useful and valuable periodical presents a favourable opportunity for 
New Subscribers to send their names to the Editor or the Publishers, 
Twenty pages of beautifully engraved New Organ Compositions are 
supplied to subscribers every quarter for 2s. 6d. 

Volumes I., II., IIf., [V., V., VI., and VII., each consisting of ONE 
HUNDRED and SIXTY PAGES of ORIGINAL COMPOSITIONS 
for the ORGAN by the best living Organists and Composers (Foreign 
and English). Price, handsomely bound in cloth, gilt edges, 21s. each. 
Subscribers for not less than one year can commence at any period, 
and receive back numbers at the Subscription price. Annual Sub- 
scription, 1os.; Non-Subscribers, 5s. net each Part. 

FROM “THE MUSICAL STANDARD.” 

“Dr. Spark, who has so long and ably conducted the Organist's 
Quarterly, is to be congratulated upon the success attending his 
efforts, and the lovers of organ music doubtless sympathise with the 
Editor in his feelings of satisfaction at the result of so long-continued 
(14 years) and largely successful an undertaking. No little care and 
forethought must have been exercised in the conductorship of the 
journal. It must be recorded, too, that many compositions of remark- 
able worth have appeared in its pages from time to time, including a 
good many of Henry Smart's finest pieces. It must be further 
acknowledged that the Organist's Quarterly has supplied a valuable 
source of encouragement to a goodly number of young English writers 
for the instrument. So the work claims the good wishes of those 
interested in a largely increasing type of instrumental music.’ 


FROM “ THE LITERARY CHURCHMAN.” 

““We are reminded by the receipt of Parts 55 and 56 of the 
Organist’s Quarterly Journal that Dr. Spark has actually succeeded 
in bringing this work to the end of the Fourteenth Year cf its existence. 
We sincerely trust he may continue to carry it on with the same 
energy and success that have characterised his editorship throughout. 
Of course the pieces differ in merit, but among no less than 336 
original compositions specially written for this work there are many 
of a very high order of merit, while all the pieces have been judiciously 
varied both as regards their ‘difficulty and their suitability for instru- 
ments of different sizes. An example of this may be found by reference 
to these last two numbers.” 

Editor's address, Newton Park, Leeds. 
London: Nove._o, Ewer and Co., 1, Berners Street, W. 
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THE HYMNARY 


A BOOK OF etnias SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 


No. s. d. 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 

red edges ... ae ove one a ee ees me 2 * 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Cloth, red edges ... See <a OG 
» Hymns only. Royal 24mo, Nonpareil Antique. Double 

Columns. Limp cloth... “ a Oe 
» Hymns only, Royal 24mo. Nonpareil Antique. ‘Doubie 

Columns. Paper cover «- O 3 
3. Hymns with Tunes. Demy 8vo, Cloth 4 0 
4. Hymns with Tunes. Demy 8vo. Cloth, bevelled. “boards, 

gilt lettered, red edges .. - ‘ 5 0 
5. Tunes only. Demy 8vo. Cloth.. 3 0 
6. Tunesonly. Demy 8vo. Cloth, bevelled boards, gilt let- 

tered, red edges ... 4 0 
7. Hymns with Tunes, Treble part only. ” Roy ‘al 24 imo 1 6 


Hymns with Tunes. Treble part only. Royal 24mo. Cloth, 
bevelled boards, gilt lettered, red edges £6 
8. Hymns with Tunes. Small post 8vo, to ) bind with the Pearl 
8vo Prayer Book. 
9. Hymns with Tunes. Ditto. Cicth, bevelled boards, gilt 
lettered, red edges en aad pe cee ae cour 38 
10. Hymns with Tunes. Large type. Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red edges ... por wa 1056 
Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 
Applications for permission to print the Hymns and Tunes for 
horal Festivals should be addressed to the Publishers. 


° 








LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 





The complete work, containing 751 Tunes and Chants. a6 

No.9. Limp cloth 4.0 
10. Cloth boards 5 Oo 
11, Small edition 3 0 
12. Tonic Sol-fa 3 0 


First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use oe wi én. 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

Nove.to, Ewer and Co.; Bristol: W. and 
And all Booksellers and Musicsellers. 


THE ANGLICAN HYMN-BOOK. 
Seconp Epition. REbDUCED Prices. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s, Words only, 9d. and 6d.; paper, 43d. 
London: Nove.io, Ewer and Co.; and Simpkin and MARSHALL, 


econd Thousand. 
HOW AMIABLE ARE THY DWELLING 


for Solo, Quartet, and Chorus, Anthem. Suitable for an ni- 


w 


London: F. MorGan; 








versary, festival or ordinary services, by W. H. Wirson. “ There is 
much we like in this anthem. It is vocal and melodious, and might 
with careful singing become very effective."—Musical Times, ‘It 


is within the powers of a fair choir, and worthy the attention of good 
ones,”—Musical Standard, Price 3d. 
London: NovELLo, Ewer and Co. 





Third Edition. 


THE WIDOW OF NAIN 


SACRED CANTATA 
FOR SOLI VOICES AND CHORUS 
BY 
ALFRED J. CALDICOTT, Mus. Bac., Cantab. 
Performed with great success at the Worcester Musical Festival, 
Ean! parts on application. Piano Score, paper, 3s.; boards, 4s. 
London: Nove.Lo, Ewer and Co. 
Post-free of the Composer, Torqzay. 


WIiIRA 


Cloth 2 6; 
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| 
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| to 
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st published. 
E DEUM LAUDAMUS, set to music in the 
key of G, by ALrrep J. Dye. Price 4d. 
London: Novetto, Ewer and Co. 





E DEUM LAUDAMUS, No. 1 in D, No. 2 i 
E flat, in simple Chant Form for Parish Choirs, by S. C. nbn 
The No. 1 in D was selected by the Lichfield Diocesan Chora} 
Association, and sung at Stafford in 1881. Price 4d. each. 
London: Nov ELLO, Ewer and Co, 


J AGNIFICAT and NUNC DIMITTIS in C 
(Unison), by JaMes GREENWOOD. 4d. 
London: NoveLLo, Ewer and Co. 
Pesos 








Reduced Price, 
A. MACFARREN’S CANT “ATE DOMINO and 
DEUS MISEREATUR. For Voices in Unison and Organ. 
London: NovE.to, Ewer and Co. 


REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 
for small Choirs. First Series. Boys’ and Female Voices. 
Second Series. F emale and Ma le Voices. 


These Anthems are available as Duets for private use. 
London: ; Novi ELLO, Ewer and Co. 


s. 6d., cloth, red edges. 
HE TUNE- “BOOK, with the additional Tunes 
as used at ST. ALBAN’ %, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; 
Litany Tunes, &c. London: “Novel Lo, Ewer and Co. 
Price Two Shillings 
REVISED AND ENLARGED “EDITION OF 
“THE NORTH COATES SUPPLEMENTAL 
TUNE-BOOK, Eighty additional tunes to “ Church Hymns,” 
sung in North Coates Church. nposed by T. RicHARD MATTHEWs, 
B.A., Rector of North Coates, Grimsby, Lincolnshire. (Editor of The 
see “Sudborough” in 














and 











ie — Organist), For specimen tunes 
‘Hymns Ancier at and Modern,” and “ North Coates,” ‘*Scartho,” 
uf ulstone,” &c., in ‘Church Hymns.” 
London: Novetto, Ewer and Co. 
ERRING’S METRICAL TU NES, &e. 
8vo, 12 pp., 6d. London: Noverto, Ewer and Co. 


THIRTEL BEN ORATORY 


1 Pitts, Organist 


Jus r 
NE HUNDRED AND 


LITANIES, selected and arrang ed by W1 


the London Oratory. Price 3s. 6d. 
London: NovELLo, Ewer and Co.,1,B erners Street, W., and 
1, Queen Street, E. 


_S0&5 


peers Jus 
ND JESUS SPAKE UNTO HIS DISCIPLES. 


Anthem for Trinity Sunday. By J. Price One 
Novetto, Ewer and Co. 





Shilling. Londor n: 





ust published. 


J 
HREE SHORT ANDANTES for the ORGAN, 





by Water Porter. Price 1s. 6d. net. London: NoveLLo, 
Ewer and Co.; and W. Reeves, 1385, Fleet Street. 
i ECENTLY PUBLISHED COM Sa 
in bad “na FORM. By Sir Hersert Oakerry, LL.D 


Doc 
rWwo SkcRED CHORAL QUARTETS FOR MIXE D VOICES. 
. Morning and Evening (‘‘ Comes, at ti mes”), price 4d. 
rm Past and Future (“‘ Adown the river”), price 6d. 
Sung by Her Majesty's command. 
Fors¥TH BrotHers, London and Manchester. 
tai SONGS FOR MALE VOICES. 
The Troubadour. ; 
Omnia vincit Amor,” price 6d. 
’ price 3d. 
London le 





fhe warrior dead, 
CrAMER and Co., 


TWELVE NATIONAL SCOTTISH MELODIES, arranged for 
Male Chorus; in Four Parts of Three Songs each, 6d.; or com- 
plete, 2s. 

A MORNING, COMMUNION, AND EVENING SERVICE 
in E flat, respectively 1s. 6d., 1s., and 6d.; or 2s. 6d. complete. 
London: NovELLo, Ewer and Co. 

The above may be ordered from the Composer, Edinburgh. A 

reduction to Choral Societies. 


THE CHILDREN’S HOUR 


NEW PART-SONG. PRICE 3D. 
BY 
ALFRED R. GAUL. 


This Part-Song, written for, and dedicated to, the Kyrle Society, 
is laid out in Mr. Gaul’s very best manner, and while recalling, for its 
beautiful effects, his elegant Part-Song, “‘ The silent land,” the resem- 
blance begins and ends there. Mr. Gaul knows to the very letter the 
capabilities of the voices he writes for, and one is perfectly safe, even 
after a single experience only, in predicting a widespread popularity 
to “ The children’s hour.’ *—Birmins gham Daily Mail. 








London: Novetto, Ewer and Co. 
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Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each. 
ist and 2nd Series bound together, cloth, 2s.gd. Vocal parts, 1st and 
and Series, Lound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 

pointed for Chanting, and set to appropriate Anglican Chants, 

Single and Double; together with Responses to the Commandments. 

Edited by the Rev. Sir F. A. G. Ousevery, Bart., &c., and Epwin 

GrorGe Monk. This work contains a selection of Double (besides 

additional Single) Chants; together with special settings of ‘ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 

London: Novetto, Ewer and Co, 


“THE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon, In paper, gd; cloth, 1s. 6d. 
London: Novetio, Ewer and = Oxford: PARKER. 


ighth Edit 
Edited by 








HE ANGLICAN” ‘CHAN’ T ‘BOOK. 
E.G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Nove._to, Ewer and Co, 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York. 24mo, without Chants, gd.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small gto, od.; separate parts, 3d.; words only, 24mo, 14d. NoveELto, 
Ewer and Co., and ParKER and Co, 
Sixteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
J RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note, 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. "Polated for Chanting by B. Sr. J. B. Jouve. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers, N.B.—A small edition is in preparation, | 


Eighth Edition. 











OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 1s, 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth, elegant, price 7s. 6d. 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
aoeeet on a Monotone in a very simple‘manner for Parochial 


use. By B. Sr. J. B. Jourg. Price 3d. Novetto, Ewer and Co, 


EDDING ANTHEM.—BEATI OMNES, Psalm 
128, with Bass and Tenor Solos, and Duet two Sopranos. 
Price 1s. 6d. 
HIGH FESTIVAL COMMUNION SERVICE in E, 
“We seldom meet with so fine a work,"—Church Review, 
SINFONIA-CANTATA, “TI love the Lord,’ Psalm 116, 2s.; 
Chorus parts, 1s. By GrorGe CARTER. 
London: NoveELLo, Ew ER and Co. 


NATEW ORGAN PIECE, by M. Guitmant.— 
SPOHR’S 24th PSALM (English words), 9d. and 2s.; ditto, 
arranged for Organ Solo by M. GuILMAnT, Is. 6d. Colection of 
Kyries, &c., Books I. to VIII., 1s. each; ditto, separately, Nos. 1 to 
100, 1d. each, 
Sheffield: W. T. FREEMANTLE, 247, Western Bank, 
London: Nove.Lo, Ewer and Co. 


, Now ready, Second Editions. 
ENEDICITE, axranged to Chants, ro is ks 
MUSGRAVE. Price 3 
FOUR SETTINGS OF Tie KYRIE ELEISON, by J. T. Mus- 
GRAVE, Price 4d. 
London: WEEKEs and Co., 14, Hanover Street, Regent Street, W. 


Price 2s. 








Just published. 
BENEDICI T E, OMNIA OPERA 
SET TO MUSIC BY 
GEORGE C. MARTIN. 
No. 2, in E flat, 4d.; No. 3, in G, 4d. 
London: NoveLLo, Ewer and Co. 





Large octavo, paper cover, 4s.; cloth, gilt edges, 6s. 


ISRAEL RESTORED 


AN ORATORIO 


(As performed at the Norwich Festival, September 22, 1852, and the 
Royal Albert Hall, London, April 15, 1880), 


COMPOSED BY 
W. R. BEXFIELD, Mus. Doc., Cantas. 


The Chorus and Orchestral Parts can be had on application to the 
publishers. 
‘A work which is an honour to its author and his countrymen.”— 
Orchestra, 
London: Nove.Lio, Ewer and Co. 





THE HOLY CITY 


A SACRED CANTATA 


ALFRED R. GAUL. 


“ The work is an honour to English Art, and has elevated its com- 
poser into a place of distinction amongst native musicians. "—Queen. 

“ A good sound musical work is this ‘ Holy City.’ I have no hesita- 
tion in saying that it creditably represents English art, and does 
honour not only to the skill but to the judgment and taste of Mr. Gaul.” 
Daily Telegraph. 

“The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birming- 
ham Musical Festivals have brought to light.”—Standard, 

“«The Holy City’ is evidently the work of a thoughtful as we!l as a 
clever composer, and should make its mark among thoroughly English 
productions of a sacred character.”—Musical Times. 

“We hope and believe that the reception given last night to Mr. 
Gaul and to his ‘ Holy City’ Cantata will prove an earnest of its 
popularity and acceptance throughout the length and breadth of the 
land.”—Birmingham Daily Gazette. 

- “A most interesting, tuneful, and scholarly work.”—Manchester 
ourier. 

“ This fine work will considerably enhance Mr. Gaul’s reputation as 
a musician.”—Liverpool Daily Courier, 

Vocal Score, paper cover, 2s. 6d.; Ditto, paper boards, 3s.; Voice 
parts, for the use of Choral Societies, each is. A selection of Soprano 
and Contralto Movements for School Use, 1s. 3d. Band Parts on 
Loan. Tonic Sol-fa Edition, 1s. (in the Press). 

London: NovELLo, Ewer and Co. 


Third thousand. 
SACRED CANTATA BY 
ALFRED R. GAUL, Mus. Bac., C 


Paper cover, 2s.; paper boards, 2s. 6d. 
The Choral Movements for the use of Musica! Societies, with Organ 
or Pianoforte Accompaniment, One Shilling. 
London: Nove..Lo, Ewer and Co. 


TONIC SOL-FA EDITION, ONE SHILLING. 
London: J. CurwEN and Son, 8, Warwick Lane. 
_ Birmingham : JAMES | Pass, r7, Union Pass age. 


JUST PUBLISHED. 
THE 


GOD OF JESHURUN 


ANTHEM FOR FOUR VOICES 
COMPOSED BY 


SIR JOHN GOSS 


COMPLETED BY 
ARTHUR SULLIVAN. 
Octavo, price Sixpence. 
LONDON: NOVELLO, EWER AND CO. 


MENDELSSOHN’S 


WAR MARCH from ATHALIE 


ARRANGED FOR PIANOFORTE AND HARMONIUM BY 
J. W. ELLIOTT. 
Two Shillings net. 





Cantab. 





London: Novetio, Ewer and Co. 


CHRISTIAN THE PILGRIM 


OR 
THE PILGRIM’S PROGRESS 
CANTATA 


WILFORD MORGAN. 


New edition with a new aria for the Bass. This Cantata has been 
immensely successful each time it has been performed. It is full of 
charming melody, and admirably adapted to large or small Choral 
Societies. Chorus parts are printed, and the orchestral parts can be 
hired. Price of the Cantata, 3s. net; HARMONIUM accompaniment 
to ditto, 2s. 6d. net, of 

Moracan and Co., 275 Charles Street, St. James's, S s, S.W. 


O CONDUCTORS OF CHORAL SOCIETIES. 
Send thirty postage stamps, and receive by return a bound copy 
of WILFoRD MorGan’s semi-sacred cantata, ‘CHRISTIAN THE 
PILGRIM,” a work admirably adapted for large or small Choral 
Societies; easy, but very effective. Chorus parts printed. 
Moraan and Co. . 27, Charles Street, St. James's, S.W. 


O ORGANISTS.—Witrorp Morcan’s popular 
semi-sacred March, ‘CHRISTIAN THE PILGRIM,” for 
Organ, with pedal obbligato. Post-free, 18 stamps. roth Edition. 














Moraan and Co., 27, Charles Street, St. James’s, S.W. 
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REDUCED PRICE. 


Third edition, enlarged. Small 4to. 


Price 2s. paper cover ; 3s. cloth lettered. 


ANGLICAN 


PSOALTER 


CHANTS 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 








This Work contains nearly 400 Chants, which are appropriated to ‘ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 


Series, suitable to each daily portion of the Psalter, from which choice may be made. 


The Chants have 


been selected with especial reference to the position of the Reciting-note. 
Lonpon: NOVELLO, EWER & CO., I, BERNERS STREET, W., AND 80 & 81, QUEEN STREET, E. cs 











HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MAsTER TO Harrow SCHOOL. 


ORATORIO.—‘ CHRIST 


Cloth, 4s.; paper cover, 3s. 


‘* CINDERELLA” 
Cloth, 6s; 


Book of Words, 2d. 
—A FAIRY OPERA IN FOUR ACTS. 


AND HIS SOLDIERS.” 


Orchestral Parts, complete, 7s. 


Paper Cover, 4s. 
Also Book of Words, illustrated by Heywoop SuMNER. 


GLEE-BOOK.—Vols. I. 


Cloth, 2s.; Paper Cover, rs. 


and II. Cloth, 4s. each. 


PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition ofabove. Vols.1 & 2, 1s. 6d. each, paper cover. 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, rs. 6d. 


SONGS.—Vols. I. and II. 


Cloth, 4s. each. 


SINGING QUADRILLES. 


ist Set—" Jack and Jill,” &c. ... des Sse 
and Set—‘‘ Humpty Dumpty.” Duet, 3s.; Solo 


1s. | 3rd Set—Hunting Quadrilles : 
1s. | 4th Set—Singing Quadrilles: ‘Girls and Boys,’’&c. 1s. 


‘John Peel,” &c. 1s. 


HYMNS AND TUNES FOR HIGH SCHOOLS, rs. 6d. 
Lists and full particulars may be obtained on application. 


Harrow: J. C. WILBEE, Bookseller to Harrow School. 


London: NOVELLO, EWER & co. 





NOVELLO’S ANTHEM BOOK. 


PRICE 3S. 6D. 


APPENDIX SEPARATELY, Nos. 889 To 070, 6D. 


OVELLO, EWER anp CO. are now prepared 

to issue the Appendix to the Anthem Book edited by Dr. 

STAINER, Rev. J. TRouTBeck, and Rev. W. Rayson to Cathedrals 

and Churches in which the book is used. This collection contains the 

words of 970 Anthems, and is the most comprehensive which has yet 
been published. 

Messrs. NoveLLo, Ewer and Co. propose to publish cheaply, from 
time to time, Appendices for the completion of the copies already 
issued to the public, 

Special title-pages will be gratuitously printed for Cathedrals and 
Churches adopting the book; and the words of any particular anthems 
will be inserted when desired, 

London: Novetto, Ewer and Co. 


WiIihA 


CHORUSES 


FROM 


THE REDEMPTION 
CH. SE TEREES 


The Earth is my possession wee aa old 
Lord Jesus, Thou to all bringest light .. ) 

The Reproaches (chorus or quartet)... por exe on ee 3d. 
Beside the Cross remaining... pon wi 
Choral: For us the Christ is made a victim availing ose we $8. 
From Thy love as a Father sea oes oor aes ane «ew (ES, 
Unfold, ye portals everlasting... ais see por aw CE 
Lovely appear (soprano solo and choru ) we pan par nn, 
The Word is Flesh become ssa eco eve Se 


London: NovELLo, Senn i Co. 








54 THE MUSICAL TIMES 


.—JANUARY I, 1883. 





Dedicated to Her Majesty the Queen. 


THE REDEMPTION 


A SACRED TRILOGY 
WRITTEN AND COMPOSED BY 
CHARLES GOUNOD 
THE PIANOFORTE ACCOMPANIMENT ARRANGED BY 
BERTHOLD TOURS 
THE ENGLISH VERSION BY 


THE REV. J. TROUTBECK, M.A. 


oa s. 
Vocal Score, Folio, cloth, gilt (with French and English words) 21 o 


” ctavo, paper cover (English words only) «- § 0 
i “4 paper boards ... ee an nee oo 6 © 
- ss cloth, gilt is ae sen ae we («7 «6 
" Small Quarto, Tonic Sol-fa ... 


: os 2 0 
» Octavo, paper cover (French w ords. only).. 10 francs 
paper cover (German words only) 


By JoserH Wey ) 


” ” 1o marks 
IN THE Press, 
AN ARRANGEMENT OF THE WHOLE WORK FOR 
PIANOFORTE SOLO BY BERTHOLD TOURS; 


ALS( 
AN ARRANGEMENT OF THE ACCOMPANIMENTS FOR 


PIANOFORTE AND HAKMONIUM. 
TIMES. 

‘ There is every reason to think that the almost unpre- 
cedented power of attracting the public which this remark- 
able work has proved to possess in the provinces and in 
London is not likely to be exhausted for a long time to 
come.” 

TELEGRAPH. 

‘“‘ The business of this [the Brighton] Festival came to 
an end on Saturday afternoon with a performance of 
M. Gounod’s ‘Redemption.’ There was an overflowing 
audience, gathered from ali the country round, and in- 
fluenced by the utmost curiosity as to the latest-born of 
oratorios.” 

ATHEN/EUM. 

“Gounod’s ‘ Redemption’ {at Bristol] naturally attracted 
a crowded audience, every seat in the large hall being 
filled. The work unquestionably improves on acquaint- 
ance.” 

GLASGOW HERALD. 

“The first performance in London of M. Gounod’s 
sacred masterwork was given to-night at the Royal Albert 
Hall in the presence of such an audience as is rarely seen 
even inthat magnificent building. . . . / Although the num- 
bers could not be accurately tol Id to-night, it is estimated 
that upwards of 11,000 persons were present.” 

WOLVERHAMPTON EVENING EXPRESS. 

“On Monday evening the first of the Wolverhampton 
Festival Choral Society’s concerts for the current season 
was given at the Agricultural Hall, Gounod’s ‘ Redemption ’ 
being rendered with a band and chorus numbering nearly 
300 performers. . . . Itis creditable tothe musical taste and 
appreciation of our town that never was a concert here 
better attended than that at which the life-work of the 
greatest living composer was performed.” 


BIRMINGHAM DAILY POST. 

‘*The second concert of the current series, which took 
place in the Town Hall last night, brought together one of 
the largest audiences ever assembled there, not merely at 
the concerts of this society, but at any musical entertain- 
ment. The occasion was the first performance here since 
the Festival of the great work which is destined to make 
that Festival memorable, and the production of which 
certainly marks an epoch in the history of musical art.” 


NEW YORK HERALD. 

“The work has been so thoroughly described in these 
columns that it is only necessary now to say that the 
promises held forth as to its popular and artistic merits 
were fully realised Jast evening, and that Gounod’s 
‘Redemption’ was accepted as a complete and absolute 
success.” 


LONDON: NOVELLO, EWER AND CQ, 





REDUCED Price, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 


CHOIRTRAINERS & SCHOOLMASTERS. 
RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, bY 


Dr. STAINER. 


This work offers to the Clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

London: Nove.io, Ewer and Co, 
Dedicated, by permission, to the College of Organists. 
ON TUNING THE ORGAN: _ Illustrated. 
“aults with remedies. Post- free, 2s. 6d. P.O.O. to A. Hem- 
stock, Diss. 

“Every page shows that Mr. Hemstock is master of his subject.” — 
Musical Standard. 

“Contains much useful information.”—Musical Times. 

ahi practical and useul book.”—Music Trade Review. 


RGANS.—Facts about Organs; Guide to the 
Purchase of an Organ—How to ordes or select one. What wil? 
itcost? By Dr. Hinton, Price 1s. 
London: W. REeEvEs, 185, Fleet Street. 


TREATISE on HARMONY, by S. J. Cray. 


Quarto, cloth, price 5s.; paper cover, 4s. 


London: Nove to, Ew ER and Co. 
Revar COLLEGE OF MUSIC. 
HINTS on PRONUNCIATION;; with Proposals for a Self-Sup- 
porting Academy. Letters from the Prime Minister, Gounod, 
Benedict, &. By GrorGInA WELDON. Third Edition, Revised 
and Enlarged, 1s. 
The TWO PATHS: An Essay on the Voice. CHarites Lunn, Is, 
GOUNOD in ENGLAND. French Edition (in the press). 
GOUNOD in ENGLAND. English Edition, complete in 2 vols. 
1os.6d. By GeorGina WELDON. 
All the Music Sung and Composed by Mrs. WELDON 
Music AND ART ASSOCIATION, 234, Oxford Street, Ww. 








Price 3d. Annual Subscription, 3s. 6d. post-free. 
USICAL EDUCATION and the ORCHESTRA 
COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 
Published by Witiiam REEvES, Depot for Music, Fleet St., London. 


"THE PROFESSIONAL POCKET-BOOK and 

DAILY and HOURLY ENGAGEMENT DIARY for 1883 
(produced under the direction of Sir Julius Benedict) isnow ready. It 
contains spaces for engagements for every hour in the day. Price, in 
roan or in Russia, 6s. Kudall, Carte and Co., 23, Berners Street, 
London, W. 


Now ready, for January, 48 p pp., 2d.; post-free, 3 


M” SICAL OPINION = MUSIC “TRADE 
REVIEV 
Pitman ; and to order of all Book and Music Sellers. 


‘THE DIATONIC and CHROMATIC SCALES 


(the minor form adopted bythe Academy). Scales in double 

rts and sixths as required for Royal Academy Licentiateship, &c. 

Edited by Arthur O’Leary, Examiner to the Royal Academy of Music. 
Price 6s. complete. London: Nov ELLO, Ewr r and Co, 


~— Now1 ready, ‘price 3 38. 6d. ‘Crown octavo, ‘cloth, lettered. 
HE GALL YNIPPER in YANKEELAND. By 
Himsetr. A book for all Americans and Britons; in particular 
musical folk, and households afflicted with mothers-in- -law. 
TINSLE ¥ BROTHE rs, 8, Catherine Street, Strand ; and all B ooksellers, 











Just published. 
WILIGHT MEMORIES. Ballad (dedicated to 
the Lady Jane Taylor), Written and composed by NoretTTa. 
Also, by the same composer, “Jo.” Character song. Either, post- 
free, 24 stamps. . WiLitraMs, Paternoster Row. 
— Just published. 


SAVE "ME, O GOD! 


(Motett for Soprano, ‘aoe Tenor, and Bass) 
Composed by M. W. BALFE, 
Set to English Words and —— i Accompaniment for the 


WM. ALES BARRETT. 
Price 6d. net. 
London: Nove..o, Ewer and Co. 
N.B.—The above Motett was performed on the occasion of unveiling 
the tablet erected in memory of Balfe in Westminster Abbey. 


BALFE: His Lire anp Work 
By WM. ALEXANDER BARRETT. 
With Six Illustrations, 
Imperial 8vo, 313 pages, handsomely bound, price 7s. 6d. ; post-free, 8s. 
REMINGTON and Co., 134, New Bond Street, W. 
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NEW COMPOSITIONS by ALFRED J. CatpicorT, 
Mus. Bac., Cantab. (winner of Manchester and Huddersfield 
Glee Prizes) :— 





eeteeiaal onthe Waters... « 4d. 
The Haymakers .. « §64d. 
ule + 4d, 
en and jill ia ass Sas ee 406 
ittle Jack Horner ove ose ace ee 6d. 
Humpty Dumpty 4 see eve we 6d. 
Winter Days : eco coe 4d 
Songs—The New Curate and Two Spoons... . each 2s. | 


Post-free of the Composer, Torquay Special terms to Societies. 


OPULAR ~ COMPOSITIONS by GABRIEL, 
VIS 


| 








A Happy New Year (4th thousand)... 
London: NoveL_Lo, Ewer and Co.; or, of the Compos ser, :, Longsight, 
Manchester. 


POPULAR PART-SONGS by W. W. Pearson. 





The Iron Horse ... 4d. 
The Ironfounders (12th thousand) 3d. 
The Stormy Petrel (soprano or tenor and bass solos) 3d. 
The Coral Grove ... 3d. 


Pibroch of Donuil Dhu (Sir Walter Scott) “ a oi 3d. 





Sweet Spring (madrigal).. pa 3d. 
The Ocean (Barry Cornwall) is 3d. 
Over the mountain-side (four-part serenade) _ rae wee we Se 
Soul of Living Music (soprano solo and chorus) ... er sco 90s 
The jager Chorus (5th ene es pee aan 3d. 
The River .. 3d. 
Departed Joys (Thomas Moore) 2d. 
Summer and Winter eee eee 2d. 
The Anglers (6th thousand) 7“ 2d. 
Sweet to live amid the mountains (10th thousand). 2d. 
The Dream of Home (Thomas Moore) we ai ios 2d. 
There’s beauty in the deep (6th thousand) ... a ‘aa r4d 
Soldier, rest! (Sir Walter Scott) pe an c 1d. 
Woods in Winter (Longfellow)... 1d. 
Autumn (Montgomery) ... 1d, 
London: Nov ELLO, “Ewer and Co. 
CURWEN AND SONS’ CATALOGUE of 


e Choral Instruction Books. 
School Part-Songs. 
Part-Songs for Male Voices. 
School Cantatas & Operettas. or Cantatas. 

Church Anthems. Sacred Quartets. 
All in the Staff-Notation, sent gratis and post-free to any address, 


Congregational Anthems. 
Harmonium Voluntaries, 
Theoretical Works. 





THE MUSICAL TIMES. 


SONGS NET. | 
WHO'S FOR THE QUEEN? (New Patriotic Song.) The s.d. | 
Words written by F. E. Weatherly ia Re 
(Sung by Mr, TuurLey BEALE. ) | 
KING CARNIVAL. The Words written by F. E. Weatherly 2 0 | 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 | 
ELSIE (The Flower Girl’s Song). on 2 0| 
(Sung by Miss Ava ToLkien. eo | 
THE ZINGARA.. 2 0| 
(Sung by Miss Jost ‘SHERRINGTON. ) | 
THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD ME gad GATE. The Words written by R. | 
Richardson, Es se ee 2 OF} 
— ag OF THE LE A. “‘TheWords written by R. ‘Richardson, * 
THE “TITTLE LASSO’ BRAY. The Words written by | 
Edward Oxenford ... at én ae 
PIANOFORTE, &c 
ALBANY. Grande Marche Triomphale (Composed in honour | 
of the Marriage of H.R.H. Prince Leopold), 2nd Edition... 2 0} 
Transcription for the Organ, by Dr. W. J. Westbrook 20 | 
MY LADYE BARBARA’S GAVOTTE 20 
PART-SONGS, S.A.T.B. 
THE THREE STARS (2nd Edition) : o 2} 
THE KNIGHT'S RETURN. 6th Edition o 2} 
GOD SAVE THE PRINCE. 18th Edition Oo 2} 
THE DISTANT SEA. 5th Edition Oo 2| 
TO THE WOODS. 38th Edition Oo 2} 
HARK! ’TIS MUSIC. 6th Edition ; o 2 
THE HOUR OF REST. 5th Edition a ie 0 2 
DAME WIGGINS OF LEE. (Humorous.) 5th Edition Oo 2 
DAME TROT. (Humorous.) 3rd Edition . o 2 
WHO'S FOR THE QUEEN? and Edition. (Patriotic Part. 
Song. For T.1.8.u.) ene - eee Oo 3 
London: Novetio, Ewer and Co. ¥ Seana Street, Ww, 
and 80 &i 81, Queen Street, E.C. 
THE rw FOR posi fen thowandi. Price, 3d. 
WILLIE AM I. YOUNG, 
CoMPoSER OF PopuLAR PART-SONGS FOR S.A.T.B. 
A merry Christmas to you all (4th thousand)... 3d. 
Hail merry Christmas (18th thousand) .. 2d. 
3d. 





1883. 


Now ready. Se cond I Edition. 


THEN I THINK OF 


A FOUR-PART SONG 


WORDS BY 
EDWARD OXENFORD 
MUSIC BY 


J. T. MUSGRAVE. 
Price Fourpence. 


“Tt should find favou ir with choral societies, to whose notice we 


ah cordially commend it.”—Musical Times. 


A very pretty four-part song, which is likely to take its position 
ng the favourites of choral societies.” —The Western Daily Press. 
_London: Nov ELLO, Ewer and Co. 


SHORT FESTIVAL SETTING 


MAGNIFICAT & NUNC DIMITTIS 
apenas 


xpence. 
“The sic throu ai is m lodious, and will be popular with 
choristers Ww rt er it is performed 


amo 











—Musical Time 
Lonc don : Nove LLO, EWER and Co. 


NEW PART-SONG. 


Dedicated, by permission, to Captain Shaw. 


THE FIREMAN 
A Dramatic Part-Song (accompanied) for Double Chorus, 
Words_by EDWARD FOSKETT, 
{USIC BY 
JOHN CORNWALL. 
Price Sixpence. 
London: Novetto, Ewer and Co. 


g 


Just published. 
SONGS OF THE BELLS 
TWELVE 
TWO-PART SONGS FOR TREBLE VOICES 
WOR 


EDWARD OXENFORD 


MUS 


FRANZ ABT, 


ILLUSTRATED WITH PORTRAIT OF THE COMPOSER, 


IS BY 


Ic BY 


1. Music of the Bells. 7. The old Belfry. 

2. Ding-dong Bells. 8. Chimes are ringing. 
3. Chime again. 9. Hark the Sheep-bells 
4. Fairy Bells. 10. Ring on sweet chimes. 
5. Bells afar. 11, Chimes of morning. 

6. Sweet Evening Bells. 12. Heather Bells. 


Price ts. net. 
METHVEN, SIMPSON and 
Patey and WILLIs. 


Dundee: Co. 


London: 





Now ready. 
MR. ALBERT LOWE'S 


NEW SONG 


FAITHFUL HEARTS 
The Words by Epwarp Oxenrorp. Price 4s. Sold at half-price. 
_Le ondon: Nov ELLO, Ewe R and Co. 


70 U R- PART SON NGS by S. S. Stratron.— 
“ Monarch Winter,” words by W. S. Passmore, 3d.; “ Summer 
is but fleeting ;” words by E. OxENForD, 3d.; “‘ Merrily every bosom 
boundeth ;” words by THoMAS Moore, 3d. 
London: Nove.io, Ewer and Co. 








UST OUT.—New Song for Bass or Baritone voice. 
A SHIP’S IN THE BAY,LADS! By Tuos. Hutcuinson, Mus. 
Bac., Oxon. This splendid, dashing, new song, sung by all the princi- 
pal London artists. Price 2s. net. 
London: _Patey and WILLIs, 39 Great Marlborough Street, W. 


Dut TELL ME WHY YOU LOVE MB, for 
Soprano and Baritone. By Tuos. HutTcuinson, Mus. Bac., 

This charming duet, always encored. Price 2s. net. 

London: Patgey and WILLIs, 39, Great Marlborough Street, W. 


ICKORY, DICKORY, DOCK. Humorous Glee. 
“We can Specially commend the Bass G on the word ‘one’ 
when the clock strikes.”—Saturday Review. Price 4d. Composed by 
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